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ROYAL CHORAL SOCIE TY, 


ROYAL ALBERT HALL, 
Patron: Her Majesty THE QUEEN, 
President: H.R.H. Tue Duke or Epinspurau, K.G. 


Conductor: Mr. Barnsy. 


EIGHTEENTH SEASON, 
First Concert, WeEpNespAy, NovEMBER 7, at 


1838-89. 
8.— Mozart's 


REQUIEM and Rossin’s STABAT MATER. Artists: Mapamg 
ALBANI, MapamMe SCALCHI, Mr. EDWARD LLOYD, and 
Stc6nor DEL PUENTE. Band and Chorus, 1,000. Organist, Mr. 


MIODGE. Prices, ros. 6d., 7s. 6d., 5s., 48., and Gallery Promenade 2s. 

lhe Series will comprise Ten Concerts, Eight being subscription. 
Prices of Subscription for the series of Eight Concerts, 42s., 
. and 20s. Seats may now be booked, and prosnectuses obtained 
the Royal Albert Hall. There are a few VACANCIES in the 
1oir for TENORS and BASSES. Only thos e who have good, 
erful voices, and who can read music at first sight will be accepted. 
ly to Mr. J. Hedley, Royal Albert Hall, S.W. 


NOV ELLO’S ORATORIO CONCERTS, 


ST. JAMES’S HALL, 
MACKENZIE. 





290 
32s., 





Avpl 


Conpuctor, Dr. 


The FIRST CONCERT will take place at ST. JAMES'S HALL, 


on THURSDAY EVENING, Decemper 6, when 
Yy 
JUDITH 
AN ORATORIO 
BY 
C. HUBERT PARRY 


Will be performed for the first time in London. 
SoLolistTs: 
Miss —, WILLIAMS. 


Madame PATEY. 
LOYD. . 


Mr. SANTLEY 
Tickets and all information may be obtained of Messrs. NovELLo, 
Ewer and Co., 1, Berners Street, W .and 80 and 81, Queen Street, 
E C. ; the usual Agents ; and at Austin’s Ticket Off ce, St. James's Hall. | 


CRYSTAL PALACE. | 

IMPORTANT ANNOUNCEMENT —The world-renowned SATURDAY 
CONCERTS (33rd Annual Series) will be resumed on October 13. | 
Conductor, Mr. Aucust Manns. Full particulars will be shortly 
nounced. Lape pet Me wa ies enon 
SOUTH LONDON CHORAL | 
ASSOCIATION | 

AND THE | 

INSTITUTE ORCHESTRAL BAND. 


LE ONARD C. VENABLES. | 


Conpuctor: Mr. 
— of the following Works will be given during the 
e€ason i— 
HanpeEt's ISRAEL IN EGYPT. | 
e MESSIAH. | 
Rossini's STABAT MATER. j 
Starner’s ST. MARY MAGDALEN, } 
Gape's THE alee 
Gacv’s RUTH 
The Institute Orchestral Band will also perform a Symphony and | 
Selections. 
Applications for membership to be opesene to the Secretary, 
Institute of Music, Camberwell New Road, 


TUFNELL PARK CHORAL SOCIETY. 
Coxpuctor: Mr. W. HENRY THOMAS. 


| 
First Rehearsal of JUDITH, by Huserr Parry, in St. George's | 
Chuseh Room, Tufneli Park, N., on Tuespay EVENING, October 2, | 


38, at 8 o'clock. 
ION. | 








POPULAR MUSICAL UN 
Conpuctor: Mr. W. HENRY THOMAS. 
First Rehearsal of Choir and Orchestra in the ppd s Room, | 
Charterhouse, E.C., on SaturDAy, October 6, 1888, at 5.30 p.m 
Works to be performed : JUDAS MACCAB.L US; MESSIAH, | 
CREATION, and REDEMPTION. | 





BRISTOL 
SIXTH TRIENNIAL MUSICAL FESTIVAL. 
Patron: Her tous MAJESTY THE QUEEN. 
President H. kk. H. Tur Ot KE OF EpinpcrGu, K.G 
THE COL STON HALL, 
TUESDAY, WEDNESDAY, THURSDAY, FRIDAY, 
October 16, 17, 18, and 19, 1553. 





ELIJAH (Men 


Tvuespay Morninc. lelssohn). 
Tuespay Eventnc.—IPHIGENIA IN basse Bett Se and 
Chorus (Gluck); Festival Overture in C, Op. 124 (Beethoven); Con- 





ann); Poéme 
y Nos. 9 and 
‘. (itendaleeaies, and 


certo, Piar forte and Orchestra, i 
Sym phonique, “‘ Les Préludes” (Li 

), from Op. 55 (Dvorak); Overture 
Vocal Selections. 





4€S, 











Wepnespay Morninc.— FOURTH MASS, IN C MAJOR 
a -shegnd THE ROSE OF SHAKON (Mackenzie). 

EDNESDAY Eveninc.—ROMEO AND JU L I. T, Dramatic Sym- 
phony, Sli aid Chinn teal ioz); Overture, “E uryanthe” (Weber); 
Ballet Music, from “ Poly sath “sa whew bt a,c Venus, d Bacchus 
(Gounod); Huldigungs- -Marsch (Wagner and Vocal Selections. 

Tuurspay Morsinc.—THE GOL DEN LEGEND (Sullivan); 
FIR ST WALPURGIS NIG HT (Mendelssohn). 

HURSDAY EVENING GRAND k VE NING CONCERT —in- 

ag: Pastoral Symphony (Beethoven); Triume (Study for Or- 





“Tristan 
Orchestral 


estra) (Wagner); Intro ion and Closing Scene from 
ind Isolde” (Wagner) ; Lustspiel Overture (Smetana); 
Suite in D (Dvorak); and Vocal Selections, &c. 
Fripay Morninc.—MESSIAH (Han 
P cIpPAL VOCALISTS: 
Madame ALBANI, Mi AN NA WILLIAMS, ime PATEY, 
Madame TREBELLI, Madame BELLE COL 
Mr. CHARLES BANKS, Mr. EDWARD LLOYD, Pr WATKIN 
MILLS, Mr. MONTAGUE WORLOCK, Mr. SANTLEY. 
Sir CHARLES HA.tt's full Band of 95 performers. 
THE BRISTOL MUSICAL FESTIVAL CHOIR (365 
MEMBERS). 
Chorus Master: Mr. D. W. RootHam. 
Organist: Mr. GrorGe Risetty. 
Conpuctor: SIR CHARLES HALLE. 
Prices of Admission, Morning and Evenin 
Secured Seats. 
First Division. Second Division. 
fo 15 0 foie 6’ .. fo # G 

















Chorus: 


Unsecured. 


Single Ticket . 

Four Tickets for any one 
Concert if applied for 
on or before October $ 210 0 rr £16 @ « 2.4 0 

Single Seat for all Seven 
Performances .. a a a os ee ae 
Programmes, Tickets, &c., on application at Ticket Office, Colston 

Hall, Bristol. Cheques, Xc., payable to Sir Geo. W. Epwarps. 

HENRY COOKE, Hon. Secretary. 


BOURNEMOUTH PHILHARMONIC 
SOCIETY. 
President: Dr. A. C. MackeNz1E; Vice-President: 
TWO GRAND PERFORMANCES OF 
Dr. A.C. MACKENZIE’S DRAMATIC ORATORIO 
THE ROSE OF SHARON 
WILL BE GIVEN IN THE 
NEW TOWN HALL, BOURNEMOUTH, 
November 21, at 3 and 8 o'clock. 
VOCALISTS: 
Miss ANNA WILLIAMS. 
Madame MARIAN McKENZIE 
Mr. CHARLES CHILLEY. 
Mr. BARRINGTON FOOTE. 


J. Morant, Esq. 


Band and Chorus of 200 Performers. 


Leader Mr. J. T. CARRODUS, 
Organist ... Mr. T. A. ALDRIDGE, 
Conductor, Signor G.D. LA CAMERA. 

ADMISSION: 

Morning ma F608. 5s. od. 38.6d. ... 28. 
Evening 5s. od. 38. 6d. ... 25.0d. ow. 38. 


Plan and Tickets at Slade and W Jood’ s Music Stores, Sydenham's 
Royal Marine Library, and Schudder’s Library, Town Hall Avenue. 
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PROFESSIONAL NOTICES. 
MADAME ANNIE ALBU (Soprano). 


Concerts and Oratorio, address, 10, Albert Terrace, Blackpool. 


MISS” JULIE ALBU (Soprano) 
(Pupil of the late Madame Jenny Lind- Goldschmidt). 


For Oratorios, Concerts, At Homes, 4, Elgin Avenue, Westbourne Pk. 


MADAME BARTER (Soprano). 
(Pupil of W. H. Cummings, Esq.) 


For Oratorios, Classical and Ballad Concerts, At Homes, &c., address, 


Westbury Road, Wood Green, N.; or, M. B., Messrs. Novello, Ewe 
and Co., 1, Berners Street, W. 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton- Dolby). 
Orchestral, eer Ballad Concerts, &c., 4A, Sloane Square, S.W. 


~ MADAME MERTON CLARK (Soprano). 


MISS ADA CARTWRIGHT (Mezzo-Sop. or Cont.) 


For Oratorios, Operatic or Ballad Concerts, Lessons, &c., address, 
14, Cornwall Gardens, South Kensington. 


MISS BERTHA BALL, R.A.M. (Contralto). 


For Oratorios, Concerts, &c., 55, Breakspear Road, St. John’s, S.E. 


MISS DORA BARNARD (Contralto) 
(Medalist R.A.M.). 
For Oratorios, Operatic and Ballad Concerts, &c., 6, L ordship Park, 
Stoke Newington. Press notices sent on applic: ation, 











# ~ MISS LOUISA BOWMON1 (Contralto) 
(Principal of St. Peter’s, Manchester). 

| For Oratorio, Operatic or Ballad Concerts, &c., address, 51, Mercer 

Street, Hulme, Manchester. 


MISS AMY BROOKES (Contralto) 
(Licentiate of the Royal Academy of Music). 
For Concerts, Oratorios, &c., address, 7, Mount Preston, Leeds; or, 








For Concerts, Oratorios, Masonic Banquets. &c., address, 38, Holbeck 31, Torrington Square, W. 


Road, London, S.W. 
MISS EFFIE CLEMENTS (Soprano). 
Own address, 36, Albion Street. Hyde Park; or, Mr, Alfred Moul, 
; 26, Old Bond Street. 
MISS CONWAY (Soprano). 
For Concerts, Oratorios, Cantatas, &c., address, 53, Robert Street, 
horlton-on- Medlock, Manchester. 





| MISS DEWS (Contralto), 
4, St. Thomas Road, Finsbury Park, N. 
MISS SUSETTA FENN (Contralto), 
From the Promenade Concerts, Covent Garden. 
For Oratorios, Concerts, &c., address, 9, High Street, Clapham, S.W. 


| MISS BLANCHE VAN HEDDEGHEM (Contralto). 





j 
| 
| 
| 











| 





MISS MARJORIE EATON (Soprano). 
For Concerts, Oratorios, &c., 237, Katherine Street, Ashton- 
under-Lyne. 


MADAME FARKRAR-HYDE (Soprano). 


For Oratorios, Classical and Ballad Concerts, At Homes, &c., address, 
84, Upper | Kennington Lane, Ss. E. 








MISS PATTIE MICHIE (Contralto) 


(Licentiate Royal Academy). 


For Oratorios, Concerts, &c., Grafton Place, Ashton-under-Lyne; or, | Concerts, Oratorios, &c., 10, Springfield Road, St. John’s Wood, N. W. 


Mr. Ww. B. Healey, 10A, Warwick Street, Regent Street, W. 


MISS JE ANNETTA FRAZIER (Soprano). 


Oratorios, Italian Operatic, Cantatas, Miscellaneous, and 


Concerts, 36, Muntz Street, Small Heath, Birmingham; or, My | 


Bernard Street, Russell Square, W.C. 
MISS FUSSELLE (Soprano). 
(Pupil of Madame Sainton-Dolby, formerly her Assistant Professor; 


Licentiate (Artist) of the Royal Academy of Music.) 
For Concerts, Oratorios, &c., address, 37, Harrington Square, N.W. 


MISS MAY GOODE (Soprano). 








For Oratorios, Concerts, &c., address, Piercy Watson, Professor of 


Singing, St. Cecilia, Leamington Spa. 


MADAME MINNIE GWYNNE (Soprano). 


For Oratorios, Classical an d Ballad Concerts, Organ Recitals, address, | 
18, St. Stephen’s Avenue, U xbrid ge Road, W. 





MISS ISABEL HALL (Soprano). 


(Royal Academy and Trinity o yllege Certificates.) 
For Ballads, &c., terms, address, 65, Shear brow, Blackburn. 


MISS BESSIE HOLT (Soprano). 


For Oratorios, Concerts, and Cantatas. address, 2, Brighton Terrace, | 


Cornbrook Park, Old Trafford, Manchester. 


MADAME ALICE JACKSON (Soprano). 
Address, 31, Tweed Street, Liverpool. 
MADAME ELLEN LAMB (Soprano). 
For Oratorio and Miscellaneous Concerts, At Homes, and Lessons, 
address, 1, King Henry’s Road, South Hampstead, N.W. 
MISS MAUD LESLIE (Soprano). 


For Concerts, &c., 41, Crystal ‘Palace Road, Dulwich, Sz E. 








MISS LILY MARSHALL-W ARD (Soprano), 
MISS JESSIE MARSHALL-WARD (Contralto), 
80, Addison Street, Nottingham. 

MISS M. LISTER NEWMAN (Soprano) 
(Silver Medalist, R.A.M., July, 1887; Certificate, July, 1888) 
Accepts Engagements for Concerts in October. Address, Hollowgate, 
Barnsley, Yorkshire. 








~ MADAME PROBERT-GOODWIN (Soprano), 


Oratorio, Cantata, or Ballad Concerts. Arundel House, Woodfield 
Rd., Redland, Bristol; or, 44, Tressilian Rd., St. John’s, London, S.b. 


~ MISS ELLIOT RICHARDS (Soprano). 


For Oratorios, Concerts, &c., address, g, Oaklev Street, Northampton. 


MISS FANNIE SELLERS (Soprano). 


For Oratorios, Classical and Ballad Concerts, Crag Cottage, Knaresbro’, 


MISS MARION STEAD (Soprano). 
For Concerts, Oratorios, &c., address, care of W. S. Child, Esq., 
Hon. Sec., Musical Society, York. Press Notices. 





~ MADAME CLARA WEST (Soprano), 
MISS LOTTIE WEST (Contralto), 
eee) Beethoven Villa, King Edward Road, Hackney. 
MRS. CHRISTIAN WILLIAMS (Soprano Vocalist) 
(Pupil of Signor Randegger). 


For Oratorio, English and Scottish Ballad Concerts, address, 
27, Falkner Street, Liverpool, 


| 
{ 
1 | For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 
| 
| 
| 
| 


MISS MARION MILLAR (Contralto) 
(Pupil of Miss Fanny Banks). 


3allad | For Concerts, Oratorios, &c., Carlton House, Crumpsall, Manchester. 


MISS KATE MILNER (Contralto), 
For Oratorio, Operatic, or Ballad Concerts, Lessons, &c., 21, Cromwell 
| Grove, West Kensington Park. 
| MISS SARAH SANDERSON (Contralto). 
| For Concerts, Oratorios, At Homes, &c. Press opinions and vacant 
| dates, address, 4, Casson Gate, Rochdale. 
| 





MISS COYTE TURNER (Contralto). 
| For Concerts, Oratorios, &c., address, 99, Wilberforce Road, Finsbury 
Park, London, N. 
| MISS MARY WILLIS (Contralto or Mezzo-Soprano) 
(Pupil of the late Madame Sainton-Dolby, and Assistant Professor in 
| her Academy; also Professor in the Hyde Park Academy of Music). 


| For Oratorios, Concerts, &c., address, 9, Rochester Terrace, 
Camden Road, N. W. 


MISS ALICE WOLSTENHOLME (Contralto). 


MR. ARTHUR TOX, A.R.A.M. (Tenor). 
| For Oratorios, Concerts, &c. Address, 20, St. Charles Square, Nort 
Kensington, W. 








MR. WALTER HOWGATE. 
| (Principal Tenor, Salisbury Cathedral.) 
For Oratorios, &c. For terms, address, 1, Spire View, Salisbury. 


MR. MALDWYN HUMPHREYS (Tenor) 
(Pupil of Signor Randegger). 
Bronz ve and Silver Medalist, Certificate of Merit, Winner of the 
“Evill”’ Prize and “ Joseph ay " Memorial Prize of the Royal 
Academy of Music. Address, 163, Gloucester Road, Regent’s Park, 
London, N.W 


MR. J. MELLOR (Tenor), 


Eccleshill, Bradford, Yorkshire. 


IR. JOHN JAME S SIMPSON (Solo Tenor) 
(Ripon Cathedral). 
For Oratorios, Concerts, &c., address, 11, Magdalen Terrace, Ripon. 


MR. HARRY STUBBS, R.C.M. (Tenor), 
St. George’s Chapel, Windsor. 
Address, 18, The Cloisters, 


MR. KENT SUTTON (Tenor). 
“(Benedict's ‘St. Peter.’) Mr. Kent Sutton, by sound musicianship 
and true feeling, afforded assurances of becoming a-most useful tenor 
in Oratorio.”——Musical Times, May, 1583. 
For Oratorios, Concerts, &c., ee 15s Hilldrop Crescent, 
Camden Road, } 


MR. KENDAL THOMPSON (Tenor). 
For Oratorios, Ballads, &c., address, care of Forsyth Bros., 272A, 
Regent Circus, Oxford St., W.; or, 122 & 124, Deansgate, Manchester. 


MR. DEAN TROTTER (Tenor) 
(Exeter Cathedral). 
For Oratorios, Concerts, &c. 11, Polsloe Park, Exeter. 


MR. GEO. WADSWORTH (Tenor). 


For Oratorios, Concerts, &c., ee 5, Wood Place, Beeston Hill, 
Leeds, 
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MR. CLIFFORD “HE ATH ( (Ba aritone). 
For Concerts, Receptions, and At Humes in London or country. 
Address, 22, Manor Place, Paddington, W. 


MR. GORDON HELLER (Baritone). 
For Oratorios, Classical and Ballad Concerts, &c. Lessons in voice 
production. Address, Handel Villa, Thornton Heath, London. 


MR. J. G. HEWSON (Baritone). 
Vor Oratorios, Ballad, Operatic Concerts, &c., address, 275, Hyde 
Road, Manchester; or, St. Ann’s Road, Stamford Hill, London. 
“The other soloist was Mr. Hewson, a splend id baritone singer, 
who made his début before a Huddersfield audience. He used his fine 
voice with telling effect. and interpreted his songs like a thorough 
artist. He gave grandly declaimed renderings of ‘The Desert,’ and 
‘The Night Watch’—and being encored for the latter, he sang with 
much power and expression a patriotic composition by Hawkins 
entitled ‘The Naval Brigade.’ Again, onhis third appearance, he was 
heartily recalled for a very clever and accomplished rendering of 
‘Mad Tom,’ composed by Purcell about 1629, and he again kindly 
responded by singing ‘ Only to Love,’ by Santley. Mr. Hewson mace a 
very favourable impression, and another visit from him at an ear ly date 
will be welcomed by many of those who had the pleasure of hearing 
his performance.” —Huiddersfield Chronicle, March 3, 1888. 


MR. W. J. INESON (Baritone). 
For Oratorios, Concerts, &c.; Quartet also provided. Address, 
The Cathe sdral, Hereford. 


MR. J. M. KIRK (Baritone). 
For Oratorios, Church Festivals, Concerts, &c., address, the Parish 
Church, Doncaster 


MR. catia MILLS (Baritone) 
=. M. Chesham). 
_For Oratorios, Ballads. &e. , 24. Morval Road, Brixton, S.W. 


“MR. ARTHUR M. SHORE, R.C.M. (Baritone) 
(Pupil of Signori Alberto Visetti and Franco Novara). 
For Oratorios, Ballad Concerts, &c. Has vacancies for pupils for 
Singing and Violin. 13, Hammersmith R oad, Kensington, W. 


MR. W. T THORNTON (Baritone). 
For terms and open dates, address, Oakenshaw, Bradford. 
MR. MUSGROVE TUFNAIL (Baritone). 


For Oratorios, Concerts, &c. The Poplars, Dartford. 


MR. FERGUS ASQUITH (Bass). 


For Oratorios, Concerts, &c.. adi Iress, Cathedral, Wells. 
“ Mr. Asquith’s voice was not sufficiently powerful for the hall. but 
his delivery of ‘Honour and Arms’ was a conscientious effort, 














N 








marked by cultivated vocalisation, and in this and other difficult | 


passages assigned to him he showed sound musical training.’ —/risto! 


Mercury. 


MR. S. J. BISHOP (Bass) SOS 


For Oratorios, Concerts, &c., address, the Cathedral, Southwell. 


~ MR. J. BROWNING (Principal Bass), 
Parish Church, Leeds. For Oratorios, Concerts, &c. 
MR. W. BURKGON (Bass). 


Permanent address, 8, Mariboro’ Road, Bedford Park, W. 


MR. C. D. COLLET (Bass), 
Teacher of Singing, we Coleridge Road, Finsbury Park, N. 


MR. A. FOWLES (Bass). 

(Pupil of M. Duvernoy, Paris Conservatoire.) 

For Oratorios. Operatic Selections, 
London and Provincial Musical Agency, 
E ngaged : * Golden Legend,” 


MR. R. HILCOTT (Solo Bass). 


For Oratorios, Concerts, &c.. 13, Marchmont Crescent, Edinburgh. 
MR. HOWARD LEES (Bass). 
For Oratorios, Concerts, &c., address, Delph, Manchester. 


MR. T. E. M ride Lapoig 


447, West Strand, W.C. 


‘Mors et Vita,” and * Ruth 








~ MR. F RAN K “MAY py 
And the London Oratorio and Ballad Union, under his direction. 
For Oratorios, Concerts, &c., address, 14, Hanover Street, W. 
Telegraphic address, ie lolas, London.” 
MR. HENRY POPE (Bass), 
20, Bishop’s Road, W.; or Mr. W. B. Healey, roa, Warwick Street, W. 


MR. F. G. RICHARDSON (Bass). 
H or press opinions, &c., 12, Forest Grove, Southey St., Nottingham. 


MR. EGBERT ROBERTS (Bass), 
5I, Pentonville _Road, N. 





AISS VI} VINNIE BEAU MONT (Soprano). En- 
A gaged: September 29 and 30, Lincoln; October 2, Lees, 
Miscellaneous; 4, Lincoln, ‘* Woman of Samaria” : November 1, 


Alexandria, Miscellaneous : 7, Retford, Miscellaneous; 8, Glasgow 
Exhibition ; 28, Bury, ‘Hereward”; December 22, Uppermill, 

‘ Messiah.” Address, Point House, Brigg, Lincolnshire; or Messrs. 
Novello, Ewer and Co. . 1, Berners Street, London, W. 


— 2 
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TN ISS VINNIE BEAUMONT (Soprano) is now 
4 booking Engagements for Concerts, &c, for the ensuing 
season. a agg House, and Messrs. 
Novello, Ewer and Co., 1, Berners Street, 

ADA ME CL ARA GARDINER (Soprano), pupil 
re of the late J. B. Welch, Esq., desires all communications to be 
addressed to 16, Burns Street, ‘Not tingham. 


N ADAME MADELINE HAKDY | (Soprano) is 
Concerts, &c., address, 27, ughborot 


now booking engage ements for the coming season. Oratorios, 
y 
N 


gh Roaa, Brixto a & 
ISS ALMA H ALI LOWELL (Soprano), »), Medalist 
HALLOWELL 





rigg, Liucolnshire, 





R.A.M., pupil of Signor Manuel Garcia, and Miss FLORE NCE 
(Contra! to), can accept Een ragemeats, Oraterios, 








Operatic Recitals, Miscellaneous Concerts. Address, Barkisland, 
Ha alifax, Yorkshire. 
ISS HONEYBONE (Soprano) is now v booking 


M Engagements for Oratorios and Ballad Concerts. 


Nottingham. 
ISS JULIA JONES Sonraee 


communications respecting Oratori Concerts, 
addressed to 4, St. Thomas Road, Finsbury ‘Bark, N. 


\ ISS EDITH MARRIOTT (Soprano) begs to 
4 notify her change of address to OAKLANDS, PARSON’S 
GREEN S.W., whe: ires letters respecting Concert Engage- 
ments or Pupils to be addressed, or to Mr. W. Marriott, 295, Oxford 
Street, W. 


M ISS NORTON (S« >prano), for Operatic, Classical, 
or Oratorio Concerts Refe kindly permitted to Signor 
Fcr terms, &c., a W nity 


Address, 


begs that all 
&c., will be 


shed 














“TENCE 





Randegger. ldress House, Eccleshill, 


Brad ford, Yorks. 





ADAME LAURA SMART. (Soprano) requests 
that all communications respecting Oratorio, Operatic Recital, 
or Ballad Concerts be addressed 44, Alexandra Road, London, N.W., 








and Ballad Concerts, | 


or, 50, Church Street, Liverpool. 

ASTER CHARLES STEWARD, for Church 
Festivals, Concerts, &c. For terms and vacant dates, apply to 

it Colman, Dunster House, Minc ing Lane, London, E.C. 


VY \ rADAME WORRELL- (Soprano), Associate of 
ik the Royal Academy of Music, begs to announce that all com- 
| munications respecting engagements for Oratorios, Ballad Concerts, 
| &c., should be addressed to 69, Wiltshire Road, Brixton, S.W. 
| Madame Worrell’s Annual Evening Concert will take place in 
| November; date and full particulars will be duly announced. 
{ 
i} 














ISS CHADWICK, R.A.M. (Contralto), begs to 
4 announce her REMOVAL to 2, Coppice Street, Werneth, 

| Old dham, late 58, Henshaw Stre et. 
| M Avian € NORA LEIGH (Contralto), Pupil of 
| Signor Caravoglia, requests that al! communications respect- 
ing Engagements be addressed, care of C. T. Johnson, 57, Berners 


Street, Ww. 


| M* K. F 





HENRY BEAUMONT (Tenor) late principal 


itl Rosa Opera, Crystal Pala Handel Festiva! Orchestra), 





Bho Hall, &c., &c. Engag S+*ptember 3 to 8, Southsea 
iMiceieees S's y and 11, Buxton: 12, Matluck; 14 and 15, Scarboro’; 
| uy and 18, Harrogate , 19, York (Garden Scene, “ Faust,"’ &c.); 24, 


Southsea (Ballads); 25 and 2 





), Dublin (specially engaged by Mr. Maple- 
son for his Italian Com vy); October 3, Walsall (Garden Scene, 
“ Faust,” &c.); 4, Delph; carboro’ ‘Opera); 9, Liverpool ( Ballads); 
24,Clonmel; 25, Birr; 26, Banagher; November r. Aberdeen Ballads) ; 
3, Glasgow (Ballads); 15, Halifax Choral (“Elijah”); 17, Bury 
(Ballads); 22, Cheltenham (“ Messiah"); enham (Ballads); 














| December 11, St. Leonard’s-on-Sea (‘‘ Judas St ae 1ard’s-on- 
|Sea (Ballads); January 26, Belfast (Miscella . ; 27, Dublin 
| (Ballads). For Oratorio, Grand Opera, &c., &c., address, 47, Ladbroke 
| | Koad, WwW. 


| M R. ARTHUR CASTINGS (Principal Tenor, 
Hereford Cathedral) is now booking dates for the forthcoming 

| Concert Season. A number of dat es already booked. For terms, 

Vv: acant date 2S, press criticisms, &c., add The Cathed ral, Hereford. 


Ny R. EDWARD DAL ZEL L (Tenor, Westminster 
L Abbey) requests that communications respecting Oratorio, 
sallad Concerts, &c., be addre ssed toc. T. J yhnson, §7, Berners St., W. 
M R. E. DUNKERTON (Tenor), Member of 
National Society of Professional Mus -c ». Engaged: Brigg, 
September 19; Market Rasen, October 3; Uttoxeter, December 13. 
Othe or engagements pe: Address, C: ia -dral, Lincoln. 
\ R. SINCLAIR DUNN (Scottish Tenor). “Mr. 
a Dunn's rendering of ‘Thou shalt break them’ was the most 
finely sung piece of the whole evening.” Address, 62, Berners St., W. 
V R. JAMES GAWTHROP (Tenor), Gentleman 


of Her Majesty's Ch ape! Royal, Sr. po 5's, begs that all com- 
Park Road, Kilburn, N.W. 











iding. 


munications be addressed to 34, Prior: 


4, 


R. HOLBERKRY HAGY ARD, of the London, 
Crystal Palace, Glasgow Choral Union, Birmingham Phil- 
harmonic Concerts, Norwich and Cheltenham Festivals, is open to 
accept ENGAGEMENTS during the coming season for Oratorios, 
Ballad Concerts, Masonic Banquets, &c. Tor terms and vacant dates, 





address Principal Tenor, Trinity College, Cambridge. 
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(Tenor ), , St. Paul's 
3olton, Heywood, Ramsbottom, 
‘Address, 14, Belvoir Road, Lord- 


R. T. W. HANSON 
Cathedral, will sing at Bury, 
and Nottingham a October. 
ship Lane, Dulwich, S.E 


M*: LLOYD JAMES (fenor), having taken up 
- his residence in London, is at Jiberty for Concerts and 
Oratorios. Address, Eaton Lodge, Commercial Road, Peckham, S.k. 


rR. ALFRED KENNINGHAM (Tenor of St. 

Paul’s Cathedral) begs to announce that he has returned to | 7 

town from the Continent, and that he is booking engagements for the 

coming season for Oratorio and Bailad Geagene: For vacant dates, 

address, Grovedale, Parson's Green, S.W.; or to St. Paul’s Cathedral, 
Lordon, E.C. 





R. WILLIAM KNIGHT (Tenor) requests that 
all communications respecting Oratorios, Concerts, Masonic 
Banguets, &c., be sent to his new address, 451, Manchester Road, 


Bradlord. Se. i 
NV R. PERCY PALMER (Tenor) desires that all 
+ COMMUNICATIONS for ENGAGEMENTS be addressed 
to his residence, 7, Peterboro’ Villas, Fulham; or, N. Vert, Esq., 6, 
Cork Street, W. 





k. 3. THORNBOROUGH (Yenor).  Réper- 
+ toire: ‘ Andromeda,” “ Redemption,” “ Elijah,’ “ Creation,” 
“ Messiah,” “Judas Maccabeus,” Rossinis “Stabat Mater,” ‘ Acis 


and Galate a,” Masses, &c. Address, 125, Montague Street, Blackburn 


Me: ROBERT GRICE (Baritone, St. Paul’s 
Cathedral Choir) begs to announce that be is at liberty to 
accept Engagements for Oratorios, Ballad and Misc aneous Concerts, 
and has already booked Engagements at f sll <— te aces: Birmingham 
(* Redemption”); Kentish Town (Bailads); Twickenham (Ballads) ; 
Leicester (“* Stabat Mater,” &c i serra Oy (“Elijah”); Birming- 
ham (Subscription Concerts) Ilkeston (‘* Creation"); Bradford 
‘ ae ight of the World 3ury, Lancashire (‘‘ Hereward,” &c.); City 
(‘‘ Last Judgment") : Nowthampton(" Elijah”): Glasgow (" Messiah’); 
3rockley (‘‘ Fall of Babylon”); Highbury (Berlioz’s ‘ Faust’ 
Cheltenham (‘Stabat Mater” and “ Saul”); Birmingham (Ballads); 
Portsmouth (Ballads); Oxford (‘‘ Daniel"); Leicester (Ballads); &c., 
&c. For references and terms, address, 8, Kingcroft Street, Holloway, 
N., or care of N. Vert, Esq., 6, Cork Street, Burlington Gardens, W. 
ME. LAWFORD HUXTABLE (Baritone), Pupil 
of Signor Alberto Randegger, is open to accept Concert and 
Oratorio Engagements. Address, Clarence House, 47, Haverstock Hill; 
or, N. Vert, 6, Cork Street, W. 
M R. FE. PARTRIDGE (Baritone), Associate 
of the ih. College of Music, can accept engagements for 
Oratorios and Concerts as Vocalist or Accompanist. Address, 2, 
St. George’ s Villa, Beckenham. 


ME WILLIAM RILEY (Baritone), Huddersfield, 
is now booking Engagements for coming season. Address as | 


above. 

NV R. CHARLES ACKERMAN 
. minster Abbey, requests that all cor 
Fngagements be addressed to 168, Warwick 
Cc. T. Johnson, 57, Berners Street, W. 


ME: JAMES W. CLOU GH, 
and Provincial Concerts, and Solo Bass, 
Burnley, is open for Oratorios, &e. Press notices, &c., 

59, Curzon Street, Burnley. 


WALTER WELLS 








(Bass), of West- 
nunications respecting 
Street, Belgravia; or, 





of the Manchester 
Parish Church, | 
on application. | 

| 


car SF tar ae ae ae 

ME: WELLS (Bass) is now book- | 
ing dates for Engagements in Oratorios, Cantatas, Concerts, 

&c. Address, Sunnyside, Bush Hill Park, N.; or, 124, Gower Street, W.C 


NV ISS NELLI#&® LEVEY (Vocalist and Guitarist), 
having returned from the Continent, has resumed her teachings 
and engagements. Address, by letter, 12, Red Lion Square, Holborn. 
} ASTER ANDREW BEVAN (Violinist). Vor | 

Concerts, Soirées, Lessons, &c., 28, Blandford Street, Sunderland. 


“Master Bevan surprised the audience with his brilliant perform- 
ances.”""—Bishop Auckland Times 





ARPIST at liberty rag Conce tts, “Oratorios, «ec. 
H. Brooke, Theatre Royal, Manchest 
ADAME DUNBAR PERKINS (Solo Violinist), | 
having returned to town, desires all communications to be 
ad iressed to her residence, 15, Stonor Road, West Kensington. 


VIOLIN and ORGAN RECITALS of SACRED | 

MUSIC.—MADAME DUNBAR PERKINS and Mr. 
FREDERICK JEWSON are filling up vacant dates for Pod most 
interesting Recitals. Address as above. 


ME: FREDERICK KING at liberty for Concerts 
and Oratorios. Address, St. Fillans, 19, Canfield Gardens, 
South Hampstead, N. Ww. 





. JOHN | C. WARD (Organist and Conductor) 


| 

| 

| 

| 
Me. t 
has returned to town for the season. Address, The Retreat, 
Haverstock Hill, N.W. 








R. HARPER KEARTON requests that letters 


respecting engagements be addressed care of C. T. Johnson, 
57, Berners Street, W. 


| COUNTERPOINT, 


| and prepares for Musical Examinations. 


N R. CHARLES FRY’S RECITALS: MER- 
CHANT OF VENICE (with Sullivan's Music), ATHALIE 
— TIGONE, G@:DIPUS, PRECIOSA, &c. Elocution Lessons: Croy- 
don Conservatoire (Mondays): Hampstead Conservatoire( Wednesdays), 
Private Lessons. Belmont, Btenhrim Gardens, Willesden Park, N.W. 


ALTER 
Harpist, 49, bury Street, “rato SW. 
— At Homes, Receptions, Orchestral, &c. 


*O CHORAL and ORCHESTRAL SOCIETIES.— 

Mr. H. MALLAM WILLIAMS is prepared to accept 

ENGAGEMENTS as CLARINETTIST. For terms, address letters 
A., Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


NY k. CHARLES CHILLEY begs to notity that his 
4 address is now 4, HENRY ROAD, FINSBURY PARK, N.: 
or, Mr. Vert, 6, Cork Street, Burlington Gardens, W. 





"Open for en- 





M Rk. FRANK MAY begs to announce that he is 

now booking engagements for Oratorio and Ballad Concerts, 
and will be glad to receive early application from Conductors and 
Secretaries of Choral Societies, &c., for the same during the ensuing 
season. Address, Mr. Frank May 14, Hanover Street, London, W 
Telegraphic address, “ lolas, Lor idon.” 


ISS CLARA TITTERTON, Associate and Silver 
i Medalist, R.A.M., First Class Certificate Society of Arcs, &c., 
&c., receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons given at pupils’ own residences. Schools 
attended. Miss Titterton also accepts engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, W. 


R. W. C. AINLEY, Mus. 











Bac., Cantab. (1884), 


4 teaches HARMONY, COUNTERPOINT, &c, by Corres- 
pondence. Terms moderate. New House, Mirfield, Yorkshire. 
R. ALLISON instructed by Post Candidates 


who passed the fol'owing KXAMINATIONS.--MUS. DOC.,, 
OXON., MUS. D., DUBLIN, MUS. BAC., Oxford, Cambridge, 
Dublin, and London; Cambridge Preliminary Mus. B. (includ- 
ing the 1st in the rst Class two years); Oxford rst Mus. Bac., 
1888; L.R.A.M. (London), 1888; Local R.A.M.‘‘ With Honours," 18 
N. S.P.M. 1 88, F.G’O. 1888, F.C.O., A.C.O., Lgesireag (one Doc, and 
21 in 1st, 2nd, and Final Bac., se veral tst Class More than 2 
Certificates, Degrees, &c., have been gained by Dr. ae Lison's Pur sils 3 at 
Musical Examinations, and they won the GOLD MEDALS for exce! 
lence in Harmony, Counterpoint, and Plan or Design at Manchester 
in 1885, 1886, and 1887, Harmony, Counterpoint, Orchestration, and Ke 
vision of Mt isical Compositions by Post to Correspondents anywhere. 
Personal instruction in Singing, Organ, and Pianoforte. Cambridge 
House, 68, Nelson Street, Manchester. 


M&3 - PERCY BAKER, A.R.A.M., 
MONY, COUNTERPOINT, &c., by post, and prepares Can- 
didates for Musical Iixamination Lessons in Pianoforte or Theorv, 
&c., given at own or pupil's res e, or at $4. New Bond Street, W 
Organ lessons. For terms, address, Willersicy House, Wellington 
Road, Old C harlton. 
V R. GEORGE es BENNETT is | prepared to 
receive PUPILS in HARMONY, COUNTERPOINT, &c. 
Address, 1, Berners Street, W. 
VW. BLAKELEY, Mus. Bac., Trin. Coll, Tor, 
Oh d lidates ene? Dp repared by Post for Musical Examina 
tions. Terms moderate. , Gillespie Crescent, Edinburgh. 
VY EDWARD BEOMELL (Professor, London 
l Academy of Music) gives LESSONS in HARMONY 
COUNTERPOINT, &, personally and by correspondence. Classes 
Compositions revised. 16, Meyne!l Road, South Hackney, E. 
R. ARTHUR CARNALL, Mus. Bac., Cantab., 
gives LESSONS in HARMONY, &c., by Post. 9, Avington 
Grove, Penge. S.F. 
R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTERPOINT, FUGUE, &c., by Correspondence. 
R. JOHN GREIG, M.A., Mus. Bac., F.C.O. 
(passed Fxam. for Mus. Doc.. Oxon., 1887), teaches HARMONY, 
and FUGUE by CORRESPONDENCE. 


teaches HAK- 








Coached successfully for final Mus. Bac., Oxon., 1886. Addres:, 
7, Scotiand Street, Edinburgh. 
R. ARTHUR C. HADEN (Violinist). CLASSES 


and PRIVATE 
Fulham Road, S.W. 
V R. T. HEMMINGS, Mus. Bac., Oxon., 
i L.Mus. T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., and prepares Candidates for Musical Examinations 
by Post. Address, , Sheppard Street, Stoke- on- Trent. 


M R. F. KARN, Mus. Bac., Cantab., gives 
L dictin Post in HARMONY, COUNTERPOINT, &c., 
Latest successes: L. Mus. 
and A.Mus.,T.C.L., July, r888; F.C.O. and A.C.0.,1888; F.Gld.0., 1888 ; 
Mus, Bac., Toronto, 1837, First, Second, and Final Examinations, 
with First on List in F inal; and 1888; A.R.C.M., 1887; Senior Local 
R.A.M. and T.C.L. in Honours. Terms very moderate. Address, 

Cobham, Surrey. 


R. A. KENNEDY, A.RA.M., gives PIANO- 
FORTE and oo LESSONS at Pupils’ houses. 
79, King Henry’s Road, N.W 


LESSONS. Accompanying Lessons. 429, 


1 >— 
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Me HERBERT T. LEWIS, Mus. Bac., Oxon! SQUTH LONDON INSTITUTE OF 


gives POSTAL LESSONS in HARMONY, COUNTER- 








POINT, &c. MSS. revised. Address, Byars Road, Glasgow. M U SIC, 
R. M. J. MONK (Oxon), F.C.O., teaches HAK- CAMBERWELL NEW ROAD. 
MONY, COUNTERPOINT, CANON, FUGUE, INSTRU- Principat: Mr. LEONARD C. VENABLES. 
MENTATION, &c., by post, and prepares Candidates for University Twenty-First SEASON, 1898-80. 


and other Musical Examinations. 20, Marlborough Road, Banbury PRIVATE TUITION is given in all branches of MUSIC. 

















K. HENRY PIGGOTT, Mus. Bac., Cantab.,| CLASSES are held: ibjects 
L.Mus. T.C.L., gives LESSONS by Post in HARMONY, ne (Ton lic Sol- 

COUNTERPOINT, and other branches of the THEORY of MUSIC. rdinar 
Candidates prepared for Musical Examinations, Terms moderate. School Te. 1 
Alton, Hants. Voice Producti 
Sic SINGING, HARMONY, COUNTE i = Aaa 

POINT, ACOU STICS, &ce.—Mr. JOHN PURCELL pen | les) 

additional ENGAGEMENTS to CONDU CT CLASSE $j in "the rnet, Tenor, Ho Las and 

above. Alverstoke, Thenley Road, Camberwell. | Reed and Brass Band for concerted pra Orv 





tures, &e. 


TR. R. STOKOE, Mus. Bac., Cantab., F.C.O., | 
gives ORGAN and PIANOFORTE LESSONS. Harmony 
Counterpoint, Composition, &., taught personally or by Post. Ter ms 
ee ee eee eee We ONDON CONSE RVATOIRE OF MU SIC (ins 
D* TAYL OR, I.C.0., L.Mus., prepares CAN- } 
DIDLATES for MUSICAL EXAMINATIONS by Post. 
Address, Wolverhampton Road, Stafford. 


M R. A. W. TOMLYN, L.Mus., T.C.L., Organist, 
Parish Church, Girvan, teaches HARMONY, COUNTER- the enst : Formas of appointment by addressed envelope, 
POINT, ACOUSTICS, &c., by Correspondence, on most reasonable the Secretar) L ANSDOW NE COT TELL, Dir stor. 


terms, References to past successful pupils st-class honours) in ‘ ’ 
vehivas snkiataations. © ™ . — : BIRMINGH: AM BRANCH LONDON CONSER- 
— - Es VATOIRE: rs. HARRISONS’, 92, Co!more Row. Ti 

| Rk. W. iy? “— C i i i lus. Bac., Cantab., L.R.A.M., Director attends ev y, 12 to 5, to receive Candidates 
- TEACHES Harmony, Cannes rpoint, Acoustics, &c., by Cor- 1 Wr; 
wee nce. Latest Success 3ac., Vir al, ' DY MR. JOHN 
A.C.0 ,L.R A‘. M.,and Mu e titution, Bream 
and Final, all in F irst Class, &c.—Ashburn, Derbyshire. Ad 






ars, see Prospectus, Post-fre 
te of Music, Camberwell New Road. 





























2ac, 





ERBERT W. WAREING, Mus. Doc., King’ tober 1, at 8.30. 
College, Cambrid 36), gives LESSONS in HARMONY, Music, my, an Cor i 
COUN TERPOINT, INSTRI ii] NTATION, CAN IN, and Violin, Violoncello, Piano, Harp, Harmonium 


FUGUE by Correspondence lates for U hiversits on application, 

and other aus ical Examin Wareing, 76, Bristol 

Road, Edgbaston, Bir Pp UIVATE ORGAN PRACTICE. 
from a District Station: fis 

Z.2Z., Messrs. Noveilo, 






oe pee HARM NY LE SSSONS L by a 
LADY (L.Mus. T.C.L.); also a sma Practice of = : cor > 
Chamber Music. Licentiate, Novello, Ewer ers St., W. Ox rAN PR AC TICE, tubular — atic; «inree 


IANO, HARMONY, COUNTERPOINT agyllcaxion, ss sorkoaners Seutie 3 


LESSONS, Personally or by Correspondence. Address, M -— - — 
Champion, A.Mus., TCikns % Weym: uth ainek, "Ponta RGAN PRAC T IC EB (in the e — ty) io ) 
ee nle , e 


London. 





















" n Wahi 
PIANO Le ssons by ‘Mrs. IZABETH 
















2) LEMENTARY HARMONY (Statwer’ 1r, 
aga 's “ Music,” &c.), als 0 COUN “ RPOINT. atic | ~ eae ea papa 
Tuition, by Po Ref 3 to VRG. AN PR. AC T ICE — LESSONS 
past and present Pupils. : Club, Blackburn. manuals ar Us. Blown by engine Is 2 ty 
1? ry \In?’ a PATTIE Cea .7. guinea. Entwis in Studio, 2 i Street, Ca , 
UNIVERSITY OF TRINITY COLLEGE, "Koad?" pibccinsicnilicis ' 
TORON’ i Oh. ~ Y E W ORGAN ST 
(Tuc Cuurcn or EXGLaxp University or Upper Canapa.) iN Ai ORGA AN blown he was 
hou ur. At Smyt h’s Mu > Depot, 


The next ANNUAL E} AMIN § TIONS for the Degree of meek ——_ 2 
BACHELOR of MUSIC ] 1 TORONTO € LED and Draw the 
and LONDON in Easter week, 1859), Women are a sible to M's S! COPIED: en drawn from vos 
these Examinations. ing ae ae 








inz; also Songs « 





For particulars apply to Rev. E. K. KENDALL, D.C.L., Registrar Lf Saito s.sinnlctcressiaensicte 
for England, Southsea. x "cIn atte mv annette LeRE rs TDOANS 
a ARBs ans ere Mt SIC neatly and accurately COPIED or TRANS 
Trays C7 A PEAT r . r > : > 
MUSICAL INTERNATIONAL COLLEGE POSED at sixpence per page. See testimonials. Breve, 12 


Duke Street, London Bridge, S k. 







Mus. Doc. AN r - : iioat 
Pri T, Mus. Doe. Qorne N _— (Lady) and ALTO, for City Church. 
LOCAL hh : IN, November 29, 18 B. A., 8, Brownlow Street, Holborn. 


ili Road, W. SOLO BOY WANTED, for St. Jude’s, South 


eral salary. Adiress, H. W. Hunt, 146 


> king 


HE DL 









‘Ou itnum! 


(uses ‘SCHUOL.— CHURCH OF BE NGLAND 
i HIGH SCHOOL for GIRLS (Limited), 6, Upper Bak 
Street, Regent’s Park.—Head Music Mistress, Miss Macirone, 
Professor of Royal Academy of bsg ‘ uineas per te 
Children from 8 to 13 allowed t for two gu 
perterm. Pupils n tint ee of one 

The fees payable in adv: u ling to join Violin C! 
under Mdlle. Gabrielle Vailiant to send in their names to Miss Street, Oakle 
Macirone. Classes re-open Wednesday, October 3. Pupils entering = - : neem 

to attend for examination on Monday Py iuneeh atin ay O VOCALISTS.—WANT E D, a goo d 


YOLL EGIATE SCHOOL, St. John’s Place, 


Broughton Lane, Manche ster.—Daughters of Organists and 


“SOP RAN 


er 








BOY 


























actas NURSE. Must be able to take a leading pa 
, &c. Salary, £39 a year, paid month, witn t 
i two dresses ant | 





Choirmast si recerved at reduced terms, special attention being Dur nt County Asylum, Sedgehelk a 
devoted to Music, Singing, and H ¢ pny > Spee > . , , 

: - sta; ee ALTO WANTED, for Chiatck near West Ken- 

OICES TRAINED (Altos included), and SIGHT- sineton Station. Salary, £12 to £15. Address, S. O. M., 


Novello, Ewer and Co., 1, Berners Street, W. 





¥ SINGING and the PIANOFOR TE taught by Mr. W. 
ROST (of St. Paul’s Cathed: at his re ssidence, 16 Amwe'l St str : . ; 

Myddelton Square, E.C.; : “eERyS LYTO.—WANTED, a good ALTO, for St. Peter 
rider Street. During the pres ter ear pupils of Mr. Frost pave ob. | £ Grea t Wir mill Street, Haymarket. Salary, £19. Also Teno: 
tained choir appointments at Chichester Cathedral and four London ers, Letter only, Alfred J. Caldicott, Mus. Pac. 
charches, | 63, “St. James's Street, S.W. 





















XUM 
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T. PANCRAS CHURCH CHOIR.—There are S DEPUTY ORGANIST, during October. <A 25 
VACANCIES in the above Choir for One ALTO and Two Gentleman with highest testimonials will act as above. South d 
BASS VOICES. Salary from £15 to £20 perannum. Application to | of London preferred, but not indispensable. Replies to W. H. W., a 
be made at the Church, Euston Square, on Wednesday evening, | Novello, Ewer & Co., 1, Berners Street, W. m 
October 17, at 7.30. Testimonials to be sent previously to H. R. Rose, eS a Aan SCE TI; GN Eee 5 
Esq., 3, Gordon Place, Gordon Square. Six Competitive Scholarships S ORGANIST or ORGANIST and CHOIR- Pr 
free Education at the North London Collegiate School) are also open MASTER.—A RE -EN GAGEMENT WANTED, in the City ar 
for Treble Voices between the ages of g andiryears. Applications | or S.E, district. Six years’ first-class testimonial. Please address, al 
to be made at the Church on Wednesday evening, October io, at] H. Y. , Messrs. Novello, Ewer and Co., 80 and 81, Queen Street, E.C. at 
se ‘clock. . 
to A = . = M US.D., Good Organist. Shortly disengaged. : 
~*- PAUL’S CHURCH, V icarage Gardens, Ken- | 4 Hig aly recommended. °R. S., Messrs. Novello, Ewer ‘and Co, A 
sington (to be opened in November).—ALTO and TENOR | 1, Be “rners Street, Ww. pe 
Voices REQUIRED. Stipend, £8 to £10, Also Volunteers. Apply 
to J. Maude Crament, Mus. B., Oxon., roa, Kensington Sq., W. SSIST ANT O RG: ANIST(v oluntary) REQUIRE D, \ 
aes — : ; ae for St. Thomas's, Portman Square. A few voluntar BASSES 
ENOK and BASS (Good Readers) WANTED, | and TENORS are also wanted. Apply to E. R. hextne a5, Upeee : 
for well-known West-End Church, First-rate professional | Gloucester Place, N.W. = 
training in vocal production and solo singing offered in return for : : Yt = = 
services. Apply, with peaeeyenn, Conductor, Messrs. Novello, Ewer YOURNEMOUTH PHILHARMONIC SOCIETY. \ 
? 
and Co., 1, Bi Berners Street, We President, Dr. A, C. MacKENzIr.—WANTED, for the perform- B 
y ITT? P ance of ‘'The Rose of Sharon” (November 21), first OBOE, BAS- 
i _ VOICE * oo for Choir of | wd St. |SOON, and PRINCIPAL CELLO. Send terms to Signor La r 
Would “sy ukeat oe oun he Or xt ‘el 1 ¢ =e Pees i Camera, Bournemouth. N.B.—Musicians must be really good players, 
ould be required to play the Organ fairly well in the occasional | jf not they will be discharged the evening of rehearsal. . 
absence of Organist and give the boys a special practice on Wednes- See G 
day evenings. Apply, by letter, giving experience and remuneration y Xx 
required, to Doctor Murray, Meadowside, Putney. EQU IRED, a MUSICAL LEVER DE RIDEAU \ 
—— ee (not performed before in public), of from 30 to 35 minutes’ 
J Ree i 3 | 0 duration, and not more than four Performers. Apply to Carl Rosa, ; 
TY CH U x . pi xR (¢) 1 : : Ply P 
Reader. Salary, £10. Address, Pace 199, prem Road, | 17, Westbourne a= Hyde Park, W. Pree ee ee 
Holloway, N._ D*: C. J. FROST is desirous of finding some \ 
ANTERBURY CATHEDRAL—DEPUTY LAY- CHU a WORK for several of his ORGAN PUPILS, who S, 
CLERK.—WANTED, a BASS for the Choir of Canterbury “es had considerable experience in the conduct of Church Music, — 
Cathedral. A competent and otherwise suitable singer would be ap- . district preferred. $3, Tyrwhitt Road, St. John’s. S.E. ” 
pointed to a permanent Lay-Clerkship on the first occurrence of a z 
vacancy. Salary (for the present) about £75. Candidates must be Ox GANIST secks RE-ENGAGEMENT in London to 
communicants, under 30. Applications, with testimonials, to be sent or vicinity. Experienced. Excellent references. At present a 
to the Rev. The Precentor, Green Court, Canterbury, on or before | °P°. to Deputise, also as Accompanist to Choral Society. X., Be 
October6. ? 14, Medora Road, B rixton Hil nS... 2 ene tn a 
slags ee ein = i = Spar H 
ENOR (powerful).—-ENG: AGEMENT in a Choir KG: ANIST SHIP W ANT ED. Simple service. \ 
(London). Old Church preferred. H.C., 274, Waterloo Road. Road, SW. ton, S.W. preferred. Address, A, C. H., 429, Fulham fir 
NOa . . ~ 
G TIepmrp > a 7 TT) Th ; = Me 
RGANIST-CHOIRMASTER WANTED,| \70 SALARY.—An Organ Student desires AP- - 
St. Saviour’s, Denmark Park, Champion Hill, S.E. Anglicans. ih POINTMENT ASSIST: ANT, Loe ieatd Ci 2 
Fine new Organ. Address, Vicar, stating salary, references, &c. rh aririciaancrcnea (ee ea 
: ~ preferred. Would assist in choir, Address, Orgel, 39, Lombard Street, wn 
YVANTED, ORGANIST for St. Peter’s Church, | City. j ; i 
Ashtabula, Ohio, U.S. Must be a good Choirmaster, com- NIST. exnerie ; sires ENGAGE INT pats 
municant, and unmarried. Salary, £55. Address, Rector. IANIST, experienced, desires ENGAGEMENT 
sscscnacenie U qacseebioclsectu aed aie ahaa iets “i for Concerts, Dances, &c, Season engagements taken. Terms 
R. W. H. TREFF RY would be glad to hear of a| moderate. C. W., 1, Great Queen Street, Westminster. 
Gentleman who would DEPUTISE for him on Sunday IANIST.—A Lady desires further ENG AGE- 
afternoons on reciprocal terms. A slight knowledge of French Cesena » cae’ ; : Be ae eae 
essential. Vacancy for a Pupil on moderate terms . MENTS. Good Reader and Accompanist. Experienced in 
ees 2 sation seed Tuition. E.,1, Cromwell Avenue, Highgate. 











OLUNTARY ORGANIST WANTED (com- 7! ANTED, by a Young Lady, aged SITUA- 
petent). Church one mile north of City. Fine organ, recently W TION as MU SIC TEACHER ina chant. ‘<n Reteceices 
erected. Surpliced choir; Anglican chants; congregational singing. Address, Miss Scruton, care of Mr. J. Dossoe, Down Street Great 














One who would conscient iously take up the work out of love to Christ Yrifeld, Yorkshi 

and His Church greatly desired. Apply, by letter, to the Vicar, St. , iNelG, * orkshire, eS eee ee ee \ 

> ] ae a) wy , rp ° . 
Peter's, Hoxton Square, N. i YESIDENT PUPIL.—The Organist of Sevenoaks “ 
ANTED, for St. John’s, Downshire Hill Hamp- NX. Parish Church has a VACANCY for above. Full Choral Ser- oF 
stead, an efficient ORGANIST and CHOIRM ASTER, | Vices three-manual organ; and every facility for a thorough musical a 
Sarwiinse twa Sunday and one week-day. Salary not exceeding £5 = education. Moderate terms. Address, Arthur W. Marchant, Mus. B., sg 
Resident preferred. Address, stating terms, &c. oft M. Gavin, Es sq., Oxon., F.C 2, ae. ise me 
65, South Hill Park , Hampstead, N.W. UPIL, able to take a ‘simple service, WANTED, kb 
HE Organist of a Church near West Kensington by the Organist of a ee West-end church. Four-manual Ad 


“ A : : ete cet be arranged. Address, B. W. B., Messrs. Novello 
Station requires a Gentleman who would act as ASSISTANT | OF840- Forms te .C . 

ORGANIST in return for Practice on a Three-manual Organ. One Ewer and Co., 1, Berners Street, w. 

living in the neighbourhood preferred. S.O.M., Messrs. Novello, A®t ICLED PUPIL.—Mr. W. pe M. SERGISON 



































: att and Co., 1, Berners Street, NM. Organist and Director of the Choir of St. Peter’s, Eaton Square, Ply 
RGANIST &e. (disengage 2d) desires immediate | ca" receive a Youth as above, who would have the best advantages. 
ENGAGEMENT near Station. W.orS.W, (Protestant church | APPIY by letter to the Vestry, St. Peter's, Eaton Square, S.W, [ 
hapel.) Woul ; ‘ [ : RE 
cm ‘Cumberland Strect, Pimiicn WW. ervice. Moderate salary. E., SSISTANT PU PIL. —Mr. F. C. GRIZELLE, Tw 
2 Organist of Fulham Parish Church, has a VACANCY for a Str 
He RGANISTSHIP WANTED (London, S.W. pre- | YOUTH asabove. Crescent Villa, Fulham Park Gardens, S.W. 
bat ) i 7 aaa 
Li ferred), Address, A. C. H., 429, Fulham Road, S.W. Wax TED, in a good Private School, a thoroughly A 
bs RGANIST and CHOIRMASTER.—APPOINT- ficient MUSIC GOVERNESS, Must hold certificates throm Ha 
tt MENT, within 20 miles of London, desired by Gentleman of | Some Musical Institution of repute, and be able to prepare pupils for Ro: 
it six years’ experience. Age 25. Married. Also open to accept | Examinations. Apply, stating salary required, to L. W., Messrs. ae 
i position of CONDUCTOR of good Choral Socic ty. Particulars, by | Novello, Ewer & Co., T; Berners Street, London, W. me \ 
i Road’ ow X., care of Mr. Horsman, 88, Burghley Road, Highgate ANTED, for First-class ANNUAL (16th) For 
al = CONCERT, to be held in November or December, a party, Str 
i M R. W. H. TREFF KY; Or ganist and Choir master, | con sisting of not less than two Ladies and two Gentlemen, to provide 
French Protestant Chi inch: Blooms sbury Street, where there is | entire (two hours) ent ertainment, consisting of Glees, Trios, Duets, T 
no Evening Service, desires an additional ENGAGEMENT ags/ and Solos. Terms must be reasonable. First-class Accompanist 
CHOIRMASTER or as CONDUCTOR of a Musical Society, Ad- | nei This is a yood opportunity for companies travelling North. gen! 
dress as above. For further particulars, apply to T. Waite, Lawson Street, Maryport. Ros 
LADY ORGANIST.—Post as above in London or | ANTED, Young Lady for MUSIC WARE- 
suburbs WANTED. epee and accustomed to full | HOUSE, to live indoors. State age and enclose photo to 
choral services. Extemporising. W.M., Messrs. Novello, Ewer and | Rondo, Messrs. Novello, Ewer and Co., 1, Berners Street, W. an 
Co., 1, Berners Street, W. . are Bere eed S 
= Pp [ANOFORTE REP? ATRERand REGULATOR.— . 
yRGANIST (v oluntary if use of Organ for pupils, | WANTED, a skilled REPAIRER who understands both 
otherwise small salary) desires APPOINTME NT within half- | English and Foreign actions. Permanent place and good wage to a 
an-hour north of City. Four years’ experience. Could give Recitals, | first- class hand, Apply to Paterson and Sons, 27, George Street, Ene 
f.,47;, Copth all Court, E.C, | Edinburgh. 
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XUM 


THE MUSICAL TIMES.—Ocrober 1, 1888. 


583 








7 
O PIANOFORTE REPAIRERS, &c.—|} 
WANTED, for a provincial Town, a respectable sober MAN, | 
accustomed to Repairs of Pianofortes, American Organs, and Har- 
moniums. One who has had factory and provincial experience 
preferred; he must be a really good menbas nical Repairer in all 
branches of the Pianoforte and be able to tune fai riy well and try over 
an instrument, and undertake the Management of House in the 
absence of Principal. Any man seeking a quiet comfortable situation, 
and who is willing to make himself generally useful, will find the one 
offered permanent and comfortable. To prevent unnecessary cor- 
respondence, the salary given is 30s. a week, with other perquisites. 
Address, Fabricant, Novello and Co., 1, Berners Street, Ww. 


T X YJANTED, Young Man (not under 21), as ASSIST- 

ANT in MUSIC WAREHOUSE. Able to try Pianos and } 
Organs efficiently, and assist with sheet music and book-keeping. 
Address, Bruton and Co., 38, Stokes Croft, Bristol. 














\ ANTED, PIANOFORTE TU NER. One just 
out of his time, who could play the . ianoforte with Quadrille | 





Band, preferred. Address, F, J. Cheek, Music Warehouse, Taunton. 


O PIANOF OR’ r E MAKERS.—Good PIANO} 
WANTED. In exchange, a little girl received in good School. 
Great educational advantages; loving care. Mater, Messrs. Novello’s. | 
Wee: competent PIANO- 
FORTE R Duck, Son and | 
Pink er, Bath. 
V ANTED, a good ri IANOFORTE TUNER and 
REGULATOR, Send photo and full particulars to Duck, 
Son & Pinker, Bath 
UNER REC JUIRED, for Manchester. A First- 
class steady ana reliable Man, 30 to 35 yearsofage. Must be e€ 
to Repair and Regulate. Wa; ges, £2 per week, State whether marr 


or single. Apply, by letter, enclosing photo, which will be returned, 
Sorg and Sons, “Manchester. 





a thoroughly 
EPAIRER and REGULATOR. 





Was TE D, an experienced TU NER. and REGU- 
LATOR, for Country work. Only those o can furnis! 
first-class testimonials as to character and ability wahiouls R. W., | 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


5 PEENDID, OPPORTUNITY. Rees 











WJ YOUNG MAN WANTED,to Learn PIANOF TUNING 

and REPAIRING under personal care of sat nan. " Premium 

£20. Address, Ac tion, 2, Ilbe rt St reet, W. 

W: ANTED, a smart SHEET-MU SIC SALES. 
MAN, for a large and old-established MUSIC BUSINESS 


Must play Piano and Harm onium. Address, 
, Berners Street, W. 


the West of England. 
stant, Messrs. Novello, Ewer and Co., 1 


ANTED, ASSISTANT in MUSIC DEP: ART- 
MENT. Must have good address, thorough knowledge of 
Send photo. | 






\ 


catalogues, and able to take management of dep partment. 


M. U. S., Novello & Co., 

N USIC SALESMAN.—WANTED, a GENTLE- 
a MAN, for large city in Lancashire, with thorough knowledge | 
of the Sheet Music Trade, and able to try over nicely. Good references | 
and thorough business habits indispensable. Liberal salary. Send 


photo and full particuiars to Quaver, Messrs, Novello, Ewer and Co., | 
1, Berners Street, W. 


IANOFORTE TONER.—Young Man | 
SITUATION as above. Can show ofl pianos and repair well. 
Address, H. S., 25, Foxberry Road, Brockley, S.E 


1, Berners Street, W. 





UNER REQUIRES SITUATION a cond at 


round hand, Small work, &c. Address, Mr. W.,1, Union Terrace, | 


Piymouth. 
IANOFORTE TUNER. — Steady Young Man} 
desires Engagement. Town and Country experience (good | 

Tuner). Satisfactory testimonials. Address, Tuner, 211, Seymour 


Street, Oakley Square, N.W. 


A*. experienced PI: ANOF ORTE TUNER desires | 
PERMANENT ENGAGEMENT. Thore ly understan 
Harmoniums and American Organs. Address, F., 374, Gheacesiee 

Road, Horfield, Bristol. 


\ ANTED, a SITUATION as Out-door TUNER, 

by one with factory experience and goc 

For particulars, apply T., Messrs. Novello, E 

Street, W. 

UNER (fine) DISENGAGED. Whole or part 
time; 15 years’ experience, steady and reliable » good address 


Re ntlemanly appearance, First class testimonials. Tuner, ro, Filmer 
Road, Fulham. 


ANTED, by 











door experience. | 


ver and Co., 1, Berners 








1out 


a Young Man, SITUATION ; 


TUNER and REPAIRER. Thoroughly understands patics 
can Organs and Harmoniums. Good Provinci al Experience. Address, 


S Bartlett, South Pole Hotel, Bath. 


OUNG LADY (27) REQUIRE Ss SITU ATION in in 
MUSIC ok ie gs Good Sight-reader and Pianist. 
Energetic. Good references. ., Fernieigh, Devonshire Place, Exeter. | 








| Five 


if th edition, 6d. each. D. Scholefieid 


| To MINISTERS 
ORGAN.—An Organi 


31 


RE-ENGAGEMENT REQUIRED, by a Young 
Lady, in a Music Warehouse. Eighteen years’ experience. 
Add lress, , Nita, 131, Wa alton Street , Oxford. 


‘Oo. MUSICAL INS T RUMEN T HOUSES. — 
ENGAGEMENT WANTED, by a Youth (158), in a London 
house where musical knowledge will be of value. Can play Piano, 
French Horn, and other brass instruments. Knowledge of Harmony, 
Counterpoint, &c. References from Dulwich College. H. W. K., 
care of T. D. Russell, 73, Newgate Sireet, E.C. 














SITUATION WANTED, bya Young Man (21), as 
% SAL ESM AN or ASSISTANT in a MUSIC Ow AREHOUSE. 
Five years’ experience. Good knowledge of catalogues. Good Pianist, 
Organist, Reader of "Music at Sight, fair Tuner, and will make 











himself generally useful. Highest references. Address, M. H. L., 
Novello, Ewer and Co., 1, Bern 1eTs Street, WwW. 

V USIC TRADE or P [ANOFORTE BUSI- 
a NESS.—Ac vertiser (aged 26) seeks RE-ENGAGEMENT. 





years’ first-class reference in City hous¢ 
Reader, fair knowledge of Harmony, and used ‘to MS. 
cata ogues, &c. E. A., 12, Islington Green, N. 


CCURATE METRONOME Sy. ESes 
Rudiments of Singing, rs. per dozen. Singing- Clas 
, Trinity Stree t, Hudd 








L 

L 

the best. 1B Lond 

RGAN for SALE.—A tine-toned instrument, built 

by Forster and ANprews, Hull. stops on great; 3 on swell. 

Open diapason, 16 ft. on pedal organ. Full particulars of W. White, 
Music Warchouse, Grantham 


YDRAULIC ENGINES for Organ > net ‘ing. 
Blennerhasset’s Patenr ‘‘ Perfect” Prize ? 
, Vernon Street, King’s Cross Road, 






te 








WO-MANUAL ORGANS, suitenie S foe Reriigon 


r to shown ir 










° 
3 
> 
£ 
« 
an 


Ison and S 


chester. W. E. R } 
fanchester, = V. 


C entral Organ W ocks I 








HURCH ORGANS —Fine-toned, well-built, 

















Modern Two-manual ORGANS, 15 stops, £145; 145 nope, £6. 
Ingram, Burnard Place, Eden G ifOVE, Holloway, Lon Dn, N. 
poe IR 4 U L ~Two-manual ORG AN for SALE 

tion as good as whe w. ( -h ing keys, 
two CC re ) notes; pedals; lower | 
Thre e towers in front. 





, Organi 


homes 





st, Bexley Heath, Ty 


on 







and 


services and solo playing of all 


Fork SALE.—A first-class stock 
Music. Cost price, over £300. Will be sol 
Apply to Mrs. Fitzgerald, 119 


N ew 


good 


ot 
la bargain to an 
Donegal) 


re ~ cash purchaser. 


sel fast. 


)NSAL E.—Twovery ¢g 


Two manu als, 13 stops 





rO0¢ > Second-I 
Price, £40. 2. 





nand ORGANS. 
One manual, § stops. 
Springwood Works, 














Price APE ‘, Messrs. P. Cona oe ace 
| Huddersii 
RGAN (new).—3 Manuals, 20 stops. Spotted 
metal. Exceedingly well finished. Worth £350. Reasonable 
er accepted. 195, High Street, Pendleton, Manchester. 
CC 0 RG AN fe ox SALE or HIRE, or both. 
3 Mar 3r st nd pe oy &c., at a_very reasonable 
price; 3 ds ps on pein s. Apply, G. T., 23, Benes wick Stree 
Poplar, E. 
r SALE. 


WO-M ANY AL CHAMBER ORGAN ¢ 








A great bargain. 5 stops and couplers; full compass concave 
| pedals. Organi st, $, Fulham Park Gardens, S.W. 

BARGAIN.—PIANO, with Organ Pedal Attach- 

ment, by W. Chinnock Dyer, to be SOLD. The above, with 
Radiating Pedals and Org Stool, and ail complete, for £6, in 








Liverpool. Address, 33, Sandow n Lane, W avertree, _ Liv erpool, 
s ‘EN GUINEAS.—The Full-c ompass, 7-octave 
| PIANOFORTE has light elastic touch. Suitable for Yack ts, &c. 


_ NEW £10 tos. PIANOFORTE for Schools, 








Stude ont s, &e., will stand b ard wear. 
HE LONDON MUSIC PUBLISHING and 
GENERAL AGENCY COMPANY (Limit 1), originators of 


the £10 ros. Pianofortes, 
| MAN DOLES and MANDOLINES, by Vi INACCIA 
a and other Neapolitan makers. Pens and Strings, C. Andreoli, 
11, Soho Street (late Charles Street), Soho Square, W. 


OR SALE.—Full size, 

DOUBLE BASS. Copy Srrap. 

Exhibition. Of the finest quality—by Wo tr. 
Graham Road, Worthing, Sussex. 


54, Great M arlboroug th Street, W. 








Four-string, Concert 
Violin shape. Dresden 
Apply, C. Miller, 7, 








a 


f 


{ 
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TRINITY COLLEGE, LONDON. 


For Musicat Epucation AND EXAMINATION, &¢., AND FOR THE 


GRANTING OF CERTIFICATES AND Diptomas IN Music.—InstT, 1872. 





Presipent: THE EARL OF ABERDEEN. 


Tu Inaugural Address of the Session will be delivered 


by the Warden (the Rev. H. G. Bonavia Hunt, Mus. D., 
F.R.S.E.), on Tuesday evening, October 9, at 7 p.m. 
Subject—* Music of the Victorian Era” (first Queen 


Victoria lecture). Card of invitation on application to the 


Secretary. 
MICHAEL 


MAS TERM COMMENCED SEPTI 


The following is a list of Subjects and Professors: | 


Harmony, Counterpoint, Form and Orchestration, Compo- 
F igured Bass 


sition, Musical Acoustics, Pianoforte, Organ, 

Playing, Transposition, Solo Singing, the Art of Piano- 
forte Accompaniment, Violin, Violoncello, Double Bass 
Flute, Oboe, Clarinet, Harp, Horn, Orchestral Class, 


Musical History, Sight Singing, Choral Class, Vocal and | 
French, 


Physiology, Voice Production, Elocution, 
n, and Italian. 

Higgs, Hunt, Saunders, 
Beuthin, 





Turner, and Turpin, 


Professors 
i Bolton, 


: eee 
Bambridge, Barrett, 


B. Carrodu Cole, Corder, Dornbusch, Dubrucq, Dunn, 
Parinelli, Charles ‘ry, Gibson, Goodworth, Hovel: og 
Lazarus, pocadt Malsch, Mann, Mount, Nappi, 
Ogbourne, Pearce, Pinney, Radcliff, Reynolds, Semple, 
Stone, Szczepanowski, J. Turpin, Ty yler, Visetti, Wells, 
Willing, Woolhouse. 

There are Evening as well as Day Classes 


Prospectus and all particulars can be obtained from 


the Secretary. 
cal Board. 


By order of the Acadenti 


Mandeville Place, Manchester Square, W. 


BLACKBURN PHILHARMONIC SOCIETY 


Will give THREE CONCERTS during the coming Season. 


THE GOLDEN LEGEND 


By ARTHUR SULLIvaN, will be rendered 
On WEDNESDAY EVENING, NOVEMBER 3, 
a magnificent Band of so Instrumentalists and a Chorus of 
200 Voices. 






WV ath 
SOLoIsTsS: 
Madame GEORGINA BURNS, 
Miss HILDA WILSON, 
Mr. HENRY PIERCY, 
AND 
Mr. LESLIE CROTTY. 
Leaper—Signor RISEGARI 

ror—Mr. TATTERSALL, Professor of Music (Member of 
ervatoire at Cologne), Organist at St. Peter's, Blackburn, 





Conve 
Cons 


Subscribers of One Guinea will be entitled to two Reserved Seat 
Vickets for each Concert, which will be forwarded by the Secretary. 

Non-Subscribers’ Tickets: Reserved Seats, 6s 

Plan of Reserved Seats wi!l be open to Subse 
morning, October 24, at 10 o’clock, at Mrs. Walms 
Post Office, and to Non-Subscribers on Mond: iy, November 5. 
open at 6.30; Concert to commence at 7.30. Carriages may be ordered 
for 10,15. 

Subscriptions may now be paid to Messrs. Cunliffes, Brooks and Co., 
The Old Bank; Mr. Tattersall, Professor of Music; 
wood, Hon. Sec., 20, Palmer Stre t, Blackburn. 


~-s BRISTOL MUSICAL FESTIVAL. _ 
MADAME PROBERT-GOODWIN 


(SOPRANO). 
Sings in ELIJAH, October 16, 1888. 
Oratorio, Cantata, or Ballad Concerts. Arundel House, Woodfield 
Road, Rediand, Bristol, or 44, Tressilian Road, St. John’s, $ Lon don, S. E, 


RESHAM HALL, Brixton.—Messrs. HANN’S 

CHAMBER CONCERTS (Third Series), October 31, November 
art, and December 12, 1588. First Concert, October 31, programme: 
Quartet in A minor, Schumann; Quartet, Satz (posthumous), Schu- 
rt; Trio in D minor, Mendelssohn; piano solos, 






ey’s, Sudell Cr 









EMBER 24.) 


| Programme, including Stern 
urpathee, | tor 


| heel of the Band and Chorus, One Guinea 


| &c., apply, by letter, to the Hon. Secretary 


ners on Wednesday 


SS} 
Doors 


or Mr. F, Sher- | 





THE MUSICAL ASSOCIATION. _ 


PRESIDENT—THE Rev. Sir F. A. GORE OUSELEY, Barr, 


The Musical Association was founced in 1874 for the investigation 


| and discussion of subjects connected with the art, science, and history 
| of Music. 


It is similar in its organisation to the various learned 
societies. The members consist of practical and theoretical musicians 
(professional or amateur), as well as those whose researches have been 
directed to the science of acoustics, the history of the art, the con- 
struction of instruments, or other kindred subjects. The meetings are 
held at 27, Harley Street, W., on the first Monday in each month from 
November to June inclusive, when papers are read and a discussion 
follows. At the close of each session a report is sent to the members 
giving a transcript of the papers and discussions. 

A prospectus of the Association will be sent 
Assistant Secretary. 


on application to the 


F. W. DAVENPORT, Hon. Sec. 
J. PERCY BAKER, Assist. Sec. 
Willersley House, Wellington Road, Old Charlton, S.E. 


HIGHBURY PHILHARMONIC SOCIETY, 
Eleventh Season. 


Conductor: Mr. G. H. BETJEMANN. 


FIVE i RTS will be given at the HIGHBURY 
ATHEN-EUM, N.:-— 

November 26, ee Ross ini’ s MOSES IN EGYPT. 

December 17.—Mer idelssohn’s LORELEY and a Miscellaneous 


Jale Bennett's Fourth Concerto (Piano- 
rte Solo, Mrs. C. J. Birch). 

ruary 11, 1889.—Mendelssohn's SCOTCH SYMPHONY, Mac- 
s MAY DAY, and a Selection from Wagner’s Operas. 

N ok 25.—Be rlioz’ S F AUST, and 
—Dud ley Buck's LIGHT OF 
Ni and Gilbert R. Betjemann. 
Subscription for a numbered seat during the series, 12s. Gd., ros. 6d., 
Gd., or §5s., according to position. Subscription for executant 
















ASIA and new works by Man- 


° 





Rehearsals on Monday Evenings, at the Highbury Athenaeum, com- 
mencing October 1. 

The Prospectus, and all other information, may be 
Hon. Secretaries, 


obtained of the 


WILLIAM THORNTHWAITE, 
gal Hill House, N. 
HENRY SCRUTON 
43, Highbury Hill, N, 


2Y CHORAL ASSOCIATION, 
HOLLOWAY HALL. 
Mr. C. J. DALE. 


FINSBU 
ConpucTor: 
2CTUS FOR TENTH SEASON, 1883-89. 


22.--Dr. Bridge's Cantata CALLIR HOE, 
1am Festival. Virst time in London. 


PROSPi 
Tuurspay, NOVEMBER 
composed for the recent Birmin 





Conductor, Dr. J. F. Bripce. Sterndale Bennett’s WOMAN OF 
SAMARIA 
THURSDAY, Feprvuary 14, 1889.—Ceosta’s Oratorio ELI. 


Tuurspay, APRIL 4, 1889.—Sir John Stainer’s Cantata ST. MARY 
MAGDALEN, under the personal cirection of the Composer, and 
Smart’s BRIDE OF DUNKERRON. 

Goop Fripay, APRIL 19, 1889.—Handel’s Oratorio THE MESSIAH. 

Full Professional Orchestra and Chorus of Three Hundred Per- 
—s Leader, Mr. Carropus. 

For Prospectus, with list of artists engaged, terms of subscription, 
HANKEY. 


Mr. GILBERT 


68, Ashley Road, Crouch Hill, N. 
Just published, 








SIX PIECES 


FOR 


VIOLIN 


WITH PIANOFORTE ACCOMPANIMENT 


COMPOSED BY 


A. C. MACKENZIE. 
(Op. 37.) 
PRICE FIVE SHILLINGS NET. 


No. 4. Zingaresca, 
5. Saltarello. 
6. Tema con Variazioni. 


No. 1. Gavotte. 
2. Bergeuse. 
3. Benedictus. 


London and New York: Novetro, Ewer and Co, 
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THE EARLY HISTORY OF THE ORGAN. 
By J. F. 


To trace the organ back to the bagpipe would seem | 
g | 


ROWpoTHAM. 





to be the very ultimate point which investigation | 


could reach, and having carried the great instrument 


to so simple and homely a progenitor, further prose- | 


cution of its ancestry would be needless, since it had | 
;no doubt sweet and dulcet euphony, must have been 


by then passed into another form and was merged 
in a humbler and minor member of the musical 
family. This is the method of tre 
been employed in the principal works on the organ 


and its history, and would be unassailable in point of 


judgment and rationality were it not for the fact 
that the organ did not begin as a pure wind instru- 
ment at all, but had its source in quite a different 
quarter and from other suggestions entirely. 

Up till even a late time in the Middle Ages we find 
two rival races of organ s contending for public favour, 
in much the same way that 
labour contend to-day, without any obvious preference 
for one form over the other—these were wind-organs 
and water-organs. And water-organs were by so 
far the more ancient and long-standing of the two 
that half their life and growth was over ‘before wind- 
organs had emerged into a separate existence from 
the bag-pipe’s reeds and blow-bag. 

Water-organs, therefore, were the form in which 
the instrument first saw the light; and the original 


idea of the water-organ was due to the ingenuity of a | 
j by this means the 


Greek barber, some two or three centuries before 
Christ. His name was Ctesibius, and he lived at 


-atment which has | 


This invention, the hydraulis, | became the rage of 
Alexandria and of Greece. No supper party 
considered complete without it; 


was 
no social gathering 
was deemed sufficiently provided with amusement 
unless the hydraulis was there to delight the ears of 
those present with its sweet warbling. Slaves 
received special lessons so as to wave the water 
steadily, and large sums were paid to experts who were 
supposed to possess the secret of the perfect motion 
of the fluid. Yet at the best this hydraulis or water- 
flute can have produced nothing more definite or 
distinct in the way of musical melody than an 
“olian harp does when agitated by the wind. 
Indeed, the sound of both instruments must have 
been analogous. Unordered, unregulated, though 


the characteristic of the Greek instrument as of its 
modern counterpart. Yet it became the fashion ot 


|the day; but was still far off from being that staid 


steam power and manual | 
| of the 


| known 


| 


Alexandria, at that time a Greek town as essentially | 


and completely Athens itself. He had invented 
the clepsydra or water-clock, 
tell the time of day, that went by water. 
was made to drop upon little wheels, and so turned 
them round. The motion of these wheels was com- 
municated to a statue, which gradually rose as they 
went round, and pointed with a stick that it held in 
its hand to the hours marked on a pillar. But this 
clock, which answered admirably in the daytime, was 
plainly of no use at night, when it was dark and the 
hours marked on the pillar could no longer be seen. 
To obviate this deficiency, Ctesibius after a time 
invented a most successful remedy. Instead of a 
stick in the hands of the little statue, he placed a 
mimic flute to its lips; and so directed the dripping 
water that it should force air through the flute at the 


necessary times, whereby the hours were now sounded | 


on the flute and could be heard at night-time, and the 
time thus known as distinctly as if the statue were 
pointing with its stick to the dial-plate by day. 

This invention gave Ctesibius the first idea of the 
organ. Observing how melodious was the sound 
which the one flute made, he conceived the notion of 
multiplying the flutes and constructing thereby a 
strange and new musical instrument, bidding adieu 
to the clock and its requirements in consequence. 
Accordingly he devised an extraordinary novelty 
known as the Hydraulis or Water-flute, w ‘hich con- 
sisted of a box containing numerous flutes and a 
large vase of water beneath it. The ends of the 
flutes were turned downwards towards the water, 
descending to within half-an-inch from the surface ; 
and the water being set in oscillation by a wheel or 
paddle forced volumes of air through the flutes, and 
produced a wild and dulcet melody. 


which was a clock to | 
The water | 





and methodical work of mechanism known as an 
organ. 
Royal patronage was necessary to foster the 


and it 1s a matte! 


that the tyrant of 


7 


inventor ; 

to find 
patron and improver 
Nero, despite his fiendish cruelty and appal- 
ling vices, was an excellent musician. He was one 
finest singers of his day; he was a profound 
he was a skilful player on almost ever’ 

ent. And the water-flute or hydrauli 

having lasted till his time the chaotic 
we have described, was indebted for its first great 


of the solitary 
unbounded surprise 


world was the chief 





ot 


orga an. 






theorist ; 
instrum 


in condition 


step towards becoming an organ to his ngenuity 
and musical sensibility. Nero suggested the addition 
of slides at the bottom of the flutes, to be opened 


i 


and shut at pleasure, whereby any flute could 

made to speak and any compelled to silence; and 
sound of the instrument 

at one great bound from vague and 

to regulated and disciplined notes—with unkno 

possibilities underlying the ch lange. 


: ; 
chaotic 


To the slides were attached strings or levers, for 
the purpose of opening and closing them. And thes« 
latter were ultimately attached to iron keys, which 
the fingers might press, and by means a ths 
mechanism open and shut the slides at pleasu 

Nero’s main reason for his interest in the organ 


was that he might add a new instrument to the 
orchestras of the pantomimes, which answered in 
ancient Rome very much to what operas or melo- 
dramas do with us. To enhance the musical eftect 
of these was his constant and unwearied object; and 
besides his improvements in the organ he is credited 
with the introduction of several new instruments to 
the theatre bands, such as the foot-castanets, the 
great lyres, and the silver gongs, which were made 
in the shape of vinegar jars. After much busy 
attention to the mechanism of the organ, he came 
to the conclusion that in its present state the tone 
was too soft and weak to be of any use beyond that 
of accompanying the voice; and. indeed, he sang to 
it most sweetly himself, and professed hims elf much 
please d with the way in which it blended with the 
inflexions and intonations of his utterance. The 
problem, therefore, which he set his artificers was to 
strengthen the tone of the organ by whatever means 
their ingenuity could suggest, so that it might take 
its place in a full band along with the other instru- 
ments, without the risk of being overpowered as 
heretofore. 

Nero’s zeal and assiduity for the improvement of 
the organ was unfortunately cut short prematurely. 
The very next morning after his last day of careful 
and indefatigable attention to the requirements at 
the instrument, and the issuing of his orders for the 
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desired amelioration of its construction, Rome was | 
entered by his enemies, and he himself, within a few 
hours afterwards, had fallen victim to a cruel and 
untimely death by his own hand. It is not a little 
curious that the last recorded act of this tyrant on 
earth, before his death and overthrow, should neither 
be a political measure, nor a monstrous crime, nor 
an unheard-of vice, but a simple and single-minded 
effort for the advancement of music. We learn that 
he spent the day before his death “ walking about 
among scores of organs, all made agreeably to his 
directions, testing, trying, and amending them, and by 
all means endeavouring to secure their perfection.” 

The improvements promised so rapidly in the con- 
struction of the organ by the patronage of Nero were 
unfortunately and necessarily postponed by the poli- 
tical events which followed. His artificers, however, | 

and those who interested themselves subsequently in 
the same undertaking, carried out successfully the 
project of strengthening wer sound by the introduc- | 
tion of a species of pumps, playing through the water 
whereby a strong and steady current of air was 
supplied to the pipes. And w hen we next hear of the 
water-organ, after it had received the benefit of these | 
and further improvements, the form it had taken, 
and in which indeed it remained under the later | 
emperors, was as follows: There was first a large 
vase half full of water, which had an inverted funnel 
in it that was connected by a pipe with a flat box or 
wind-chest above. On each side of this vase were 
cylinders with pistons inside them, which were 
worked with levers from below, like pumps. These 
cylinders had pipes running from them into the 
central vase down through the water into the bell of 
the funnel. And there were valves at the top, hanging 
by movable chains. When, therefore, it was necessary 
o fill these cylinders with air, the lever was raised, 
the valve immediately descended, and through the 
hole the air rushed into the cylinder. But directly 
the lever was pumped downwards, and the air sent 
rushing up the cylinder by the piston, at the first 
pulf the valve closed at the top, and the air therefore 
rushed through the pipe into the central vase, and 
down it into the bell of the funnel, for the pipe 
reached there. From thence, with redoubled force, 
owing to the weight of the funnel and the pressure of 
the water, it was “driven up the funnel’s pipe and into 
the wind-chest. In this the pipes were set, and their 
bottoms covered with slides, as we before described, 
——o were connected with iron keys by strings or 
rackers. 
ne come, ‘and, according as it was played, there was 
a varied and beautiful melody.” 

This was the form which the organ retained during | 
the whole remaining centuries of the Roman Empire. | 
So popular did the instrument gradually become, after | 
these various improvements had developed it into a 
harmonious and musical utterer of sound, that among 
the Roman nobility in the reign of Honorius, and, | 
indeed, long before his time, the organ became as 
popular and as common an inmate of every house as 
the pianoforte to-day is with us. The vases which 
held the water were made of the most precious 
alabaster or marble. ‘The cylinders where the pistons 
worked were wrought in gold and silver, and studded 
with glittering gems. The water itself was scented 
and perfumed with rare odours, and the fragrance of 
sweet smells was added to the melodious cuphony 

which passed through the pipes. The slaves who 
bmn ited and depressed the pistons were dressed in | 
elegant and appropriate attire, and the organist | 
himself i in robes of ceremony w hich rivalled in their | 
gay magnificence the costumes of the princes who | 
attended the performance of the music. 

For the purpose of being transported from house to | 








The touching of the keys caused the sound 1 
| principles, which was placed in the Cathedral of Aix- 
| la-Chapelle, and was, according to an old and reliable 


‘and striking 





[ house, as we e carry harps and violoncellos, the organs 
were sometimes made portable. And then the vase 
was constructed of lighter materials, of light plaster, 
for instance, or even of gilded tin, and gangs of slaves 
were employed in carrying the delicate and fragile 
mechanism through the streets. 

At Constantinople, the seat of the Eastern Roman 
Empire, the instrument was held in no less honour 
than in the West. The great water-organ was a 
constant figure in the pageants of the circus, and in 
all state ceremonies was an indispensable addition, as 
at those ceremonies in the Golden Hippodrome, 
when to the full and sonorous pealing of the organ 
the emperor rose from his throne to bless the 
assembled people. 

The barbarism and ignorance which overspread 
Italy and Europe onthe irruption of the Gothic invaders 
were plainly no atmosphere for the progress of the 


' mechanical arts; and for some centuries to come, after 


the reign of Honorius, we hear nothing whatever about 
theorgan. Its very existence is a matter of doubt, and 
the knowledge of its construction was probably lost 
along with the other arts which perished in multitudes 
amid the darkness which covered the face of the land. 
At any rate, when next we obtain tidings of it, about 
four hundred years later on, it appears as an unknown 
thing, a strange mysterious marvel for men to wonder 
at; and has" to be re-introduced into benighted 
Europe from abroad, from the home of civilisation 
where the light of art still lingered on, undimmed 
by barbarian darkness—Constantinople. 

It was in the reign of Charlemagne, when Europe 
was beginning to recover from the effects of the long 
night of barbarism, that ambassadors came from the 
Emperor of Constantinople to Aix-la-Chapelle to 
treat of some political alliance between Charlemagne 
and their master. They had not been long there 
when stories began to spread about the court of a 
mysterious musical instrument they had brought 
with them, made of brazen cylinders, and bull’s hide 
bellows, and pipes which could roar as loud as thunder 
and yet could babble as soft as a lyre or tinkling bell. 
This plainly is an organ; and what is more it is an 
organ with stops. In order to gain the knowledge of 
the construction of the magical wonder, Charlemagne 
sent artisans into the ambassadors’ apartments. 
bidding them pretend to employ themselves on some 


' other labour, but all the time to examine the structure 
of the instrument, so 


as to be able to make another 
like it. The workmen were successful in their obser- 
‘ations, and constructed an organ on precisely similar 


tradition, the first organ ever made in I’rance. 
Comparing this organ with the water-organ ot 
Nero and his successors, we shall find that two great 
improvements have been introduced 
during the life of the instrument at Constantinople, 
and in the interim of its exile from Europe for four 
hundred years among the Byzantine Greeks of the 
Eastern Empire. First, stops have been invented ; 
and, secondly, bellows have been added to the water 
mechanism. From the existence of stops we must 
argue that one or other of the following changes 
have come about in the censtruction of the instru- 
ment :—In our account of Nero’s organ, if we were 
right in assuming that the keys acted by means of 
cross-slides—that is to say, by the same mechanism 
which we employ for our stops to-day—then we must 
argue that the mechanism of pull-downs, pallets, and 
grooves, Or an equivalent for these, had meantime 
been invented for the keys, and the slides appropriated 
| for stops, as we use them at present. Or if, on the 
other hand, we prefer to credit Nero’s organ with a 
similar key-action to our own, then we must admit 
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that the slides had been the new invention. 
case, we must grant that st 
organ. 
the organ of Charlemagne and the organ of ancient 
Rome. 

The second is the addition of “ bellows made of} 
bull’s hide” to the mechanism, and, at first sight, 
this st atement would seem to imply that the days of 
the wind-organ had already begun, and that Charle- | 
magne’s organ was simply an instrument of that) 
nature. But a further inspection will at once silence 
this conjecture. For among the other things which | 
the workmen were told specially to observe were 
‘‘two brazen cylinders,” that formed an essential | 
part in the structure of the organ. Now what pur- 


pose could two brazen cylinders answer in a wind- | 


organ? None at all. But in a water-organ they 
forced the air by means of pipes through the water 
into the air-condenser, from which it was conveyed 
into the wind-chest, and are indeed the identical 
barrels or vases of Nero’s instrument. ‘The new in- 


vention was the substitution of bellows for the pistons | 


In | 


and levers, which pumped the wind up the vases. 
the primitive water-organ, if we remember, the wind 


was pumped up the vases by means of pistons, which | 


fitted into them, and were worked by 
neath. But in this later and improved form bellows 
were used in place of the pistons and ievers, and blew 
the wind into the cylinders. Thereby, of course, the 
necessity of a valve at the top of the cylinders was 
done away with. 

Whence, then, came the knowledge of bellows, and 
their application to organ-blowing? This application, 
which seems so natural a one, was curiously late in 
being thought of. ‘Three hundred years had passed 
away since the time of Nero, and the water-organ, 


with its steady service of levers and pistons, was in|/i 


the full tide of its popularity, when we hear of an 
experiment made by a stray inventor to blow an organ 
by means of bellows. 
that it excited general ridicule. Conundrums were 
made about it; jokes were cracked on it. 
solitary engraving of the curiosity has come down to 
us; and then it passed into the limbo of other 
oddities, and can scarcely be said to have suffered 
neglect — because it never commanded attention. | 
Indeed, there is little wonder that the musical | 
Romans should have put aside the bellows-org 
a worthless and impracticable idea; 
of the bellows employed we must imagine the 
identical bellows, and no other, which are used at 
our own firesides to-day, so that we can well conceive 
the terrible insufficiency of power in such bellows 

compared with that of hydraulic pressure—and the | 
unswerving allegiance to the latter becomes plain 
enough. Also let us reflect on the irritating unsteadi- 
ness of blowing, which bellows of so primitive a form 
can never be free of, and which was so admirably 
obviated by the contrivance of pistons and levers 
passing a continuous current of air through water. 
No wonder, then, that the bellows-organ was tacitly 
set aside as a useless oddity, and that the water-organ 
continued to rise in popularity as the only represen- 
tative of the organ known. Yet in the quict interim 
of four centuries at Constantinople the idea of the 
bellows must have again attracted attention, and this 
time more than a passing one. And in the course of 
this long period, doubtless after many experiments 
and failures, a compromise had been effected between 
the two forms whereby the bellows were added in a| 


subordinate capacity to the water- organ, to blow the | 


wind into the cylinders instead of the pistons and 
levers heretofore employed. 
Next as to the number of pipes which these ancient | 


organs contained, and the number of keys on the! 


In any | 
ops had been added to the | 
And this is the first great difference between | 


levers under- | 


The idea was thought so odd | 


One | 


an as | 
for in thinking | 
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eyboard. The accounts of the Latin and Greek 
writers, from which we have gathered much of the 
above narrative, though sufficiently full and satisfac- 
tory on the other points that we have discussed, are 
provokingly reticent on this final question which 
enables us to complete our conception of the ancient 
organ. Yet we are not entirely devoid of information 
on the subject, and the intelligence has come to us 
by one of those freaks of history which occasionally 
throw light on strange matters from unexpected 
quarters, where other and sedater informants have 
made an oversight. When deliberate indoctrination 
ails, accident steps in to supply the deficiency. The 
| organs of Constantinople have their exact number ot 
| pipes revealed to us by one of these biza: and 
in the following way: Optatian, a court poet of th 
time, wrote a poem on the organ to please the then 
emperor of Constantinople, who was a great lovei 
of the instrument. Without saying a word in his 
poem beyond the merest platitudes about harmony, 
heavenly symphony, and so on, Optatian has yet 
contrived, by an absurd conceit, to furnish more 
valuable information in a short compass than all the 
theorists and musical writers of his day convey. He 
has so arranged his verse that it shall represent the 
actual appearance of an organ itself. His poem 
| bears an analogy to those bright masterpieces of wit, 
better known to last century than to whic! 
arranged drinking-songs in the form of wine-glasses, 





r| 
| 


| 
| 
lf 
| I 


“eV LES, 


| 


this, 


}and love sonnets with the type so disposed as to 
jimitate a heart, and so on. Similarly the poem ot 
|Optatian is written in the form of an organ. The 


| first verse is of so many letters, the second of onc 
letter more than the first, the third of one letter more 
than the second, and so on, increasing by one letter 
each verse, so that the appearance of the lines exactly 
mitates the gradual rise of the front pipes of an organ, 
|pipe after pipe. And to these he has appended 
|shorter verses, all of the same length, which stand 
for keys; and one is at the bottom of each pipe. 
| Now there are twenty-six verses in all, and twenty- 
six keys to match. In this way we know infallibly 
the compass of the ordinary organs at Constantinople 
in the time of Optatian. 

After this prime information everything is easy. 
Taking a step from Constantinople to the court of 
Charlemagne at Aix-la-Chapelle, we can easily and 


l wanicealels assert that his organ, built after the 
| ¢ . e ‘ . 
model that of the ambassadors, had twenty-six 
|keys, perhaps more, but certainly not less. As to 


the number of its pipes—sin ce it could “roar as loud 
as thunder, and yet be reduced to the softness of a 
¢ bell "—if we only credit it with one 
ine to caplet the change from loud to soft, ther« 
sto, have been twice twenty-six, fifty-two pipes in 
ithe organ; if with two stops, thrice twenty-six, 
seventy-eight; and so on. 

Built, then, in this form, and after the pattern of 
the famous instrument at Aix-la-Chapelle, organs 
began to be multiplied throughout France, and from 
thence through Europe at large. In the shape we 
have described them they were a compromise be- 
tween the water-organ and the wind-organ; and the 
latter seemed now to have effected a permanent 
lodgment in organ-building, and to have begun the 
career of triumph over the rival form, whi ich it was 
eventually to oust from any partnership in the in- 
strument at all. Yet, so conservative are men, and 
particularly organ- -builders—if we may judge from 
the present instance—that the water-organ, pure 
land simple, was again and again returned to in the 
| future, as if the utility of bellows was entirely out of 
| the question. In the reign of Louis the Pious— 
Charlemagne’s successor—we hear that the com- 
bined wind and water-organ had quite dropped out 
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of fashion again, and nothing but water-organs were 
being built all over the land. The leading organ- 
builder of the time was named George the Venetian, 
and of all the numerous organs which he supplied to 
the churches and chapels of France, by the command 
of the King, not one was there which was not a water- 
organ of the most approved and indisputable type. 
This epoch was plainly one of retrogression for the 
art of organ-building, and similar epochs of retro- 
gression followed at intervals afterwards. But these, 
Iike the former, were merely temporary. Little by 
little the water-organ dropped completely out of use. 
The compromise between the wind and the water- 
organ of Charlemagne’s day supplanted it everywhere, 
and finally this form began to give way betore the 
genuine wind-organ, as we understand it to-day. 

It was towards the commencement of the tenth 
century that bellows began to appear universally as 
the feeder of the organ, instead of the hydraulic 
mechanism which had held its own so long. The 
unsteadiness and weakness of the bellows—the main 
objection in time past, and a terrible drawback even 
in the present case when the bellows were still the 
same simple household bellows which are employed 
to light fires to-day—this unsteadiness and weakness, 
then, of the blowing was counteracted by using a 
multitude of bellows at the same time to feed the 
organ, so that while one was filling another could be 
exhausting, and thus a constant current of air could 
be kept up. Or rather there were two ways to 
counteract the deficiencies of bellows :—The first was 
to use many bellows, as we have said, the second was 
to make the organ so small that one pair of bellows 
was sufficient to feed it. And both these plans were 
adopted. And the first tended to produce enormous 
organs, far larger than any water-organ ever con- 
structed; while the second produced organs supremely 
diminutive. For in the first case it is plain that 
since the supply of wind was unlimited, now that the 
idea had occurred of multiplying bellows indefinitely, 
there was no limit also to the size of the organ. And 
a remarkable spirit that was passing over the 
architecture of this period was loudly calling large 
organs into requisition. For at the early part of the 
tenth century, the time we write of, the great 
Romanesque churches were beginning to cover l’rance, 
England, Germany, and indeed the whole of Europe. 
And what could a puny organ do in the illimitable 
vaults of their roofs or the deserts of their aisles! 
Organs therefore began to grow with the churches, 
and immense organs were the consequence. In place 
of one rank of pipes to every stop, ten were now 
employed, so as to ring out the sound into the huge 
empty space of the church. Even the compass of the 
organs was extended far beyond the limits hitherto 
observed; and two players were employed to double 
one another in their accompaniments to the voices. 
And the organ itself grew in this accession to its 
strength, not only in its case, which it plainly must, 
if only to contain the multitude of additional pipes; 
but the very keys were made larger and broader. 
The compass of eight notes, which at first could be 
easily spanned with the thumb and little finger, could 
now scarcely be included by the out-stretched arms. 
With their fists, even, were the players compelled to 
strike the broad flat keys, while round the organ rows 
of beilows stood like casks, sometimes thirty in 
number, and two or more bellows-blowers to each. 

But we have next to speak of the second develop- 


ment of the organ at this time, whereby it became | 
dwarfed and stunted to a little thing, so small and so | 
diminutive that it could be held in the palm of the, 
These tiny organs were plainly of no account | 


hand. 


for church purposes, and were principally in use 
among the wandering minstrels, who could carry them 


easily about with them, since they were so light and 
delicate in their make. And the idea of these little 
organs had arisen naturally in the gradual develop- 
ment of the instrument, out of the question of the 
adaptation of the bellows to the organ, which might 
be done, as we said, in two ways, either by multiply- 
ing and increasing the bellows to the necessity of the 
organ or by diminishing the organ to the capabilities 
of the bellows. The latter plan gave these dwarf 
organs as its consequence. ‘They had but six notes, 
these tiny organs, and were so light, as we have 
mentioned, that they could be held in the palm of 
the hand. They had a pair of bellows at the back, 
which the player could work with his left arm, 
holding them in the fold of his elbow, while he played 
the keys with his right hand, supporting the instru- 
ment on the palm of his left. And they puled and 
piped so melodiously that every one was glad to hear 
them—dainty little mechanisms, artful toys, that yet 
would make rare harmony. ‘They are the triflings of 
the Middle Ages, and many more such musical follies 
of mechanic might we set down here; for philosophers 
in their studies were not above coquetting with 
invention, and devising quaint oddities of music like 
these littie Regals, for so were the tiny organs called, 
because they *“‘regaled”’ and refreshed the ear of all 
who heard them, they sang so merrily. 

3ut the mean between these dainty toys of min- 
strelsy and the enormous unwieldy organs of the 
churches was attained and preserved in the organs of 
the monastcries, where there was no leviathan build- 
ing to call great organs into existence, and none of 
the gaiety and frivolity of life which charmed itself 
with the frolicking of the regals. The organ had, 
therefore, held on its normal life there, had main- 
tained due proportions, and had, at the same time, 
profited by all the improvements which had been 
introduced from every side into its construction. It 
is to the monasteries of this age that we owe the per- 
fection and early maturity of the great instrument, 
and in the cloisters of the eleventh century organs 
were already being built which, in tone and structure, 
differed extremely little from our own. The aim 
which the monks set before themselves was ‘to 
cultivate beautiful sound first and before all things.” 
‘Let all else be sacrificed to that,” says one. ‘* We 
prefer it beyond all other objects,” says another. 
Another monkish writer complains of the rawness and 
| coarseness of the great organs in the churches, ‘ but 
|in our chapels,” he says, ‘‘everything must be melo- 
| dious and sweet.” Another taxes the little regals 
| with ‘vain piping and honey-sweet fooling ; but with 
us,” he asserts, “ there must be that divine solemnity 
of tone which befits the services of those whose lives 
| are devoted to God.” 

With such conscientious aims and high motives in 
their organ-building, can we wonder that the monks 
brought the instrument to the highest state of perfec- 
tion, and in their zeal for its improvement spared no 
pains either by the inquisitiveness of travel or by the 
ingenuity of their own invention to cure the instru- 
ment of its many deficiencies, and make it worthy the 

service they aspired to celebrate ? 

| It was about the beginning of the eleventh century 
that the monks took diligently to organ-building. 
Sigo, Abbot of the monastery of St. Florentius at 
Ligeris, began the movement, and his example soon 
found many imitators in the various monasteries 
‘of Europe. Toshow how much was effected by them 
and at this early period, we cannot do better than 
give an account of the interior of an organ-building 
monastery of the time, and of the organs which were 
built there. The complete furnishings of the organ 
parts were manufactured in the monastery, as was 
| universally the custom, even down to the smelting of 
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the metals of which the pipes were made. The metals 
employed for making the pipes were either lead or 
copper, but generally copper. The building-frame of 
the organ and all the interior woodwork was made ot 
plane wood; and the structure of the instrument, as 
made by the monks, we have scarcely contrived in the 
space of nine hundred years toimprove upon. ‘There 
was first a frame which contained the bellows, and 
the wind passed from thence into the wind-chest, not, 
indeed, by a wind-trunk, as with us, but by a number 
of holes communicating with the bellows, which 
answered the same purpose. Above the wind-chest 
there was another frame containing the grooves, the 
upper-board, and, fitted on to this, the pipes. ‘This 
was all closed in with a bottom made of p!ane wood, 
which was furnished with contrivances similar 
to our pallets, by which the wind might pass 
from the wind-chest into the grooves. Above 
the grooves came the upper-board, as we have 
said, in which the pipes were set. But instead of 
being made of continuous pieces, as with us, the 
upper-board was made of several separate pieces of 
wood, each groove having its separate piece above it, 
and in this its pipe or pipes were set. The keys 
acted much as in our organs—that is to say, with 
; ull-downs passing through the wind-chest, and draw- 
ing down pallets, which allowed the wind to pass at 
once into the grooves. But in other respects their 
action was simpler, for there were no stickers or back- 
falls, but the key communicated direct with the 
pull-down, and for the purpose of working it was 
made to move a little outwards each time it was 
pressed, by which contrivance the pull-down, which 
was fastened to it, and ran slanting through the 
wind-chest up to the pallet, was drawn down a little, 
and so opened the pallet, which admitted the wind to 
the groove. Now to prevent the keys coming out too 
far each time they were pressed, pins were placed 
in them where we place our pins, so that the key 
came forward to such a point, and then, when the 
{finger was lifted, it flew back again to its original 
position. And in this way was the mechanism of the 
l:ey-action contrived. Butas to how the stops acted, 
on this point we receive no information, though 
probably it was by the same cross-slides as with us. 
We have previously made the assumption that slides 
were the original action by which the keys worked in 
the ancient organs, and that this action was afterwards 
transferred to the stops, on the discovery of a new 
and neater key-action. The elaborate account of the 
key-action given above leaves no doubt that the 
change had been effected long ere this, and very 
| kely, as we have surmised, in the earliest times. 
‘the keys had their names written on them by 


letters of the alphabet, in black on white, or 
sometimes, though not so often, in white on 
black. The bellows were still apparently of the 


primitive shape, though larger, and worked with long 
nandles, much in the manner of our own. Several 
might be used, as we have said before, and the case 
was increased or diminished in size according to their 
requirements. Above the organ, when finished and 
placed in the chapel, was suspended a canopy of 
drapery to keep the dust out of the pipes, which 
might be drawn up to the roof and let down. It was 
always drawn up during the playing. 

Such were the organs made in the monasteries 
during the eleventh century. And there were two 
sizes of them made for the purposes of the choir. 
There were the Positives and the Portatives. ‘The | 
Positive, or stationary organ, was the large organ 
stationed and fixed in the chapel. The Portative 
organ was considerably smaller, and could be easily 
lifted from place to place. During the practice of 
the choir it was the custom to place the latter in 





front of the Positive organ, and for the organist to sit 
between, playing now on one, now on the other, as 
he was rehearsing the singers in their parts or showing 
them on the Positive how the piece would sound in 
the service. 

At this point the early history of the organ natur- 
ally ends. Later improvements seem to have con- 
tributed but little by comparison to the perfection of 
the instrument, and nine hundred years have scarcely 
been able to add one single invention of any consum- 
mate value to the arts of workmanship and design 
which were already known and practised in the 
eleventh century. 


THE * LOBGESANG.” 
A COMPARISON OF THE ORIGINAL AND REVISED 
SCORES. 
(Concluded from page 532.) 

No. ro. Final chorus. The opening section of 
this number (Allegro non troppo, formerly Allegro 
moderatu) stands now as first written, with regard to 
the voice and string parts. In the original score the 
wind instruments are very sparingly used, and for 
the most part double the voices, while there, as in 
the revised score, the strings play a succession of 
detached chords. Mendelssohn could have had no 
difficulty in discerning the “lean” effect produced, 
especially as the diiferent sections of the choral 
voices are treated in a fragmentary manner. He 
saw this so clearly, indeed, that he took extraordinary 
measures to obviate it, not only giving sustained 
harmonies to the whole of the wood-wind, but also 
writing an organ part, and thus securing for the 
opening of the chorus its peculiar clevation and 
sublimity. 

The second section (Pit vivace, formerly Allegro 
vivace), like other movements in the work, was re- 
written in notes of hali the original value. More- 
over, the opening choral phrases underwent important 
alterations in revision, as a glance at the subjoined 
serves to show :— 

No. 1. Original. rt 
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The original here returns, like the revised, to the 
Maestoso, come 1", but with a difference. Whereas, 
in the printed score, the trombones give out the 
theme of ‘All that hath life and breath,’ and the 
unaccompanied male voices echo it, the MS. proceeds 
as follows— 
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Our task has now ended, for the spirit in which 


Mendelssohn carried out his revision of the ** Lobge- | 


sang” 
own way, take example by the stern sell-criticism 
that alone sustained him, and to which is due the 
marvellous improvement effected. 

JoserH BENNETT. 


THE THREE CHOIRS. 


Aut those who are interested in the annual cele- | 


bration of the Three Choirs Festival know that the 
history of the meetings was recorded by the Rev. D. 
Lysons in 1812, and was continued by J. Amott, 
Organist of Gloucester, in 1865. A few facts have 
recently been emphasised which would imply that, 
apart from the events which have occurred sub- 
sequently to Mr. Amott’s continuation, the whole 
history has not yet been written. The origin 
of the anniversary meeting of the three Choirs— 
Gloucester, Worcester, and Hereford—is admittedly 
involved in obscurity. At the recent Hereford 
Festival it was announced as the 105th meeting. 
This would give it an existence dating from 1724 
inclusive. It is generally supposed that the first 
sermon preached in aid of the Charity for assisting 
the poorer clergy of the three dioceses was that 
delivered by Dr. Thomas Bisse, Chancellor of 
Hereford, in his own Cathedral, on September 7, 
1726. The first collection at the Cathedral doors 
after the service was made at Gloucester in 1724, 
when Dr. Bisse was also the preacher, and from this 
it has been assumed that the Festival took its rise 
from that date. Perhaps as far as the present con- 
stitution is concerned this was the case. It is con- 
venient to date from that time, as no appreciable 
records exist of previous meetings. ‘They were not 
associated with the object for which they are now 
given, it is true, but the members of the three Choirs 


needs no comment. We may all, each in his | 


met alternately at the three Cathedrals, and united 
in the performance of the music at the services held 
on two successive days. This was, it is stated, for 
the purpose “ of enjoying the pleasures of harmony.” 
The exercise of these pleasures was continued in the 
evening, at some favoured tavern, where the members 
of the united choirs sang catches—glees were not 
then invented—songs, and duets of the pattern in 
favour at the time, under the presidency of the 
Organist of the Cathedral. It is not at all 
unlikely that one of the most earnest pro- 
moters of these meetings was Stephen Jefiries, 
Organist of Gloucester, 1680—1712. He was born in 
1660, and was a pupil of Michael Wise. Hawkins 
says he was appointed in 16So and died in 1712, but 
as he also gives the length of his connection with 
Gloucester as organist for thirty-four years, there 
must be “a fallacy somewhere.” As William Hine 
succeeded to the post of organist in 1712, Jeffries 
could only have been connected with the Cathedral 
for thirty-two years. Jeffries, who composed th 
tune for the chimes at Gloucester, a quaint and 
pleasant melody, which has cheered many hearts, 
was an eccentric man, or what would now be called 
aman of character. He was in the habit of taking 
his ease in his inn oftentimes to a late hour of the 
night. ‘His wife drest up a fellow in a winding- 
sheet, with directions to meet him with a lanthorn 
and candle in the cloisters through which he was to 
pass on his way home; but that, on his attempting 
to terrify him, Jeffries expressed his wonder only by 
|saying: ‘I thought all you spirits had been abed 
before this time.’” This is the man who is tradi- 
itionally said to be the promoter of the ‘ Musick 
meetings.” It is certain that the convivial part of 
ithe Festival would be greatly enhanced by his pre- 
sence. His successor, William Hine. saw the 
recognised beginning of these meetings, for he was 
|organist until 1730. The intimate association 0! 
two of the choirs out of the three, Gloucester and 
Hereford, may be inferred from the existence of the 
| well-known Service of Hall and Hine, the united 
| production of the two organists of those days. Durin; 
itheir existence the character of the annual assem- 
;blies was changed, and outside help was obtained. 
| It was probably to justify this innovation that Dr. Bisse 
selected a text for his sermon in 1726 which, at the 
| time, was considered as an extraordinary one. It was 
taken from Ecclesiastes, Chap. il. v. 8: “I gat me 
men singers and women singers, and the delights ot! 
the sons of men, as musical instruments, and that ot 
all sorts.” This text, and a portion of the note in 
ithe printed copy of the sermon relative to the object 
of the charity, are very frequently referred to, because 
they are copied by Lysons in his ‘ History of th: 
origin and progress of the meeting of the three 
Choirs” Gloucester, 1812, and appear in the con- 
tinuation by John Amott, in 1865. Dr. Bisse’s who! 
note is as follows: ‘The purport of it (the meeting) 
is for the placing out the children of the poore: 
clergy belonging to the dioceses of Gloucester, 
Worcester, and Hereford, or of the members belongin 
to the three respective choirs. To be equally divided 
and disposed of by six Stewards, two for each diocese, 
a Clergyman and gentleman, members of the Society, 
and the account to be entered at the annual meeting. 
‘* Having first proposed this Charity with success at 
Gloucester, 1724, and recommended it at Worcester, 
1725, I thought myself obliged to promote it in this 
way, in the church and diocese to which I belong. 
“The first collection amounted to £32, the two 
ast to £50, a sum sufficient to place out three 
children annually, which has been accordingly done. 
“The time of meeting is the first Tuesday in 
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Purcell’s Te Deum, performed with instruments, as 
are the anthems on both days. The two evenings 
there are public Consorts for the gentry.” 

This note, by itself, shows that the original purpose 
of the meeting was to benefit the children of the 
poorer clergy, as well as those of the members of the 
three respective Choirs. 

This purpose was diverted later. The meetings 
had been held for many years before 1724, as 
is proved not only by a household book which 
once belonged to the family of Lysons, and which 
contains entries from 1718 to 1728, quoted by Dr. 
Rimbault in Amott’s continuation of Lysons; but 
there is a sermon extant which was preached by Dr. 
Bisse, in 1720, at Hereford, which must have been 
known to the supporters of these meetings, as it 
passed through two editions. This sermon is entitled 
‘*‘ A Rationale on Cathedral Worship or Choir Service,” 
and it was ‘“‘ Preach’d in the Cathedral Church of 
Hereford, at the anniversary meeting of the Choirs 
of Worcester, Gloucester, and Hereford, September 
7, 1720.” It may be that Dr. Bisse, who preached 
sermons at successive times—namely, in 1720, 1724, 
1725, 1726, and 1729, preferred to take no notice of 
the perversion of the original design. He may have 
conscientiously ignored all that may have been done 
to recommend the continuance of these Festivals, as 
tending to the great improvement in worship, and 
chose to think of the Festivals as having their rise 
when they were undertaken on behalf of the objects of 
charity. Certain it is, that all that could be said of pre- 
vious Festivals, their object and character, is not said. 
There may have been anticipations of the benevolent 
operations of the Choir Benevolent Fund, intended for 
the benefit of the always underpaid members of the 
several Cathedral choirs. Dr. Bisse is silent concern- 
ingthem. Other historians have followed his example. 


He, however, preached at one of the early meetings of 


the Choirs in 1720, and thereby showed his interest 
in the object of the meeting, whatever was its design. 
This was assumed to be tor the furtherance of the 
practice of church singing and the promotion of 
harmony. Doubtless Dr. Bisse was a musician him- 
self and took part in the evening festivities connected 
with the Festival. When the meetings changed their 
character, he still made his best endeavour to 
promote their interests by preaching on their behalf. 
His sermon already alluded to was long cherished as 
the initial effort on behalf of the Festival, and its state- 
ments as to dates were no doubt regarded as authori- 
tative. Its popularity was unquestionable, for there 
are very few sermons—not political—even of the 
period, which were sufficiently sought after to justify 
a further issue to succeed the first. The second 
edition here alluded to was ‘ Publish’d at the 
request of the audience. London: Printed for W. 
and J. Innys, at the Prince’s Arms, at the West-End 
of St. Paul’s, 1721.” The text was taken from the 
1 Chron. xvi. 4, 5,6: ‘‘ And he appointed certain of 
the Levites to minister before the ark of the Lord, 
and to record, and to thank and praise the Lord God 
of Israel: Asaph, the chief; and next to him 
Zechariah, Jeiel, and Shemiramoth, and Jehiel, and 
Mattithiah, and Eliab, and Benaiah, and Obed-edom: 
and Jeiel with psalteries and with harps; but Asaph 
made a sound with cymbals; Benaiah also and 
Jahaziel the priests with trumpets continually before 
the ark of the covenant of God.” 

In the course of his sermon Dr. Bisse said: ‘ In 
discoursing upon this subject and present occasion I 
shall endeavour—i. To show the excellency of this 
work of praise and thanksgiving, in comparison of, 
tho’ not exclusion of the other necessary offices of 
prayer, supplication, and intercession, and, therefore. 
that ’tis mect and right that they should make up, as 





they generally have, the greatest proportion of 
publick worship. ii. I shall show the lawfulness and 
usefulness of musick in churches, in promoting this 
most blessed work of praise and thanksgiving. 
ij. I shall endeavour to explain and justify the 
particular usages of our Cathedral worship, or Choir- 
service, not only of singing the hymns and psalms 
with the organ and instruments of musick, but also 
of singing (according to the manner which is term’d 
Chaunting) the Prayers, Litany, Commandments, and 
the other parts of the Liturgy. Lastly, I shall beg 
leave to make some reflexions and exhortations 
suitable to the subject and present Auditory.” 

The whole discourse was an explanation of the 
meaning of the service and a justification of the use 
of music in its various offices. There is no mention 
of any charitable object associated with the meetings, 
but there is an allusion which shows they were no 
new institution, and there is a reference to the 
encouragement of music which they were designed to 
promote—* A joyful and pleasant thing it is for brethren, 
much more for bodies of brethren, to dwell together in 
unity. This anniversary testimony of your paternal 
concord, which shall meet with the approbation of all 
good men, doubt ye not but is accepted also in the 
sight of God, being designed to so good an end as 
the advancement and propagation of musick for 
the service of His Holy Temple, tho’ the abund- 
ance of it may overflow to the contentment and 
solace of the Christian life. Our endowed Choirs 
are the acknowledged fountains of our musick, 
by means whereof the injunctions (2 Eliz. 9) declare 
that—‘ the said science, as well as the laudable 
service of it in churches hath been had in esti- 
mation and preserved in knowledge.’ And they 
will continue so, notwithstanding the great encourage- 
ment given to our theatres for that end; which chose, 
as it were, in opposition or contempt, to borrow from 
foreign theatres, not considering that those theatres 
borrow from their temples. But as these endowments 
are made for a higher end than the entertainment of 
men—to wit, the glory of God—so will the recompence 
of those among you who seriously promote be beyond 
what men or princes can give. God grant to us and 
you, that having always that end in view, we may so 


| behave ourselves in these worldly sanctuaries, that 


after a short attendance in them we may be admitted 
into the heavenly choir, there to sing before Him that 
sitteth on the Throne, and the Lamb, for ever and ever.” 
Dr. Rimbault in his notes to Amott’s Continuation of 
Lysons, states that Dr. Bisse was not alone in his 
design as founder and promoter of the meetings of 
the three Choirs. In 1728 the Rev. Peter Stenhouse 
preached a sermon onthe Use of Music at Gloucester, 
which was printed in the same year with a dedication 


jto Mrs. Pope, and an acknowledgment ‘how much 





is owing, in respect to the meeting of the three 
Choirs, to the wisdom and goodness of your late 
excellent friend, and our kind and memorable 
patroness, Mrs. Bovey, who laid the foundation of 


i the good work and during her life liberally contributed 


to the support of it.” It was chiefly at her ‘cost 
and charges’’ that the members of the choirs were 


brought tegether annually, and under the rule 
of Jeffries that the conviviality was doubtless 


maintained. Through the instrumentality of Dr. 
Bisse the meetings assumed their present character, 
and have been the means of achieving a vast amount 
of good. Concerning the early history of the meet- 
ings much that is curious and interesting might be 
discovered were it worth while to pursue the subject 
further. Lysons did much to show what was done 
in the past so far as he had access to plain evidence. 
He did not, however, pursue the theme with all the 
success he might have done, or make proper deductions 
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even from documents which were in the pos-|where, often, the flame of devotion to music 
session of himself or his family. Amott simply|burns most brightly. In fancy I see it thus 


continued the story where Lysons left it, and for- 
tunately called in the aid of Dr. Rimbault, who fur- 
nished the “copy” of both with the most valuable 
notes, so that his name deserves honourable place 
among the historians of the Festival. But neither 
show very conclusively the origin of the Festival, or 
the exact nature and purpose of the original meetings. 
A great many curious facts may still be gathered 
together by the patient antiquarian and historian, 
such as those which are here intimated, when the 
time comes to continue the record of the meetings 
of the three Choirs down to date and back to their 
beginning. 


A NATIONAL MUSICAL ASSOCIATION FOR 
WALES. 


A Few months ago Mr. Joseph Bennett read a paper 
before the Cymrodorian Society on ‘‘ The Possibilities 
of Welsh Music,” and, in the course of remarks 
upon the better development of the musical gifts of 
the people across the Marches, sketched a plan for 
organising the resources of the entire country. We 
cannot do better than give his exact words : — 


Let me imagine that I am appointed musical 
dictator of Wales—a wild supposition, involving, by 
the way, a very novel form of English dominion. 
My first act would be to call into existence a National 
Musical Association of Wales—a body working with 
the Eisteddfod, but occupying a sphere which that 
institution does not fill, 

The National Musical Association should be com- 
posed of delegates from the twelve counties, so elected 
as to represent the musical public of their respective 
localities, and meeting annually, at the same time 
and place as the Eisteddfod, for the discharge of 
deliberative and executive functions. To that body I 
would entrust the fostering of musical culture through- 
out the country. It should collect and distribute 
funds in aid of local effort; make arrangements for 
efficient teaching, where such are necessary; and 
generally, without hampering the action of localities, 

xercise a wide supervision by means of the local 
representatives. It may be objected at once that this 
would not work. Musicians, I shall be told, are very 
touchy people, and the first attempt at control, or 
even authoritative influence, by the National Associa- 
tion would kindle the flame of revolt. Well, musicians 
are touchy, there can be no doubt about that. 
Sensitiveness is the badge of all their tribe, and if 
they were not sensitive they would not be musicians. 
But it does not follow that they are exactly fools, 
blind to their own interests, and heedless about the 
welfare of their art. Many an Association, such as 
I have hinted at, exists among classes quite as jealous 
of individual and local liberty, and receives loyal 
support in return for the benefits of union and co- 
operation. I put aside therefore, as a mere bug-bear, 
the idea of inability to carry on such an institution in 
music. It need hardly be pointed out that the 
National Musical Association of Wales would occupy 
a commanding position, and that its responsible, 
representative character would afford a guarantee of 
good results to those of the more wealthy classes 
who might be interested in, and inclined to promote, 
its object. Moreover, its mission would be first and 
chiefly to the districts which now are least able to 
make their position and wants known. There would, 
perhaps, be little need for its agency in great and 
thriving towns like Cardiff and Swansea, and the 
attention which might otherwise be absorbed there 
could be bestowed upon the country districts, 
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at work, buttressing the weak points in the edifice 
of Welsh music, coming as a vivifying stream 
into arid lands, and cheering the hearts of thousands 
of amateurs, who had wished for, and despaired of, a 
day of better things. I can, of course, only indicate 
in the roughest manner the constitution and functions 
of the Association, but among its duties should be 
the establishment and government of a national 
Academy of Music for the education, as far as 
possible by Welsh teachers, of gifted youth. My 
objection to sending the musical students of one 
nationality and country to be trained by the pro- 
fessors of another is very strong, and, I hope, 
founded on reasonable considerations. I object 
because, if there be anything in national tempera- 
ment, associations, and modes of thought, you are 
not likely to develop it among your prospective 
musicians by placing them where every influence is 
foreign and in a certain sense destructive. Depend 
upon it that the music of a country must be run on 
the lines of its nationality in order to prosper. The 
French and Germans know this well; so do the 
Italians, the Bohemians, and the Russians whose 
school of music is now so rapidly coming to the front. 
At present Welsh students bring their national 
fervours and enthusiasms, their peculiarities of 
musical thought and expression to London, where, 
in many cases, I fear, the fervours and enthusiasms 
are stifled, and the national forms of thought and 
expression are replaced by certain cosmopolitan 
respectabilities of a conventional type. Hence they 
go back with a veneer over them that makes them 
almost unrecognisable by their proud and reverencing, 
but unsophisticated friends. In my capacity as 
musical dictator, I would certainly keep Welsh 
musical students at home, in close touch with the 
genius of their own country, breathing the atmos- 
phere in which that genius lives; surrounded by 
national traditions, and pulsating with every feeling 
that moves their fellows. The young plant would 
then grow in its native soil, under its native sky, and 
amid conditions wholly harmonious with its life. 
Only when the stamp of national culture has been 
indelibly impressed would I encourage cosmopolitan 
culture, which then could do little harm. 

With such an Academy established in Wales, and 
supported by the best native teachers, we might 
reasonably look for the rise of the Welsh school of 
composition to a higher plane than it has yet attained 
—or perhaps I should say, for its spread over a larger 
surface. There are Welsh composers, able and 
energetic, who remain in their own country, but 
work in an area restricted by the condition of things 
around them and the exigencies of life. The students 
of the future would, I trust, enter upon a richer 
inheritance, and be qualified by their ampler training 
to make of it the best use. 

I have said that one duty of the National Musical 
Association of Wales should be the organisation of 
teaching power for localities where it can hardly 
exist without aid, and here I touch what is, perhaps, 
the most important question of all. The possibilities 
of Welsh music will scarcely begin to be realised till 
you can bring out of the people all there is in them, 
and direct it in the best way. Allow me to remind 
you of what has already been said with regard to the 
well-nigh exclusive devotion of the Welsh to vocal 
music, and the erroneous conclusions sometimes 
deduced therefrom. Unquestionably, those conclu- 
sions, however mistaken, point to a serious weakness 
in Welsh art—one of so grave a character that 
attention should anxiously be given to it at the outset 
of any proposed reform. I am _ not sufficiently 
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acquainted, I fear, with the Welsh people to be able 
to say whether their neglect of instrumental music is 
in any measure due to indifference. Perhaps, if 
a better informed speaker follows me this evening we 
shall have an authoritative opinion on the point; but 
I cannot see any reason why we should expect to find 
indifference to a legitimate form of music on the part 
of a musical people. The fact, however, remains 
that the condition of orchestral music in Wales is 
very low. When the National Eisteddfod was held 
at Cardiff some years ago, a competent orchestra had 
to be brought from London at great expense. At 
the Merionethshire Eisteddfod in January last, even 
the small number of instruments required ior the 
evening Concert was imported from Liverpool at a 








. - . — . | 
cost which the local fund could illafford. Again, when | 
the London Eisteddfod of last year offered a hand- 


some prize for orchestral competition only one band 
appeared, and that was sent by the cosmopolitan 
town of Cardiff. Now I say that these facts indicate 
a very serious state of things, because no country 
can claim to have advanced beyond the elementary 
stage of musical culture so long as the whole vast 
field of instrumental music is neglected. Contention 
on this point is barely possible, and if it were offered 
I should be tempted to go farther and say that the 
measure of a nation’s knowledge of, and skill in, instru- 


mental music is the measure of its status in the art. | 


There are special reasons why this should be, but I 
refrain from troubling you with them now, not antici- 
pating that any objection will be raised to the general 
principle. Seeing then that instrumental music in 


Wales remains at a low ebb, the first question is as | 


to the reason, the second as to the remedy. 


As to the reason, I am not, as already stated, | 


qualified to pronounce with authority, but I can offer | 


an opinion. In my view, the cause may lie with 
inability to make the necessary outlay forinstruments, 
and the difficulty of obtaining teachers as well as of 
paying for their instruction when found. The cost 
of orchestral instruments, it is true, has gone down 
of late, and they can now be obtained, sufficiently 
good in quality, fora sum which by comparison is 
small. Still, the figure they command is often pro- 
hibitive in the case of working men; besides, what is 
the good of buying an instrument with nobody at 
hand to show how it should beused? A man cannot 
teach himself the fiddle with any success for 
orchestral purposes, and an attempt at self-instruction 
on the trombone or French horn would probably lead 
to emphatic hints from the neighbours that exercises 
of such a kind are better suited for some solitary spot 
among the ancient mountains. If the obstacle in the 
way of Welsh instrumental music be want of money 
and organisation, rather than want of will, there is 
no need to despair. At any rate, the height and 
depth of the impediment can be measured, and no 
question arises of accomplishing that most difficult 
of all tasks—persuading a man to part with his 
prejudices. Well, what is to be done? Hand the 
matter over to my National Musical Association of 
Wales, which I assume to have some funds, however 
small, wherewith to make a beginning. And how 
would the Association begin ? 
because one man, with only one man’s brain, is 
unable to anticipate the reasoning and conclusions of 
many brains, each perhaps wiser in the premises than 
his own. We are all at liberty, however, to form 


That I cannot say, | 





| 
| 


some sort of idea for ourselves, and I can imagine | 
that the National Association, taking the most help- | 


less of the districts which express a desire to be 
assisted, would encourage the purchase of instruments 


by advancing a certain proportion of their cost, to be | may put in an appearance. 


be to provide teachers, one for each of the two 
divisions of the orchestra—strings and wind- 
are plenty of men qualified to instruct amateurs on 
this comprehensive scale. These should be itinerant, 
as schoolmasters were in times of yore, and proceed 
from local centre to local centre throughout the 
district, meeting their pupils, and carrying on the 
good work. ‘“ Oh!” some men without faith may 
exclaim, “this is perfectly Utopian.” Well, what if 
Many ideas to which that term was once 
applied have long been ranked among the common- 
places of practical life. Besid who cry 
“Utopian” cannot know about the musical 
With enthusiasm 





it 1s ¢ 





those 





you can do anything. 
mountains more readily than simple faith. Indeed, 
[ ici before now, 
fanaticism has wrought miracles of achievement! 





Coincident with the inception of the scheme above 
set forth was the proposal of a somewhat similar plar 
by Dr. Joseph Parry, of Swansea, though there is 
reason to believe this originally contemplated 
action in South Wales only. Dr. Parry had taken 
some practical steps towards the carrying out of his 
idea, when the publication of Mr. Bennett’s sugges- 
tion in the Welsh newspapers, and the attention it 
attracted, made the question a national one. So 
important did the matter appear that, in view of the 
National Eisteddfod at Wrexham, the Cymrodorian 
Society determined upon devoting one of its morning 
meetings to a discussion of the subject, which Mr. 
Bennett was requested to introduce. As, meanwhile, 
the lecture on * The Possibilities of Welsh Music” 
had been printed and largely circulated, Mr. Bennett’ 
Wrexham paper (read, in his absence, by Mr. L. 
Davies) confined itself to a brief re-statement of the 
suggestions already made. These were discussed, 
under the presidency of Mr. D. Emiyn Evans, by a 
thoroughly representative gathering of Welsh musi- 
cians and others, with the result that the Cymrodorian 
Society was requested to appoint a committee for 
further consideration of the question how best the 
musical resources of Wales can be organised. So 
the matter stands at present, and there seems little 
reason to doubt, looking at the enthusiasm with which 
the subject has been taken up, that Wales will soon 
have a National Musical Association. The experi- 
ment cannot fail to excite curious interest, and will 
be closely watched by English eyes. 


that 


Lite 





THE COMING SEASON. 


In accordance with our usual autumnal practice, 


| we now ask attention to the promise of the approach- 


ing winter season, as far as its extent and nature can be 
ascertained at the present moment. Generally speaking 
there is no ground for belief that the work done will be 
less extensive and interesting than in previous years. 
All the old organisations for music-making (with one 
exception) retain their vitality, and we have not heard 
of a single case in which it is proposed materially to 
narrow the scope of operations. So saying we, of 
course, take no account of opera, Italian or English. 
Although it is known that Mr. Carl Rosa does not 
come to town for a winter season, and that no Italian 
performances will be given by the regular intpresarit, 
one can never tell what may happen in connection 
with that branch of art. Mr. Mapleson may turn up 
(with the blushing honours of literary authorship 
thick upon him) or one or more of the adventurers 
who try to “exploit” a living out of the lyric stage 
But of this we may be 


repaid by easy instalments as the local members of} certain—nothing that chance managers may do in 
the Association may deem best. Thenext step would| opera this winter will have much interest or value 
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Indeed, interest and value are qualities almost 
divorced from opera in England at the present time, 
and we are not sure that the ‘ Mapleson Memoirs ” 
will do much to stimulate respect on its behalf. A 
more lamentable and humiliating story has never 
been told in connection with art, and the impulse of 
the reader on closing the book is to exclaim: ‘* Talk 
of reforming the lyric stage! the best thing is to 
reform it away altogether.” 

Both on the principle of seniores priores, and because 
they come first into the field, we may start with the 
Crystal Palace Saturday Concerts, which begin their 
thirty-third series on the 13th inst. A prospectus 
has been issued containing the usual sketch of the 
managers’ intentions, and giving, also, the pro- 
grammes of the first half (ten Concerts) of the season. 
These reveal no change of policy. LEclecticism is 
still the motto of the enterprise, and a good band and 
chorus, with competent soloists, remain the means 
trusted to for executive success. The following 
works will be presented in the course of the season :— 
The “Hymn of Praise,’ Schubert's Psalm 23, 
Sullivan’s ‘Golden Legend,” Dr. Parry’s Birmingham 
Oratorio “ Judith,” Hamish MacCunn’s * Lord Ullin’s 
Daughter,” and the ‘ Faust” of Berlioz. There is 
no absolute novelty in the foregoing list; but a goodly 
supply appears in the catalogue of orchestral works. 
A “Festal” Symphony by Henry Gadsby will be 
heard for the first time on November 3, and a new 
‘* Benedictus ” for violins, with ‘* wind”? accompani- 
ment, by Dr. Mackenzie, on the 27th inst. J. F. 
Barnett supplies an Offertoire for the organ; and 
the posthumous works of Schubert furnish five 
German Dances for strings which have never been 
played in public. Among the compositions marked 
“First time in England” are a Spanish Rhapsody, 
by Chabrier; a Symphony in E flat, by Goldmark ; 
a Fantasia for violin and orchestra, by Ondricek; 
a ‘‘Cortége- Fantastique,” by Moszkowski, and two 
violin solos, by Wormser. In addition to the above, 
certain other works will be added to the Crystal 
Palace repertory. These include a Concerto for 
Violin (Godard), an Overture, ‘‘ In Autumn” (Grieg); 
an Overture to ‘* Twelfth Night” (Mackenzie), and 
an Overture, ‘‘ The dowie Dens o’ Yarrow” (MacCunn). 
The Overtures have all been recently heard; Grieg’s 
at the Birmingham Festival, Mackenzie’s at the 
Richter Concerts, and MacCunn’s at a Concert given 
in Mr. John Pettie’s studio. Even this is not all, 
since the prospectus, referring to the second half of 
the season, promises new works by H. MacCunn, 
E. Prout, J. ’. Bridge, ‘“‘ and other composers.” We 
are entitled, therefore, to anticipate some very in- 
teresting doings at the Crystal Palace. It is almost 
unnecessary to add that the best available solo per- 
formers are engaged, or that the band and chorus will 
be at least as efficient as in former years. Mr. 
August Manns resumes the post he knows so well, 
and him we may with confidence thank beforehand 
for excellent performances of the chosen works. 
Amateurs will rejoice with us in the continued life and 
enterprise of the famous Saturday Concerts. Music 
in England can ill afford to lose them, but their exist- 
ence, of course, depends upon the public, whose liberal 
patronage, we trust, will not be withheld. 

As the director of the Popular Concerts never issues 
a prospectus with reference to the works he intends 
performing, there is nothing now to be said on that 
subject. Presumably the new season will differ little 
from its many predecessors. Mr. Chappell wiil draw 
the vast mass of material for his programmes from 
the extraordinary repertory compiled in the course of 
more than thirty years. He could not easily do 
otherwise, since the catalogue of the Popular Concerts 
includes almost everything of classical pretensions, 








and nearly all the more representative works of 
modern composers. Moreover, the director's policy 
appears to satisfy his public. It should not be for- 
gotten that Mr. Chappell has, during more than one 
season, plied his patrons with compositions of the 
modern school. They do not seem to have thanked 
him for it, and we must look upon his present trust 
in the classical masters as indicating a prevailing 
taste among amateurs of chamber music. With 
regard to artists, the director is fortunate in the con- 
tinued life and activity of his principal executants. 
Madame Schumann, Madame Norman-Néruda, Miss 
Zimmermann, Miss Fanny Davies, Messrs. Joachim, 
Piatti, Straus, Ries, Hollander, Gibson, Howell, and 
the rest to whose presence we are accustomed, are all 
available. Doubtless we shall hear them all again, 
and have further reason to be satisfied with Mr. 
Chappell’s management in this respect. 

The Bach Choir intend giving two Concerts in the 
course of its next season. Practice resumes on 
November 6, and on March 5 a very interesting 
Concert will take place, the programme being made 
up exclusively of works by the Leipzig Cantor. This is 
as it should be. A Bach Choir which does not devote 
the major part of its labours to Bach’s music has no 
special right to the name it bears. At the Concert 
just referred to will be performed the Motett ‘‘Singet 
dem Herrn,” together with the Cantatas “ Halt im 
Gedichtniss’’ and ** Wachet auf.’ These, we be- 
lieve, have not been heard in London, but the second 
was once given by the Cambridge University Musical 
Society, under the direction of Professor Stanford. 
At the same Concert Mr. Joachim wiil play Bach's 
Violin Concerto in A minor and one of the master’s 
Violin Sonatas. The second performance is fixed to 
take place on May 4, when Beethoven's Mass in D is 
to constitute the programme. On this occasion the 
French diapason normal will be used. It is intended 
to give both Concerts in St. James’s Hall. 

Although at the moment of writing the matter is 
not quite settled, there is good reason to believe that 
the second Sacred Harmonic Society has practically 
gone the way of the first, after a much shorter and 
less glorious existence. It is no part of our present 
purpose to investigate the reasons why the public 
have not supported this Society in a measure sufii- 
cient to ensure its continued life. We may say, 
however, that few amateurs will fecl surprise when 
the managers make a formal announcement of their 
dissolution, and the disappearance of a name which 
has become historic. 

The extinction of the Sacred Harmonic Society, 
assuming that event to be imminent, must neces- 
sarily affect another organisation of the same class— 
Novello’s Oratorio Concerts. That young enterprise 
will have thrown upon it the responsibility of alone 
representing oratorio in Central London, just as the 
Royal Choral Society alone represents it in the 
West. Hitherto Novello’s Oratorio Concerts, taking 
note of the mission of the Sacred Harmonic Society 
to perform standard works, have limited themselves 
very largely to comparative novelties. Their new 
position renders a continuance of this policy inex- 
pedient, and imposes the duty of occupying the entire 
field, with a due regard to public requirements. The 
prospectus of the forthcoming season has been drawn 
up in full view of the circumstances just stated. It 
contains a promise of ‘* The Messiah” (December 15) 
and‘ Elijah” (January 23), and of asecond Handelian 
Oratorio, probably Saul” (April 9). But with 
these familiar and, under the circumstances, indis- 
pensable works is associated a liberal allowance of 
novelty. The opening Concert, for example, will 
introduce to London amateurs Dr. Hubert Parry’s 
successful Birmingham Oratorio “ Judith,” with the 
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soloists who appeared at its first performance. 
It is hardly too much to assume that St. James’s 
Hall will be crowded on December 6, for the purpose | 
of welcoming a most interesting and, especially | 
having regard to the promise it holds out, most | 
important Oratorio. In addition to “ Judith” will be | 
performed (February 26) a new work composed by 
Dr. Mackenzie for the Jubilee Concert of the Liver- 
pool Philharmonic Society. ‘This is entitled ‘* The 
Dream of Jubal.” The author of the poem, Mr. 
Joseph Bennett, has designed it for soli, chorus, and 
orchestra, with a reciter, who, to an orchestral accom- 
paniment, declaims the narrative by which the! 
musical numbers are linked together. In the same 
programme with Dr. Mackenzie's piece will be a! 
Psalm by M. Saint-Saéns, and Weber’s Hymn, * In 
constant order.”’ Yet another novelty is set down for 
performance on March 19. We refer to ‘* The Light 
of Asia,’ a Cantata founded on Edwin Arnold’s 
poem, music by the American composer, Mr. Dudley 
Buck. The introduction of an important composition 
from the other side of the Atlantic, written by a pure, 
American, is an event which cannot fail to be regarded 
with much interest. Mr. Hamish MacCunn’s ** Lord 
Ullin’s Daughter” will appear in the same programme | 
with “ The Light of Asia.” With a prospectus judi- | 
ciously made up of standard works and new or un-| 
familiar compositions, Novello’s Oratorio Concerts 
make a good bid for public support during their fourth 
season. That the band and chorus will be efficient, 
under Dr. Mackenzie’s direction, and that the best | 
available artists will be engaged, every reader will | 
assume. 

The Royal Choral Society (formerly known as the 
Albert Hall Choral Society) has made arrangements 
of more than usual interest for the season beginning 
on November 7. Standard works, it is true, retain 
their predominance, and “ The Messiah,” ‘ Elijah,” 
‘““The Redemption,” Mozart’s ** Requiem,” Rossini’s 
“*Stabat Mater,” the ‘‘ Golden Legend,” and Berlioz's 
“Faust” appear in the prospectus. But the Society 
goes a little out of its beaten track in announcing 
three works, the best known of which is not yet 
familiar. On January 16 will be produced an 
absolute novelty in England—an Oratorio entitled 
“Lucifer,” written twenty-two years ago by the 
Flemish musician, Peter Bénoit. We cannot speak 
from knowledge of this work, but M. Bénoit is a com- | 
poser of the stormy school, and he probably found | 
“Lucifer” a congenial subject—more so than the 
‘‘Hymn to Beauty” to which he set tempestuous 
music for the Brussels Festival of 1882. Mr. 
Mancinelli’s Norwich Oratorio, ‘Isaias,” is pro- 
mised for February 20, when that interesting work 
will be heard in London for the first time, and on 
November 20 the Royal Choral Society will add Mr. 
Cowen’s “Ruth” to its repertory. From the above 
it appears that the Western prospectus has been 
drawn up much upon the lines followed by that of 
Novello’s Oratorio Concerts, and is a happy recog- 
nition of the old and the new in fair proportions. 
Mr. Barnby, of course, resumes his post as Con- 
ductor. 

The full prospectus of the London Symphony Con- 
certs has not yet come to hand, but we know enough 
for proof that Mr. Henschel is engaged upon trim- 
ming his sails to catch the breath of popular favour, 
hitherto not obtained in a remunerative measure. 
To this end he has very wisely lowered the tariff of 
prices, which was from the first unreasonably high. 
The new arrangements will be found much more in 
harmony with the condition of the average amateur 
pocket, and we may look to see a considerable exten- 
sion of patronage. Other changes are mainly of an 


| almost entirely upon his orchestra. 


giving nine performances. 





economic nature. The analyses are dropped to save 


expense, but programmes and copies of the words (if 
any) will be distributed gratis. It is understoed, 
moreover, that Mr. Henschel will, as a rule, avoid 
the cost of vocal and instrumental soloists, and rely 
3y these means 
the two ends, so reluctant to meet, may be persuaded 
to come together. In any case, it is understood that 
the forthcoming campaign will decide the fate of the 
enterprise, one way oranother. The scheme includes 
twelve Concerts, beginning November 20 and ending 
February 27. 

Turning trom the West to the East, we find the 
Borough of Hackney Choral Society promising good 
work in Shoreditch Town Hall, under the direc- 
tion of Mr. Ebenezer Prout. Four Concerts will 
be given and four works performed — Handel's 
“ Joshua,”’ Haydn’s * Seasons,” Mendelssohn’s * St. 
Paul,” and Brahms’s “ German Requiem,” with 
which is bracketed a selection from Schubert’s 
**Rosamunde.” The band and chorus number 250 
performers. 

More directly east than Shoreditch, we find activity 
at the Bow and Bromley Institute. The scheme for 
the approaching winter includes a performance of the 
“Creation, several miscellaneous Concerts, and Organ 
Recitals, with vocal music, every Saturday. From 
other suburban Societies, such as the Highbury Phil- 


| harmonic, to which we drew attention in our last, and 


the Finsbury Choral Association, the note of prepara- 
tion is heard, and every prospect of a busy season 
appears all round the outer zone of London. 

With regard to individual enterprises, as distinct 
from organised societies, we may reter to the Richter 
Concerts, which enter upon a new season next May, 
The Sarasate Concerts 
will be resumed in the same month, and continue till 
six have been given. At the present moment Mr. 
Santley is engaged upon an artistic tour in the pro- 
vinces, arranged to terminate on November 26. The 
eminent baritone is supported by an efficient com- 
pany. Mr. and Mrs. Henschel take their Vocal 
Recitals into the country during October and 
November, and the Heckmann Quartet will be on tour 
in November and December. Madame Essipoff and 
Mr. Stavenhagen have also arranged a visit to the 
provinces, the one in November, the other in March: 
and Otto Hegner will spend the first three month: 
of next year in this country. All these enterprises are 
under the competent management of Mr. N. Vert. 

Provincial musical societies are legion, and a survey 
of their proposed doings would take up all our space. 
We may, however, refer to the Blackburn Philhar- 
monic, which promises three Concerts, beginning 
with the “Golden Legend,” under the direction of 
Mr. Tattersall. The Glaszow Choral Union, in a 
more eminent degree, deserves attention. That body 
has arranged to give eleven Concerts—three choral, 
seven orchestral, and one of chamber music. Among 
the works to be performed are Hamish MacCunn’s 
new Cantata (specially written) ‘ The Lay of the 
last Minstrel,” the “Golden Legend,” the “* Walpurgts 
Night,” and “*The Messiah.” The list of artists 
engaged includes a host of eminent names, and 
betokens a resolution to set the very best of musical 
fare before the subscribers. Mr. Manns will again 
act as Conductor of the orchestral Concerts. As 
indicating continued activity in another form, we may 
mention that the fortnightiy performances of sacred 
music in Gloucester Cathedral will be resumed early 
in November. The last series was attended by 30,000 
people. 

Here our list, which is very far from an exhaustive 
one, must come to an end. After perusing it the 
reader will probably agree with us that it is not bad 
for an “unmusical country.” 
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Mucu has recently been said respecting the appro- 
priateness of the “surroundings” during the per- 
formance of high-class sacred music in buildings 
devoted to divine worship; yet we cannot but think 
that the incongruity of the ‘“‘ surroundings” where 
concerts often including the masterpieces of secular 
music are given has not been sufficiently dwelt upon. 
We have purposely abstained from persistently 
commenting upon this subject in connection with the 
annual series of Promenade Concerts, at Covent 
Garden Theatre—where, to say nothing of other 
distracting influences, the popping of corks during 
the slow movement of a classical Symphony is of 
frequent occurrence—because, at least, a chance of 
hearing good works, well rendered, is offered to the 
public at a reasonable charge. The small amount of 
sympathy which we have felt for such performances 
during the dull time of the year has, however, been 
completely dispelled by the following advertisement, 
quoted verbatim from a morning contemporary: 
** Ally Sloper and his distinguished family, including 
Mrs. Sloper, Master Alexandry Sloper, Iky Moses, 
the Elder McNab, Mr. McGooseley, The Twins, 
Boulanger, Shakebacon, and Ginetta Margarine, 





Lord Bob, and Miss Tootsie Sloper, will visit Free- | 
man Thomas’s Promenade Concerts, Theatre Royal, | 


Covent Garden, to-night (Friday), September 14. 
Tootsie Sloper’s Polka, composed by A. Gwyllym 
Crowe, will be performed by the special desire of 
The Eminent.” Whether this event actually took 
place we cannot inform our readers, for the duty of 
reporting such proceedings would not, of course, fall 
within the province of a musical critic; but in the 
interest of art and artists, it should be placed upon 
record that at the same Concerts where our great 
vocalists have sung, and where an orchestra of 150 
picked instrumentalists are constantly playing the 
classical works of past and present composers, such 
a degrading show has been deliberately organised. 
It is, of course, not customary for orchestral per- 
formers to make stipulations concerning the class of 
music to be played; but when accredited artists 
sign an agreement to perform nightly at the 
Promenade Concerts, it should at least be tacitly 
understood that they will not be called upon to 
exercise their talents upon ‘‘ Tootsie Sloper’s Polka,” 
or to be judged by an audience in which ‘“ The 
Eminent’ and his “ distinguished family’ are 
prominent personages. 


“WueEn, oh when,” says the Boston Musical Herald, 
“will a congress such as the other sciences often 
have, be held by the leading musicians, that we 
at last may attain some firm ground in the paradoxes 
of musical instruction and notation?” We are glad 
to find that our American contemporary so earnestly 
presses upon all who have the progress of music at 
heart a question which we have so often asked in the 
pages of this journal. It is scarcely too much to say 
that the many debatable points in a language which 
we pride ourselves upon being universal cause a divi- 
sion amongst students which often leads them to 
uphold certain professors, not as high-class teachers, 
but as staunch exponents of a “system” which allows 
of no dispute. Not to dwell upon the contentions 
respecting the fixed and movable “ Do,” the English 
and forcign fingering, the method of writing a chro- 
matic scale, or the names of the notes expressing 
relative value, even the very theory of the art is 
taught in different ways in different places, so that 
the correct answer as to the root of a chord often 
depends upon the institution or the individual pro- 
pounding the question. Some short time ago we 
.eceived a communication from an earnest student 


informing us that she was learning Harmony ‘on the 
only true and natural method.” Considering that, 
however much theoretical works may differ, the pre- 
face of each usually announces that it is based upon 
an equally sure foundation, we were by no means 
astonished when, in reply to our expressed desire to 
become acquainted with this system, we received a 
book already well known to us. In our remarks upon 
this important matter we have no desire even to 
cursorily review the varied opinions advanced upon 
the subjects above enumerated. A!l we wish is that, 
by an organised and intelligent consultation, some 
uniformity may be arrived at. Much has lately been 
done to test the competence of those who come before 
| the public as “ professors of music’; but, in justice 
|}to all who aspire to occupy the position of teachers, 
there must first be some unanimity in determining 
what they are to teach. 





Tue correspondents of the various papers whose 
| minds are ill at ease if upon the periodical recurrence 
of the provincial festivals they find that the inhabi 
|tants of the several towns or cities do not display a 
| sufficient amount of ‘‘ bunting” and other ‘‘ outward 
symbols of rejoicing,” must have been highly gratified 
| with the street shows in Hereford during the recent 
|Testival, Every lamp post was decorated with 
'bannerets. Triumphal arches of evergreens, flags, 
heraldic shields, and so forth, spanned the entrance 
|to each principal street. On some of these arches, 
|besides the usual “Welcome to our Festival,’ 
| were quotations in music without words. Portions 
lof the * Hallelujah Chorus,” ‘O rest in the Lord,” 
| Blest are the departed,” &c., formed a nove! 
land not inappropriate form of decoration. These 
|were set up by a committee of the townspeople. 
| With the extra details, perhaps, there was less cause 
|for congratulation. Upon the lamp posts were sus- 
| pended notices, emphasised by the addition of wood- 
'cuts of large hands pointing, warning the visitors 
to ‘beware of pickpockets ”’ all along the route up to 
the very doors of the Cathedral. The same good 
taste which designed this form of festal ornament 
was carried into the interior of the Cathedral, where 
[the majority of the notices relative to the position o! 
places were stuck upon the pillars, the walls, and 
certain monumental slabs “to the great common 
scandal” of those who would have been better 
pleased to see a more reverent treatment of the 
house of God. There were a few directions mounted 
upon boards, probably because the matters referred 
to were too far away from the walls. The committee 
had taken full advantage of the kindness and compla- 
cency of the Dean and Chapter who yielded to them 
their control and guardianship of the fabric for a 
short period. The soiled spaces on the walls when 
the bills are removed will be witness against them for 
some time to come, and stand as an evidence that bad 
taste may arise even in the efforts to promote a good 

cause. 





Tur imperfect acquaintance of even well-informed 
musicians with the works of Handel has been 
curiously illustrated by a notice in one of the leading 
daily papers of the recent performance of ‘ Saul ” at 
the Birmingham Festival. Speaking of the version 
prepared by Mr. Ebenezer Prout, whose additional 
accompaniments were used on this occasion, the 
writer, one of the ablest and most eminent of our 
musical critics, says:—‘ Mr. Prout fails to explain 
one or two points which will be extensively queried. 
He does not tell us, for example, whence he obtains 
the passage immediately following the ‘ Dead March.’ 
It is not found in older editions, as far as I am able 
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to ascertain, yet I dare not suppose that Mr. Prout 
has interpolated it ‘out of his own head.’” Mr. 
Prout will no doubt be glad to be acquitted of even 
the suspicion of interpolating passages “ out of his 
own head” in Handel’s oratorios ; but it is somewhat 
surprising that the distinguished writer of the 
paragraph should be unacquainted with the German 
Handel Society’s edition of ‘* Saul,” published as 
long since as 1862. On page 210 of that edition he 
will find the passage in question immediately fol- 
lowing the ‘* Dead March,” and as an introduction 
to the chorus ‘ Mourn, Israel, mourn,” exactly as 
it appears in the new edition of the vocal 
score. As the German Handel Society’s edition 
is generally accessible, and is accepted as the 
standard text, it probably never occurred to Mr. 
Prout that there was the least necessity to indicate 
the source whence the passage is derived. But the 
writer is still further in error in saying that it is not 
to be found in the older editions. It will be found 
both in Arnold’s score and in Novello’s earlier Octavo 
edition, in each case at the end of the Appendix, 
and with the curious title “Elegy.” Dr. Chrysander 
has pointed this out in his article on ‘“‘ Handel's 
Organ Part to ‘Saul,’” in the first volume of the 
‘‘Jahrbiicher fiir Musikalische Wissenschaft,” page 
426. 


Ir an amusing volume could be made up of 
curiosities of musical criticism, another, scarcely 
less entertaining, might be compiled on the founda- 
tion furnished by statements of fact in recognised 
journalistic authorities. For example, in the accounts 
of the remarkable festivities accompanying the recent 
marriage of the Duke d’Aosta at Turin, it was 
gravely stated in more than one London daily paper 
that several military bands played a wedding march 
‘‘founded on that of Mendelssohn.” Is it possible 
that some Italian bandmaster, more than usually 
wanting in reverence for the great masters of other 
lands, has dared to mix up the worthless product of 
his own brain with the divine strains of Mendelssohn ? 
Probably the march was merely a transcription, 
following the original closely, save as to a transposi- 
tion of key to E flat—a tonality more convenient 
to military bands than C. But if in the above 
instance a plausible explanation can be given 
of an astounding assertion passed without query 
by unmusical sub-editors, what are we to think 
of the following, culled from a highly respectable 
Lancashire print? A prima donna of the highest 
eminence was passing through with her concert party, 
and among the statements furnished to an interviewer 
from the paper in question to the artist’s husband 
was one to the effect that the version of * Softly 
sighs,” sung by his wife, was that composed expressly 
for the Queen! Now the air usually known by this 
English title was undoubtedly composed by Weber, 
who died in 1826, when Her Most Gracious Majesty 
was seven years old. We cannot hazard a con- 
jecture as to what was meant, and can only pray 
fervently for the time when an elementary knowledge 
of musical history shall be considered an essential 
part of a polite education. 


_ Our daily contemporary of the “largest circulation 
in the world” has been waxing learned and eloquent 
over that musical abortion, the banjo. Declaring 
that there is ‘nothing coarse or low” about the 
thing, the paper gravely describes it as “ essentially 
an instrument for the home circle,” which, ‘ sus- 
pended by a blue ribbon round the neck, may be made 
to look quite picturesque and graceful.” Society is 


high-toned stand-point,” whatever that may mean, 
and ‘those who think nigger minstrelsy incompatible 
with intellectual culture” are comforted by the 
assurance that ‘the banjo, after all, is not an in- 
strument of negro origin.” A little cheap and vague 
learning concerning the theorbo, arch-lute, mandolin, 
&c., is flashed before our dazzled minds, and we are 
left awe-struck at the writer’s information, which is 
quite on a par with his taste. We confess to num- 
bering ourselves amongst those who consider negro 
minstrelsy—or, rather, music-hall vulgarity—incom- 
patible with intellectual culture, and we consider it 
one of the worst signs—perhaps the worst—of the 
times that, after seeking proficiency in the flute, harp, 
and guitar, then rising to the pianoforte, and thence to 
the violin, the English aristocracy should relapse into 
an infatuation for the banjo and—shade of Apollo !— 
the human whistle. We need not trouble to correct our 
contemporary, who assigns a European origin to 
the banjo; the subject is not worth discussion. We 
only deplore that a so-called musical instrument, 
unscientific in construction, puerile in scope, 
unapproachably, hopelessly, irredeemably vulgar in 
its tone as well as in its associations, should find 
a champion in a leading London newspaper. 


A scientTirFic friend of ours, dwelling in the suburbs 
of London, and finding existence rendered a burden 
by reason of the street music, has hit upon a really 
ingenious invention, which, if adopted, might lead to 
his partial relief. He suggests to the street-organ 
makers ar automatic arrangement consisting simply 
of an endless band connecting the machinery of the 
organ with the wheels of the truck on which it is 
carried. The effect of this is that while the instru- 
ment is drawn through the streets it plays—just like 
a child’s musical cart; but the moment it halts the 
music stops too. Thus the torturer of our peace 
would be condemned to the fate of the Wandering 
Jew on a small scale, and our moments of anguish, 
however frequent, would at least be f. There 
would be no possibility of the present misery caused 
by our heartless neighbour, who keeps each demon 
before his door until his entire programme has been 
gone through three or four times. But the only way 
to obtain this boon would be to agitate for the relief 
of the poor over-worked creatures who grind the 
merciless handle, and then, the interests of the lower 
classes being now paramount, we might get the 
automatic scheme adopted and made law. Whata 


chance for some philanthropic M.P.! 
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‘““ TRAVELLERS often tell strange tales,” is a proverb 
which is, as Shakespeare says, ‘‘ somewhat musty.” 
Not the least interesting of their stories frequently 
are those in which the relators, with sturdy British in- 
dependence, boast of the small number of foreign words 
they found necessary to employ when upon a foreign 
tour. A story is told of an eminent professor of 
music who visited Germany recently, and during a 
journey of some four or five weeks got on very com- 
fortably with the help of one word only. This was 
*¢ Dachshund,” which he understood to mean ** Thank 
you.” 


CertTAINn paragraphs going the round of the papers 
announce a proposed contest for £500 between two 
lady siffleuses whose singular musical performances 
have been charming English and American Society 
during the past season. Inno case can either be a 
great gainer, for the loser will get nothing and the 





congratulated ‘‘ on having taken up the banjo from a 





winner will have to whistle for her money. 
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BIRMINGHAM MUSICAL FESTIVAL. 
(FRoM ouR SpEcIAL CORRESPONDENT.) 

For the Festival solemnised in the Town Hall, Bir- 
mingham, on August 28 and three following days, pre- 
parations were made of a kind and degree commensurate 
with so important an occasion. In the result the full 
success aimed at was not reached, but it is hard, because 
unjust, to blame the managers therefor. Probably, how- 
ever, it is needful to insist upon this fact, so ready is 
human nature to look out for a scapegoat whereupon to 
lay the sin of uncontrollable circumstances. It was not 
the Committee’s fault if the programme lacked the novel- 
ties expected. There is no law by which a composer can 
be forced to carry out a promise against which he pleads 
lack of opportunity or health; otherwise we should have 
seen the names of Dvorak, Mackenzie, and Goring Thomas 
in the list. I contend that, with a three-fold disappoint- 
ment to fight against, as much was done in making up the 
scheme of the Festival as with any show of reason could 
be expected. Otherwise the preparations were fully 
adequate. The chorus-master, Mr. Stockley, presented 
the best choir that ever a Birmingham Festival had within 
my experience—a choir with magnificent basses, tenors 
only a degree less perfect, good altos, and sopranos which, 
if not equal to the other divisions in strength, had the 
advantage of pure tone and admirable training. Criticism, 
of course, made these distinctions. Such is its business. 
But, substantially, there was no fault to find with Mr. 
Stockley’s well-drilled host. The composition of Dr. 
Richter’s orchestra of, with extras, 142 performers under- 


went considerable scrutiny at the time, and was objected | 


to on the score of its foreign element—the cause, as some 
held, of a certain weakness of tone in the violins. Possibly 
some of the men might have been exchanged for others 
with advantage in this respect, but let us, nevertheless, be 
just. My own opinion is that an orchestra able to 
play Beethoven’s Fifth Symphony in the well-nigh 
absolutely perfect manner of its performance on August 


3 is good enough for anything. That splendid 
effort put all cavillers to silence on the score of 
efficiency. The solo vocalists’ names speak for them- 
selves: Mesdames Albani, Ambler, Anna Williams, 


Patey, and Trebelli; Messrs. Lloyd, Piercy, Banks, Santley, 
Brereton, and Foli, Again it may be said that better than 
some of these were available, but the remark cannot 
possibly include the principals, who are our absolute best. 
Then there was Miss Fanny Davies as solo pianist, Mr. C. 
W. Perkins as organist, and, finally, Dr. Richter as 
Conductor. Whatever of weakness may be in the equip- 
ment of the Festival as above, it seems to exist only in the 
degree inevitably connected with human arrangements, and 
the vindication of the managers is, to my mind, practically 
complete. But, for some reason or other, which should be 
carefully sought out, the public were unusually irresponsive. 
There was none of the crowding to the ballot box for the 
chance of a good place that on fermer occasions has given 
a guarantee of success. True, a run on the ‘* Golden 
Legend” set in, and ‘“ Elijah” of course commanded a 
large sale, with “ The Messiah” well up, but the remaining 
programmes received comparatively little attention. This 
was disheartening at the outset, and when the Committee 
withheld the usual statistics the friends of the Festival were 
still more depressed. To the eye the attendances were 
good, but if the secrets of the ‘ paper”? bureau were 
revealed they would tell a startling tale. 

‘The four days’ proceedings began on Tuesday morning, 
August 28, after long and elaborate rehearsals, with 
Mendelssohn’s “ Elijah,” which had a good paying audience, 
headed by the Duke of Norfolk, President of the Festival, 
at whose side sat the venerable Cardinal Newman. By 
the way, his Grace of Norfolk became a very popular 
President and took the surest means thereto, opening a 
well-filled purse and being not afraid to see the bottom of 
it. Moreover, he attended every Concert with his friends, 
and finished up by stating his readiness to act on another 
occasion if called upon—as he certainly will be. I need not 
dwell upon the performance of Mendelssohn’s work, which 
Dr. Richter knows intimately and conducts with evident 
sympathy. All the principal soloists engaged at the Festival 


music and doing it customary justice. The ensemble was 
very fine, the chorus, being on sure ground and feeling 
enthusiastic, making a great impression. At the evening 
Concert Dvorak’s ‘‘ Stabat Mater” occupied the whole of 
the first part, with Madame Albani, Madame Trebelli, 
Mr. Piercy, and Mr. Brereton as its leading exponents. A 
work so beautiful and so often eulogised should have 
excited interest among the public, but expectation was 
somehow disappointed in this, the demand for tickets being 
curiously small. However, the Committee took care that 
there should not be many empty seats, and the Bohemian 
master’s music had a numerous audience. The ‘ Stabat 
Mater” was heard with attention, but the performance 
elicited few signs of the enthusiastic admiration which is 
justly its due. I do not pretend to account for this; I only 
regret it, and hope that on further acquaintance the Midland 
public will recognise a masterpiece of extraordinary power. 
Readers of these observations will not expect me to discuss 
a work with which they must be more or less familiar. I 
will merely say that, although the Birmingham rendering 
was not free from blemish, the impressiveness of the music 
had an unusually complete revelation. Heard in a Cathedral, 
instead of what may be called an alien concert-room, the 
effect would have been overwhelming. Madame Albani 
sang the soprano solo with characteristic fervour and 
customary correctness; but Madame Trebelli was not quite 
so happy in her task. The two gentlemen were, to say the 
least, adequate. A short miscellaneous selection followed 
the * Stabat,” and began with Mozart's ‘“ Jupiter’ Sym- 
phony. In the execution of this masterpiece the Conductor 
and his orchestra were perfectly at home. A better per- 
formance could not have been desired, and the audience 
| were liberal of applause. An interesting Scene and Aria, 
composed by Mr. Goring Thomas for an Italian version ot 
his ‘* Esmeralda,” had the advantage of Madame Albani’s 
singing, and Mr. Foli introduced ‘Qui sdegno”’; but the 
honours of the rest of the evening were to the band, by 
whom Liszt’s Hungarian Rhapsody, No. 3, and the Over- 
ture to ‘Oberon ”’ were magnificently played, to the great 
| delight of the audience, who had, by that time, ‘* warmed 
| through.” 

The programme of Wednesday morning opened with 
Dr. Hubert Parry’s new Oratorio ** Judith, or the Regene- 
ration of Manassch,”’ concerning which, by the way, the 
Birmingham public seemed to feel no more than a mild 
curiosity. They know the composer better now, and on 
the next occasion, probably, will experience a quickened 
interest. Dr. Parry was present, but preferred to leave his 
work in the hands of Dr. Richter, who loyally did his best 
to secure an adequate representation, and most certainly 
succeeded. Inasmuch as THE Musica Times of last 
month contained a long description of ‘ Judith,” I may 
assume that the reader knows all there is to tell in that 
respect. My present business is to do what could not 
fairly be attempted before the performance, and estimate, 
as best I can, the merits and defects of the work. Let it 
promptly be stated that the excellencies largely outnumber 
and outweigh the blemishes, which, indeed, can be dismissed 
in little space. The set airs, perhaps, are open to the 
general criticism of lacking in some measure a striking 
distinctiveness of melody, and there is a question, with 
regard to a few of them, whether abbreviation would not 
be an improvement. I refer more particularly to the inter 
mezzo expressive of Manasseh’s repentance, and the solo 
numbers for contralto and tenor in the beginning of the 
second part. This leads me to say that the portion of the 
work coming between the close of Part I. and the scene 
upon the walls of Jerusalem is generally less successful 
than the rest, and it is here that the revising hand of the 
composer should operate—with the scissors in it. No one 
will deny that the incriminated section contains fine 
music, but in performance a sense of dulness was 
decidedly felt, partly arising, it may be, from 
want of sympathy with the sudden and exaggerated 
pietism of the words put into the doubtful mouths of the 
King and his people; in other part from contrast with the 
extremely vigorous, dramatic, and exciting scenes preceding. 
No doubt the construction of the book is somewhat to blame 
here. The author would have done better in bringing 
Manassch back to Jerusalem immediately after the inter- 
mezzo, and so have sustained the dramatic interest, while 





took part therein, obtaining their usual allotment of the 
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continuing to work along the line in which lies his greatest 
strength as a composer. For my own part, I trust that Dr. 
Parry will give this matter consideration before the first 
London performance takes place. It is hard, I know, fora 
musician to sacrifice any part of that which he has thought 
out with labour and pains, but there is the example of 
Mendelssohn to sustain and encourage. Besides, “* Judith” 
is so fine a work that nothing should be refused which 
promises to its advantage. All care bestowed upon it must, 
in the nature of the case, meet with ample reward. Con- 
cerning the qualities that enable me to speak thus a good 
deal might be said. With regard to the first part, em- 
bracing the ‘ Moloch” worship and the touching 
scene in the palace for the Queen and her children, 
justice demands an almost unqualified verdict of approval, 
and the critical eye sees evidence of rare descriptive and 
dramatic power, capable, it may be, of eminent service in 
another place. Noticeable, too, is it that Dr. Parry obtains 
his effects in the orderly and elevated manner proper 
to oratorio, the resemblance, so far, between ‘ Judith” 
and “Elijah”? being quite marked. I regard this as 
important in connection with the fact that throughout the 
part of the Oratorio more immediately under review, the 
music, structurally, pictorially, and emotionally is equal to 
the demand of each and every scene. It is broad and 
highly coloured where necessary, strongly and truthfully 
suggestive always, and at times instinct with a touching 
tenderness. On the one hand, the music of the priests and 
worshippers of Moloch ; on the other, that of the Quecn and 
her boys are examples that fix themselves in the memory. 
The last-named, coming in the midst of the grim Moloch 
worship, is made doubly welcome by its gentleness and 
naiveté, Charming, too, is the chorus ‘‘ Lead them with 
gentle steps and slow,” with which the destined victims of 
the sanguinary god are received. Hearing it one thinks of 
the Greek beauty in Mendelssohn’s “*O be gracious, ye 
Immortals,” though, apart from captivating elegance, the 
two things have little in common. It may be, however, 
that the listeners to ‘Judith’ receive their strongest 
impression from the Moloch scenes, to which the composer 
has succeeded in giving a highly picturesque character and 
an expression of terrible earnestness that reaches its 
highest in the final chorus of Part I., where the people see 
the destruction of the city in the very presence of their 
impotent deity. Equal merit to that of the Moloch scenes 
is found in the concluding section entitled the ‘“ Exploit of 
Judith.” The chorus of the Watchmen, the trustful solos 
of Manasseh, and Fudith’s cry, ‘* Ho, ye upon the walls, 
open unto me,” as she comes in the grey morning light, 
bearing the head of Holofernes—all this is conceived in a 
truly dramatic spirit and worked out with a bold hand. 
The Oratorio worthily ends amid triumphant songs of 
thanksgiving ; the final chorus showing that Dr. Parry has 
the power to make a sustained flight without wearying 
himself or those who accompany him. Nothwithstanding 
the points to which attention has been directed with a view 
to revision, I hail ‘ Judith’ as a distinct success, won in 
the grand old fashion, and as a promise of further good 
from the same source. Too much importance should not 
be attached to the enthusiasm of a Festival gathering on 
the occasion of a first performance. It is the custom to 
applaud everything and cheer every composer. At the 
same time, the demonstrations made in honour of Dr. Parry 
at the close of his work had a real significance. They were 
the expression of intelligent judgment as well as, possibly, of 
unreasoning sympathy, and they will be repeated when the 
Oratorio isnext heard. The performance was creditable to all 
concerned; a large share of congratulation being due to the 
solo vocalists—Miss Anna Williams, Master Percy Fry (of 
Westminster Abbey), Madame Patey (who was heard to 
great advantage in the Queen’s music), Mr. Lloyd (an 
admirable Manasseh), and Mr. Santley. Chorus and 
orchestra emulated the soloists in their desire for justice to 
the new work. The Concert continued with Haydn’s 
Symphony in D (Salomon set) and Franz’s Psalm 117, 
“Praise ye the Lord.’ Haydn’s pleasing composition was 
wonderfully well played, nor had that of Franz any reason 
for dissatisfaction with its executants. ‘The music, written 
for double choir, is of a solid and dignified kind, relying 
mainly for effect upon the disposition of masses of harmony, 
and needing some such large resources as were available 





at Birmingham. Although Franz, as a writer of church 
music, has not the unfailing charm of Mendelssohn, this 
particular example will be of great use on festive occasions 
and where a considerable body of voices is at command. 

Wednesday evening was in great part devoted to 
Sullivan’s “Golden Legend,” that most popular of modern 
works attracting a crowded and brilliant audience—the 
largest and most distinguished of the week. As far as 
concerns the performance, there is reason to regret that 
Sir Arthur Sullivan was absent from the Conductor's seat. 
Dr. Richter did his best—he is too conscientious a man to 
come short of that—but he knew little of the composer’s 
intentions, and, as far as I am aware, had not heard the 
music performed under his direction. The result was that 
the Birmingham audience listened to a reading which was 
certainly not Sir Arthur Sullivan’s and wanted some features 
that, on previous occasions, had attracted admiring notice. 
Apart from the Conductor’s “reading,” there were points 
not quite satisfactory. Mr. Foli, for example, sang the 
music of Lucifer most indifferently, and I have known the 
contralto solos, as well as some of the concerted pieces, 
notably **O pure in heart,” brought nearer to executive 
perfection. On the other hand, Madame Albani and Mr. 
Lloyd sustained the high repute of their doings in this 
Cantata, and gave all possible satisfaction. Generally 
speaking, the performance of the “‘ Golden Legend ” was not 
up to the mark which most amateurs present expected it to 
reach, and assuredly fell below that given at Leeds when 
the work was first heard. None the less, however, did the 
audience appear to enjoy it. There are some compositions 
that really seem indifferent to their rendering, and the 
“Golden Legend” is of them. The charm of the music, 
aided by the beauty of the words and the deep interest ot 
the story, would not be denied. In the second part of the 
programme was an Overture, “Autumn,” by the Nor- 
wegian composer, Grieg, who conducted it in person with 
marked success, as well as to the unconcealed amusement 
ofan audience accustomed to Dr. Richter’s undemonstrative 
style. The themes of the Overture are taken from an 
“Autumn Song ” by the author, and a Norwegian Harvest 
Song. These are worked out with considerable ingenuity 
and very pleasing results. In all likelihood the Overture, 
though in no sense a great work, will become a favourite 
in concert-rooms. Miss Anna Williams having sung the 
“Invocation to Hope,” from “ Fidelio,” the Concert ended 
with a masterly performance of the Overture to Wagner’s 
‘‘ Meistersinger.”” In this Dr. Richter and his followers 
were on the firmest of firm ground, and they marched with 
confidence to an assured executive triumph. 

Handel’s “‘ Messiah’ was given on Thursday morning, 
with Franz’s additional accompaniments, and according to 
that authority’s arrangement. This was the case at the 
Festival of 1885, when some strong protests were made 
against the German innovations, to which, however, Dr. 
Richter adheres with characteristic firmness, and the Com- 
mittee apparently make no objection. It is scarcely worth 
while to protest a second time. Dr. Richter would not be 
moved ; Franz’s “‘ Messiah” is not likely to be used in 
this country by any other Conductor, and it will probably 
disappear from Birmingham when the influence of Franz’s 
friend ceases to act on its behalf. ‘The performance of the 
“sacred oratorio” calls for no particular remark, except 
that Mr. Banks took the whole of the tenor solos and 
made a favourable impression. His colleagues were 
Madame Albani, Madame Patey, and Mr. Foli. There 
was a large audience. 

The evening of Thursday witnessed the production of Dr. 
Bridge’s specially written Cantata ‘ Callirhoé ’” — the 
second and only remaining novelty of the Festival. I 
refer the reader to last month’s MusicaL Times for a 
description of the story and details of the manner in which 
it is treated, my present task being, as in the case of 
“Judith,” an estimate of its claims. There can be no 
disputing that “ Callirhoé ”’ justifies the action of the Com- 
mittee in selecting Dr. Bridge to write for the Festival; 
nor will the assertion be gravely disputed that the West- 
minster organist has surprised his friends. It may even 
be that he has astonished himself. That the music of 
“ Callirhoé ” is free from any suggestion of the organ-loft 
goes without saying, since the composer has proved once 
and again that he can come out from his ecclesiastical 
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surroundings into the freer air and larger space of secular 
art. But it was not as a matter of course that Dr. Bridge 
showed himself at Birmingham to have a lively fancy and 
a picturesque pen. Yet these are the qualities that appear 
on almost every page of the Cantata, and constitute the 
chief bases of its merit and the main reasons for its frank 
acceptance. At the same time, no one must suppose that 
criticism finds nothing to fasten upon in the work. It takes 
exception, on behalf of purity of style, to the singular free- 
dom of Dr. Bridge’s progressions ; doing this not so much 
because they are free as because, in certain cases, they 
seem unwarranted by results. Composers should not be 
fettered, but enjoy absolute liberty, while necessarily 
accepting the responsibility of its exercise. In cases where 
the exercise of liberty approaches the frontier of license, 
criticism, as the guardian of art, should look very closely 
into the reasons, and see whether the end has justified the 
method, the more because there may be involved a violation 
of the cardinal rulein art which prescribes the simplest means 
to a given purpose, and condemns as inartistic all elaboration 
that is not absolutely requisite. I confess that, in looking 
through “ Callirhoé,” I come now and then upon super- 
fluity of the kind just indicated, and meet with complica- 
tions in harmony and structure, the necessity for which is 
not obvious. An extreme restlessness of tonality forms 
one of the characteristics in this work ; and not only does 
the key change with rapidity but it passes from point 
to point with very little reference to connecting links. 
This is, no doubt, important as regards ‘ Callirhoé,’” but 
we should not exaggerate its prospective significance. 
Dr. Bridge revels in the artistic freedom he finds outside 
the church, but he will get used to that in time, and his 
style, as it ripens and mellows, will become less efflorescent. 
This is a common process, and through it nearly every 
composer who is “ worth his salt’’ has passed. I hasten 
to add that Dr. Bridge carries out his present method with 
noteworthy skill. He moves easily through complications, 
and always comes smilingly out of a maze. Some of the 
positive merits of the work, as revealed in performance, 


next demand notice. One is a pleasing and expressive vein of | 


melody, running through the entire Cantata, but, naturally, 
richer in some places than in others. In the opening 
chorus, so full of graceful effects, we find it strongly 
illustrated, again in the prayer of Coresos ‘‘ Oh, Dionysos, 
hearken,” in the beautiful lament of Callirhoé, “The sun 
stands high,” and in the whole of the final scene, which 
is instinct with genuine and appropriate tune. I need not 
enlarge upon the strength derived by the Cantata from so 
valuable a feature. But this is not all. Dr. Bridge scores 
for the orchestra with much fancy and taste, having, as is 
obvious, a true feeling for tone-colour and the knack of 
laying it on with proper regard to combination, contrast, 
and relief. The figuration of his leading orchestral parts 
is also very happy, as witness the light and dainty grupetto 
which forms an elegant feature in the opening chorus. I 
am not sure that the composer has done the right thing 
with the gongs designed to imitate the effect of the clashing 
vessels of brass in the groves of Dodona. These are tuned 
and employed as orchestral instruments, instead of being 
altogether outside the orchestra, sounding unrhythmically 
and to no particular pitch. With regard to the character 
of the music as distinct from individual traits, it must be 
said that Dr. Bridge is more happy in the lyrical numbers 
than in the scenes which approach the life and passion of 
drama. This was, perhaps, to be expected under the 
circumstances, as, also, a somewhat deficient individuality 
in the various réles; but on both these points the 
composer will improve as he comes to write with 
more confidence in himself. By way of authority 
for assurance in this regard, I need only point to the 
chorus in which the afilicted citizens call upon Dionysos 
to remove the plague that has fallen upon them. The 
power there shown may be a little rough, and the colouring 
laid on heavily, but the number distinctly indicates 
Dr. Bridge as a possible eminent writer of dramatic 
and descriptive music. To sum up, “ Callirhoé” is an 
achievement of distinction, and a still more valuable 
promise as to the future. It says in the plainest terms 
that Dr. Bridge has only to exercise more self-restraint in 
certain respects and to acquire greater experience in order 
to take high rank. The means are his, and need but 
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be used with judgment and the skill acquired by practice. 
The performance, conducted by the composer in person, 
was very successful. Both the band and chorus found 
their sympathies excited by the music, and as much may 
be said, with even greater emphasis, of the soloists, Madame 
Albani, Madame Trebelli, and Mr. Lloyd. The first 
and last of these could not have been improved upon, 
justice being done by them alike to the music and to the 
character represented. I should add that the Processional 
March proved to be by no means the least acceptable number 
in the work. Such a thing is difficult to write without 
falling into conventionality, but Dr. Bridge achieved it. 
At the close of the performance audience and executants 
joined in lusty applause of the composer-conductor, who 
right well deserved the tribute. I may pass lightly over the 
remainder of Thursday evening’s programme. Miss 
Fanny Davies gave her usual brilliantly effective reading ot 
Schumann’s Pianoforte Concerto, and obtained as much 
honour in her “own country” as heart could desire. 
Madame Albani sang ‘Softly sighs,’ and Mr. Lloyd the 
‘“ Preislied,”” of which he seems never to tire. The rest 
was purely orchestral, and consisted of Grieg’s ‘ Suite 
in Old Style”? (conducted by the composer), the Pre- 
lude to Act III. of ‘‘ Die Meistersinger,” and Brahms’s 
‘“« Academische ” Overture. For these Dr. Richter and his 
men were well able to answer. 

The last morning Concert had a somewhat remarkable 
programme; Beethoven’s Symphony in C minor being 
sandwiched between a typical piece by Bach and one not 
less representative by Berlioz. As it turned out, the work 
set to keep these very pronounced opposites apart admirably 
fulfilled its purpose, because performed in such a manner 
that the audience found their impressions of Bach obliterated 
by a new and lively feeling. I have already characterised 
the playing of the ‘‘C minor” as quite exceptional. In 
truth it was extraordinarily perfect. Conductor and orches- 
tra were on their mettle in face of a splendid opportunity ; 
they knew their theme and were conscious of its power, 
they had confidence in each other, and in the candour of 
the audience. All things, therefore, conspired to a good 
result, and the performance of the Symphony will long be 
remembered as an effort wholly out of the common order. 
It was heard with profound attention and applauded 
vehemently. Bach’s Magnificat opened the Concert— 
perhaps I should say that this was done by the Magnificat of 
Sebastian Bach and Mr. Franz, since the last-named gentle- 
man has been good enough to fill up the orchestral score. The 
work is too familiar for discussion here, and those who 
know it are prepared to be told that, while the choruses 
made a deep impression, the solos (sung by Miss Anna 
Williams, Madame Trebelli, Mr. Banks, and Mr. Foli) 
failed to interest the audience, if, indeed, the effect of them 
was not weariness. I am bound to add that the artists 
rather helped to this result than otherwise. They felt no 
sympathy with their task—what wonder !—and allowed 
the fact to appear. It was different with the choral 
numbers, which, as everybody knows, are among the 
noblest of their kind. Though not performed in a manner 
absolutely beyond reproach, these woke the audience up, 
and excited a lively feeling of admiration. The remark 
applies more especially to the magnificent ‘‘ Omnes gener- 
ationes”’ and the ‘Gloria Patri.”” Opening in the severe 
school of Bach, the Concert closed in the licentious com- 
panionship of Berlioz, whose ‘“ Mass for the Dead” was the 
“sensation” of the week. The public had anticipated this 
with some interest. They had heard of the extra brass 
bands, the formidable array of drums, with all the rest of 
it, and they were naturally curious about the result. Some, 
on experience, found the result too much for them, As the 
brass bands blew their loudest and the drums thundered 
like the artillery of heaven, a physical disturbance became 
inevitable among sensitive organisations. A few persons, 
I am told, had to seek safety in flight, and I know that 
on every hand signs of great nervous commotion 
were visible. Is this to be set down as a triumph of music, 
or only as of noise? The reader will answer the question 
as he pleases. It is but justice to remember that Berlioz 
composed his ‘‘ Requiem ” for a purely ceremonial occasion, 
having little connection with real feeling, and inviting mere 
display. He would have written very differently, we may 
assume, had the work been designed for use under the con- 


























XUM 


THE MUSICAL TIMES.—Ocropzer 1, 1888. 


ditions of those who weep over their dead. But it is very 
much open to question whether an artist is ever justified 
in being inartistic, and I contend that Berlioz’s accumula- 
tion of noise-producing machines in certain parts of this 
Mass is essentially inartistic. In the ‘* Tuba mirum,” for 
example, there is a barefaced attempt, not to suggest, but 
absolutely to anticipate, as far as is possible to musical 
instruments, the blast of the trumpet of doom and the 
thunders of the Last Day. This is something more than 
impudent—it is puerile. How splendidly in contrast the 
short phrase for trombone in the ‘ Requiem” of Mozart, 
which, with its solitary, desolate sound, more powerfully 
suggests the situation than does the Frenchman’s vulgar 
uproar? So far as all this goes, Berlioz’s “* Requiem” is an 
offence against good taste, while, apart from this, the work 
contains much that a refined mind regards with doubt as to 
its propriety. We must not, however, overlook many pas- 
sages of peculiar beauty. The calmer numbers ved the work 
often move the soul with : genuine music, and make us regret 
that the singularly gifted but erratic composer had not larger 
powers of self-restraint. With regard to the impression 
left by the “ Requiem ” upon the Birmingham audience, it 
is impossible to speak generally. Some, who judge music 
by the nervous excitement it sets up, were enthusiastic 
over the noisy numbers; but it may be that the common 
feeling was the wonder experienced in making acquaintance 
with a curious and highly flavoured flat, which no one 
would, for reasons of health, dream of including in the 
daily menu. Having regard to the difficulties presented by | t 
the “ Requiem,” the performance must be pronounced ex- 
cellent. Dr. Richter had his complicated machinery well | 
under control, and all its parts worked zealously to the 
common end. The tenor solo was sung by Mr. Lloyd. 

On Friday evening the last Concert of the Festival took 
place, and was largely attended, the name of Handel— | 
his “Saul” formed the programme—exercising its | 
usual power with the general public, who know that the 
old master is at once great and intelligible. The Oratorio | 
was presented mainly according to what may be termed an | 
‘acting edition,” prepared, with additional accompani- 
ments, by Mr. E. Prout, and published by Messrs. Novello. | 
Dr. Richter, however, did not strictly adhere to this, as | 
was expected, but introduced several numbers which 
Mr. Prout, exercising his discretion, had omitted. There 
is no need to dwell upon the character of *“ Saul,” 
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Handel's music. 
should add, gave 


derived every advantage from the 
English amateur choralists are never 
on the firm and familiar ground of 
The elaborate orchestral prelude, I 
an opportunity to Mr. Perkins, the newly 








safe, while the choruses, so charac- | 


appointed organist at the Town Hall, of which he cleverly | 


availed himself. At the close of the Oratorio the National 
Anthem was performed, and the Festival came to an end 
amid cheers by everybody for everybody else. Whether 


| hension it would defeat the purpose to go. 


the Committee, when they met the next day, felt inclined to | 


indulge in “‘ Hurrahs”’ is more than doubtful. They found 
a diminution of receipts, as compared with 1885, of some 
six or seven hundred pounds. Again, therefore, the need 
has arisen to review the policy of the present managers, 
and investigate all attendant circumstances. 
is wrong somewhere, that is clear, since the Festival, 
apart from an advance in 1882, has long been steadily 
going back. I pray that the Committee may succeed in 
ainding out what the something is. 


HEREFORD MUSICAL FESTIVAL. 
(By OUR SPECIAL CORRESPONDENT.) 

Tue Choirs of Hereford, Gloucester, and Worcester 
Cathedrals held their 165th meeting in the first-named 
city on September 11, 12, 13, and 14, when performances 
were given, according to ancient usage, for the benefit of 
the widows and orphans of clergy once connected with the 
three dioceses. I speak of the Three Choirs, but few 
readers need telling that what was once no more than a 
religious service, in which some extra music was performed 
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by those united bodies, has developed into a full-blown 
Musical Festival drawing its executants from London and 
various counties. Still, however, the Cathedral singers are 
represented, and as much of the primitive machinery is 
retained as can be adapt ed to the altered condition of things. 
The arrangements made for the Festival : 
on the usual scale and showed customary 
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Enriquez, Miss Hilda Wilson, Mr. Lloy a. Mr ks, Mr. 
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Lee Williams, of Gloucester, did good e in the same 
apacity and at the pianoforte, and Dr. Langdon 1 Col borne, 








in right of his office as Herefor cted the 
performances. The Festival yielded to none of its pre- 
decessors in importance as a local event. Although 
the city was less elaborately decorated than before, it pre- 
sented a gay appearance. Crowds thronged the streets, and 
the scene each day in the open space at High 1 Town, where 
a good military band discoursed excellent ic, showed 
that the occasion had a really popular aspect. In this 
matter, by the way, Hereford is in ance of the sister 
cities—a position to which it has not been unaccustomed. 

My task, as a reporter of the Festival doings, is not a 
heavy one, for the main reason that the pr e proper 
work which has not been discussed before, 
while, with regard to the performances, there are considera- 
tions that should temper criticism in the interest of charity. 
An artistic success the Festival certainly cannot be called, 
but I am not about to insist strongly upon a fact which 
readers of THE Musica Times can understand and explain 
for themselves. 

The proceedings may be said to have begun on Sunday, 
the gth ult., when Evensong in the Cathedral was made 
special by the performance of a Church Cantata, ‘“*Samuel,” 
written by Dr. Colborne, and executed by a large choir, 
with organ and string band accompaniment, under the 
composer's direction. Dr. Colborne’s work must be judged 
in view of the limitations he imposed upon himself by 
keeping always before him the capacity of an average 
parish choir. te may, of course, be urged that music 
intended for parish choirs is out of place in connection 
with a Festive iz but that : ‘alee another altogether. 
The point now is that if Dr. Colborne has not given us 
anything particularly fresh or striking in “ Samuel ” he is 
not logically to be censured as incapable. His Cantata 
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| avowedly keeps on a modest level, and is on a par with a 


children, beyond whose limited compre- 
I have no doubt 
that parish choirs will find much that suits them in 
“Samuel.” The story, limited to the birth, dedication, and 
call of the Prophet, is simply told, with interspersed reflec- 
tions, and the music taxes nobody’s powers of compre- 
hension. That little effect was made by it in Hereford 
Cathedral may have been foreseen, because the work was 
The performance, in which Miss 
Hilda Wilson took a small part, cannot be described by 
any stronger word than fair. 

At the mor ning service on Tuesday, when the united choirs 
efficiently sang a Service by Dr. Hopkins and S. S. Wesley’s 
noble Anthem “ Ascribe unto the Lord,” the Festival 
sermon was preached by the Rev. Sir F. A. Gore Ouseley, 
Canon in Residence and Oxford Professor of Music. The 
preacher somew vhat disappointed many among his congre- 

gation, who naturally expected that the discourse would be 
an important vindication of sacred music in its widest 
sense. But Sir Frederick Ouseley said not a word regarding 
the art, limiting himself exclusiv ely to the virtue of charity, 
and the opportunity then afforded for its particular exercise. 
I do not know whether this had anything todo with the small- 

ness of the “collection.” The congregation had not long 
dispersed before the audience of ‘* E lijah, ” with which the 
Festival performance opened, began to assemble. Religious 
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observances were connected with the Oratorio, as is now 
the decent and edifying custom, prayers being offered both 
before and after, the whole concluding with the Blessing by 
the Bishop, who was present throughout the week. Men- 
delssohn’s Oratorio attracted its customary large gathering 
of admirers, and was, on the whole, fairly well performed, 
with Miss Anna Williams, Madame Enriquez, Mr. Lloyd, 
and Mr. Santley as principal soloists, assisted by Miss 
Ambler, Mr. Banks, Mr. Brereton, and others. The chorus 
and orchestra were not less competent than the individual 
artists to the now light and easy claims of a well under- 
stood work. 

Sullivan's ‘Golden Legend” filled the programme of 
the first secular Concert in the Shire Hall, on the evening 
of the same day. It had an immense advantage in the 
composer’s personal direction, and, although no rehearsal 
took place, the performance went smoothly and well from 
beginning toend. I do not see much to wonder at in this. 
The principal singers, Madame Albani, Miss Wilson, Mr. 
Lloyd, and Mr. Brereton, were, with the exception of the 
last-named, perfectly familiar with their task; the orchestra 
ditto, while the chorus, exclusively made up of the Leeds 
people, not only knew the work but Sir Arthur Sullivan’s 
wishes with regard to it. Hence the exceptional success 
of an effort made without direct preparation. The only 
drawback to the performance was its disregard of the 
acoustics of asmall and resonant room. Both the orchestra 
and some of the soloists made this mistake, to their own 
disadvantage as well as the discomfort of the audience. It 
is needless to insist upon the fact that Sir Arthur Sullivan, 
his leading exponents, and his Cantata were cordially 
applauded by a crowded and distinguished audience. 
Mr Brereton may be warmly commended for his singing 
as Lucifer. 

Wednesday morning’s programme contained a selection 
from “Samson” (with Mr. Prout’s additional accompani- 
ments) and Sterndale Bennett’s ‘* Woman of Samaria” 
two good things only needing an adequate performance in 
order to give satisfaction all round. With regard to the 
‘* Samson ” selection I shall be content to point out that it 
was a double failure. 
of the best numbers, and included a lot of recitative in the 
vain hope of sustaining the continuity and interest of the 
story, while in the performance all was confusion, even the 
Conductor seeming not to know, at times, what should come 
next. This state of things reached a climax when Dr. 
Colborne and the orchestra went on to the second part of an 
air Which it was agreed with the singer should be omitted. 
The singer declined to follow, and a collapse ensued. It is 
enough to mention these facts, because the reader will know 
how to construe them. Miss Anna Williams, Madame 
Enriquez, Mr. Lloyd, Mr. Brereton, and Mr. Santley did 
their best to make the performance tolerable, each and all 
singing well. No fault could be found with these artists. 
Indeed, Mr. Lloyd, in “Total eclipse,” and Mr. Santley, 
in “* Honour and arms,” were exceptionally good; nor was 
Madame Enriquez far behind with ‘Return, O God of 
Hosts.’ But no individual efforts could atone for short- 
comings which, with ordinary care, would not have been 
within the range of possibility. The ‘ Samson” selection 
is an unpleasant memory of the Festival. Not so the 
“* Woman of Samaria.”’ Here all was plain, straightforward 
work, and as the music is unexacting, Bennett's beautiful 
Cantata was heard from beginning to end with satisfaction. 
Miss Anna Williams, Miss Wilson, Mr. Banks, and Mr, 
Brereton undertook the solos, which, as everybody knows, 
specially favour the contralto and tenor, the one having 
‘*O Lord, Thou hast searched me out,” the other “ His 
salvation is nigh them that fear Him "—two gems “‘ of purest 
ray serene.” All the soloists joined their voices in the 
quartet “ God is a spirit,” that touching example of true 
devotional music, once heard, as never before or since, over 
the composer's open grave. The lovely choruses made a 
deep impression, and the general idea, widely and freely 
expressed at the close of the performance, was that the 
‘*Woman of Samaria” ranks as a masterpiece of its kind, 
deserving far more notice than it receives on Festival 
occasions. Some of us may ask, apropos, why it is not 
repeated at Birmingham—where, by the way, it has never 
been heard in its present completed form—under Festival 
auspices. Yet we need not feel anxious concerning 
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Bennett’s Cantata. So much beauty cannot die, but will 
develop a stronger and yet stronger life as public taste 
becomes educated up to its delicate and refined loveliness, 
On the evening of Wednesday the largest gathering of the 
week took place in the Cathedral, where the first two parts 
of Haydn’s ‘“ Creation’? and Spohr’s ‘* God, Thou art 
great’? were performed, the soloists in the first being 
Madame Albani, Mr. Banks, and Mr. Santley; in the 
second, Miss Anna Williams, Miss Wilson, Mr. Banks, and 
Mr. Brereton. ‘There is very little to say about this per- 
formance. The ‘Creation,’ music was, of course, a popular 
success ; the airs more especially, as well rendered by the 
artists above-named, from among whom the rising tenor, 
Mr. Banks, should be selected for special mention. 
Spohr’s favourite Cantata greatly pleased the audience, 
who were charmed, as are all audiences, by the prettiness 
of the duet, ‘“ Children, pray this love to cherish.” The 
performance ended with Schubert’s ‘Song of Miriam,” 
the solo part in which was taken by Miss Anna Williams, 
I make no reflection on this work when saying that it 
made the Concert by so much too long. At the end of 
** God, Thou art great,” the attention of the people present 
was exhausted ; but Festival Committees are loth to recog: 
nise the possibility of such a thing. They seem to think 
that English amateurs first measure the length of the 
programme, and take the result as the figure of its merit. 
Surely this must be a mistake! 

A fairly large audience assembled in the Cathedral on 
Thursday morning to hear Cherubini’s Mass in D minor, 
F. H. Cowen’s “Song of Thanksgiving,” Dr. Hubert 
Parry’s “ Blest pair of Sirens,” and Sir Frederick Ouseley’s 
“* Martyrdom of St. Polycarp”’—truly a Garagantuan feast 
of sound! which, however, a considerable number of people 
sat out with admirable fortitude. The Mass was a genuine 
treat for the amateurs present, and not least for those who, 
having heard it twice previously at Worcester, had become 
somewhat familiar with its beauties. Why do caterers of 
music in London and elsewhere permit the Three Choir 
Festivals to have a monopoly of this exquisite work ? 
There is nothing more beautiful of its kind in music, 
yet amateurs must travel to the West to hear it, or 
lose one of the greatest of artistic pleasures. But, 
because the Mass is generally neglected, the Cathedral 
Festivals may take additional credit for giving it the 
honour due to supreme excellence. The Mass has already 
been twice discussed in these pages, and I am spared the 
necessity of pointing out its weighty claims upon admira 
tion. Enough that there is not a dull page in the score, 
nor one that lacks points of keenest interest to the cultured 
amateur, nor one that falls short of the sublimity that 
should be a constant element in a work designed for 
religious worship. At Hereford the strength and charm of 
the music were deeply felt. Supported by the influence os 
the sacred place, Cherubini’s strains subdued the audience 
till tears came unbidden to many eyes, and even the 
executants, though concerned with technical difficulties, 
were wrought up to enthusiastic sympathy. It is not 
surprising, therefore, that the work was performed with 
more success than had attended some others, and, 
indeed, had no reason to complain of deficient inter- 
preters. . The solos were, without exception, admirably, 
sometimes exquisitely, sung by Madame Albani, Miss 
Ambler, Madame Enriquez, Mr. Lloyd, Mr. Banks, and 
Mr. Santley; nor were the choruses far behind in point of 
excellence. Those who know the Mass need not be told 
that the exquisite ‘‘ Benedictus ” carried off the palm ol 
beauty ; but it is invidious thus to discriminate among the 
numbers of a work which may be described as not less 
perfect in its entirety than the most perfect of its parts, 
On this occasion Mr. IF. H. Cowen’s “ Song of Thanks- 
giving,” written for the opening of the Centennial 
Exhibition at Melbourne, was heard for the first time in 
England. Notice has already been taken of it in THE 
MusicaL Times, but the “Song” can now be spoken 
about on the strength of better acquaintance. It is a 
work that should not share the fate of most piéces 
d’occasion, but live on for use as a festal piece ad- 
mirable in its Scriptural text and musical character, and 
convenient as to dimensions. Mr. Cowen, in the first and 
third numbers—there are only three, and all are choral 
—strongly reproves those who, dpropos to ‘ Ruth,” 
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DESCRIPTIVE CHORAL SONG FOR UNACCOMPANIED SINGING. 


Words by Mrs. Tfeaans. ae Music by Anrrep R. Gact. 
London: NOVELLO, EWER AND CO.,1, Berners Street (W.), and 80 & 81, Queen Street (E.C.); also in New York. 
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PRODUCED WITH GREAT SUCCESS AT THE BIRMINGHAM FESTIVAL, 1888, 


JUDITH 


Ok, 


THE REGENERATION OF MANASSEH 
AN ORATORIO 


C. HUBERT H. PARRY. 


Vocal Score, Paper Cover, 5s.; Paper Boards, 6s.; Cloth, 7s. 6d.; Vocal Parts, each rs. 6d. 
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THE TIMES. ! considerable powers of invention and scholarship, and a large 
The Finale of the first act, in which the two hostile sympathy with dramatic needs... . The musician who 
nations are brought into conflict, is masterly in design | could produce such a work as “ Judith,” so full of power, 
and full of impetus... . The Finale of the second act|character, and expression, has surely not said his last 
is again splendidly developed, but the gem of that act] word. 
is its third scene, introduced by the orchestral Nocturne. ips ate 
j This is followed by alternate choral and solo passages, DAILY NEWS. 
which are couched in the form of the classic strophe and] ,, atest a a ae 
antistrophe, and in which Manasseh andthe Jewish watch- That Dr. Parry he Se pseec seg = ru 
men express their anxiety for the fate of ¥udith. The scene | sources of the orchestra lovers of music — oe 
finds its climax in the return of the heroine, who carries | ‘minded, while particularly in the Moloch "Scenes he = 
her ghastly trophy and announces her success with a shriek | treated the chorus in a = which Bor apg on 
of triumph on a high B flat. Here the composer has fully shows a touch of true genius. His reception at the en 























grasped the situation, and has succeeded accordingly. of each part was most enthusiastic. 
DAILY TELEGRAPH. DAILY CHRONICLE. 





















_Turning from Dr. Parry’s book to his music, I Sale “Judith” may be warmly praised for the general excellence 
disposed to cry, “ Welcome home!” as Handel is said | of writing, which in more than one situation is really 
to have done at the close of a particularly long and dis- masterly “for its wealth and variety of thematic material, 
cursive cadenza. There was a time, not so far distant, for its dramatic spirit, and, above all, for its clearness. 
when the composer of “Judith” appeared to me as a Both in its martial and more reposeful elements it is one of 
wanderer in the wilderness, roaming aimlessly overa pathless | 146. most taking compositions in its peculiar line produced 
mange 2 Pert — on pala openers for some time. That it will be heard again, and speedily, 

ERG ; ; ' pb? “| can scarcely be doubted. 
determination that they often come back to the pursuit of 
more legitimate husbandry, and therein achieve special dis- 
tinction. Dr. Parry has been coming back for some time WEEKLY DISPATCH. 
past. Wecan trace his progress stage by stage. Out of} Provincial audiences appreciate a work in which there 
darkness into light he has steadily advanced, till now, on/is plenty of go, and “Judith” was an unquestionable 
the evidence of “ Judith,” he stands in the full blaze of! popular success this morning. 
orthodoxy, and has ‘found salvation.” . . . The success 
of “ Judith” with the audience was never in doubt, Dr. 


Ae har oun 

Parry being recalled and vociferously applauded not only THE ATHENUM. : r 
at the close of the performance, but at the end of the first In speaking ot a performance of ‘* Prometheus La nbound 

part. three years ago, we referred to the great skill evinced in 
. some of the choral writing, and ventured to anticipate that 

THE STANDARD. it would eventually yield good fruit. This prediction has 


Without any preamble, let me say at once that Dr.|been exactly fulfilled in the Oratorio entitled ‘“ Judith,” 
Hubert Parry’s oratorio “ Judith” was produced this morn- produced on Wednesday morning with every evidence of a 
ing under the most favourable conditions and with emphatic triumphant success. . . . No finer oratorio music than 
success. The performance, under Herr Richter’s guidance, | this has been written for many years. 
was all that the most critical taste could have desired; and 
the composer (who is his own librettist) was called to the 


orchestra amidst prolonged acclamations, both at the end GUARDIAN. 
of the first act and the termination of the work. The success of Dr. Hubert Parry’s new oratorio was ot 
—— the most unequivocal kind, the audience finding it im- 
MORNING POST. possible to obey the printed injunctions concerning applause 


Dr. Parry was most enthusiastically received after each |at the morning performances, and cheering the composer 
part, and was honoured by a most hearty burst of applause | heartily after both parts of a work which will not be long 
at the end, so that the verdict of the audience was distinctly |in being recognised as among the highest achievements of 
and deservedly in his favour. He has shown in “ Judith ® ! English mvsic. 
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Here 
are the breadth and dignity appropriate to ascriptions of 
praise, in combination with feats of musicianship which 
secure high technical merit and guard against common- 


assumed that he could not write a powerful chorus. 


place. The middle chorus, “Except the Lord keep the 
city,” presents an effective contrast not only as being for 
voices alone, but also on account of refinement and delicacy 
of style. It is easy to see that into the whole work the 
composer put his full strength and his reward should be 
public approbation. The ‘Song of Thanksgiving” was 
well performed, as was, in yet a higher degree, Dr. Parry’s 
noble setting of Milton’s Ode “ Blest pair of Sirens.” 
The composer himself conducted in this case, and had the 
satisfaction of securing all possible advantage of interpre- 
tation, the result being that those who had admired the 
music before thought even better of it, and were confirmed 
in an impression that modern art has produced few com- 
positions entitled to rank before it. 

Sir Frederick Ouseley’s ** Martyrdom of St. Polycarp” 
appears to have disappointed the expectations of some who, 
discovering that it was written for a degree exercise more 
than thirty years ago, were prepared to make a butt of 
‘““musty-fusty ’’ counterpoint. Instead of something to 
laugh at these found a good deal to respect. The music, 
truly, is not the most modern, and belongs to the time 
when the influence of Mendelssohn was paramount; but 
it is good music all the same, not without a certain 
dramatic force and picturesqueness of effect. Two 
choruses only are fugal, and only the final one seems to 
have been written exclusively for the examiner’s eye. 
as may be supposed, are masterly of their kind, but the real 
value of the Oratorio lies in its expressive airs and dramatic 


These, 


concerted pieces, most of which are happy in their concep- | 


tion and workingout. Iseenoreasonwhy * St. Polycarp” 


should be relegated to the shelf. It is a very useful 
work for provincial Choral Societies — or any other! 
be it said—it is such music as an average audience | 


enjoys, and its influence can work no otherwise than 
to the improvement of a taste for dignified religious 


THE NATIONAL EISTEDDFOD AT WREXHAM. 


THE National gathering was held on the 4th, 5th, 6th, 
and 7th ult. The pavilion at Wrexham this year was 
erected for the purposes of the meeting, at a cost of about 
£700, and contained sitting accommodation for about 6,000 
persons, and standing-room for 1,500 more. Mr. W. M. 
Roberts discharged the general secretarial duties. Mr. 
Marchant Williams (Barrister) delivered the inaugural 
address at the Cymmrodorion, and dwelt upon the advan- 
tages arising from a study of Welsh literature. Clwyd- 
fardd, the venerable Archdruid, whose name is so well- 
known throughout Wales in connection with the ancient 
institution, conducted the ceremony of the Gorsedd, assisted 
by other bards, and in the processional demonstration 
the band of the 2nd Battalion Royal Welsh Fusiliers took a 
prominent part. Sir Edward Watkin presided at the first 
meeting, and, naturally enough, perhaps, laid stress on 
commercial matters affecting the Principality. The Right 
Hon. W. E. Gladstone, about whose visit to Wrexham 
some controversy arose, also addressed the great audience. 
It will not be necessary to follow all the events of the 
Eisteddfod in detail. On each evening of the Eisteddfod 
musical performances were given. On the first night there 
was a miscellaneous Concert. On the second night the 
Oratorio “ Elijah’ was rendered by the Wrexham Choral 
Union (250 voices: Mr. J. T. Prichard, Conductor), aided by 
an orchestral band, led by Mr. T. iN 
were Mrs. Mary Davies, Miss Eleanor Rees, Mr. Henry 
Piercy, and Mr. James Sauvage. At the Concert on the 
third evening the principal vocalists Madame 
Antoinette Sterling, Miss Annie Roberts, Eos Morlais, Mrs. 
Glanffrwyd Thomas, Mr. J. T. Prichard, and Mr. James 
Sauvage. The last night was devoted to an impressive 
performance of ** The Messiah ” by the Wrexham Philhar- 
monic Society (350 voices: Rev. Hylton Stewart, M.A., 
Conductor). Thesoloists were Miss Anna Williams, Madame 
Marian McKenzie, Mr. Charles Banks, and Mr. J. Bridson. 
The president, Mr. Evan Morris, mentioned that in the 
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art. On this account the choice of ‘St. Polycarp” at | aggregate 50,000 persons had visited the Eisteddfod. 
Hereford may frankly be commended as an act of justice,} Results of the Musical Competitions. First day :— 
tending, moreover, to edification. The performance, in; The adjudicators in the several departments were—Mr. 


which Miss Anna Williams, Miss Ambler, Miss Wilson, 
Mr. Lloyd, and Mr. Santley took part, was one of the best 
ofthe week. This is but partly explained by the compara- 
tive easiness of the music; and itis clear that Dr. Colborne’s 
natural desire to do the most possible for his old friend and 
patron met with sympathy on the part of the performers. 

“The Messiah” was given on Friday morning in presence 

ofa large audience, most of the artists so often named 
above taking part in it; the only important exception being 
Mr. Lloyd. Regarding the performance I cannot speak 
from personal observation; but the ‘ sacred oratorio may 
be left to take care of itself with some confidence. 

There remains to notice only a miscellaneous Concert | 
given in the Shire Hall on Thursday evening, and the final 
chamber Concert in the same place on the following day. 
These may be dismissed very briefly, because, though | 
welcome features in the general scheme, they had no 
Festival importance whatever. The first programme con- 
tained the Overtures to ‘ Euryanthe,” * A Midsummer 
Night's Dream,” and ‘The Merry Wives of Windsor,” as 
well as a pretty Minuet and Gavotte for strings, by Mr. } 
C, L. Williams, and a number of songs, relieved by mad- 
tigals, &c., contributed by the Leeds contingent of the 
choir. All went smoothly and greatly pleased a numerous 
audience. At the chamber Concert were performed, by 
Messrs. Carrodus, B. M. Carrodus, Blagrove, and C. Ould, 
Beethoven’s Quartet in F (Op. 18) and the No. 1 of Men- 
delssohn's (Op. 44). A crowded audience heard these works 
with an appreciation delightful to note. So with Bach’s 
Chaconne in D minor, for violin alone, wonderfully played 
by Mr. Carrodus, and vociferously applauded. Songs by 
Misses Ambler and Wilson, and part-songs by the Leeds 
choir made up the balance of the programme, and rounded 
off a most interesting Concert. 

It is to be feared that the Stewards of the Festival will 
have a deficit to make up, but that is their raison d’étre, and 
they will not complain. The collections for the charity 
amounted to a little over £800, which will doubtless be in- 
Creased to the average amount of £1,090. 
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\ for Welsh quartet singing, for pastoral song, after the style 





Ebenezer Prout, B.A., Mr. A. J. Caldicott, M.B., Mr. John 
Thomas, Queen’s Harpist, Mr. D. Jenkins, M.B., Aberyst- 

Evans, Mr. F. Gregory (Bandmaster, 2nd 
Battalion Royal Welsh Fusiliers), Mr. C. F. Lloyd, M.B. 
Prizes for the best setting of Bishop Heber’s hymn * From 
Greenland’s icy mountains,” for soprano solos, for pianoforte 
solos (for competitors under 15 years of age), for tenor and 
bass duet, for quartet singing, for string quartet singing, 
&c., were awarded. In the chief choral competition open 
to all comers, for choirs of not less than 150 and not more 
than 200 voices, the first prize was given to the Carnarvon 
choir. 

On the second di 
lyrics suitable for setting to music, for sight-singing quartet, 
for pedal harp playing, for sight-playing reading at the 
pianoforte, for solo compositions for soprano or contralto 
voice, and for a choral competition for children (in English 
or Welsh). 

On the third day prizes were given for Penillion singing, 
for soprano and contralto duet singing, fora triple harp solo, 








-Prizes for violin solos, for Welsh 





for a tenor solo, for solo compositions for male voices 

I ’ 
for a pianoforte competition, and for a musical setting 
of Psalm 97 (Welsh words or Welsh and English 





words only) for soli and chorus, with accompaniment 
for pianoforte and stringed instruments (not to occupy 
longer than thirty minutes in performance), eight compo- 
sitions were sent in, but none of them were deemed worthy 
of the prize. 

The choral competition between choirs of male voices— 
not less than thirty nor more than fifty in number—excited 
a remarkable amount of interest. The test pieces were 
“Greek War Song” (Dr. J. C. Bridge) and ‘ The 
long day closes (Sir A. Sullivan). On behalf of the 
adjudicators, Mr. Caldicott awarded first prize to the 
Clwydian, Ruthin (Mr. R. H. Jones), and the second to the 
Arvonic. 

On the fourth and last day prizes were offered for the 
performance of an orchestral brass wind instrument solo, 

















































































614 





of Richards, Ystradmeurig; for a brass band competition, 
for a bass recitative and solo, for glees (English or Welsh) 
for male voices, for a choral competition, confined to 
Welsh choirs. In connection with this, a baton of Welsh 
gold was offered by Mr. W. Pritchard-Morgan, Dolgelly, to 
the Welsh choir who shall be adjudged the best in two 
successive years ata National Eisteddfod. The ddton, it 
may be observed, was of beautiful workmanship, ornamented 
emblematically with enamelled inscriptions and figures, 
and enriched with circles of pearls and garnets. It was 
exhibited at Merthyr by request. The first prize was 
awarded to Newtown Choir and the gold baton to Mr. W. 
Jenkins. The Eisteddfod next year will be held at Brecon. 

The discussion on the proposed National Musical Asso- 
ciation for Wales, at the meeting of the Cymmrodorion 
Society, convened by Mr. Vincent Evans, the Secretary, 
on the 6th ult., was anticipated with special interest, the 
proposal being an important one emanating from Mr. 
Joseph Bennett. Particulars of the proposition will be 
found in another column. 

The National Eisteddfod Association received applica- 


tions from Bangor and Rhyl to be chosen as the place of 


the 1890 meetings. At the meeting of the Association, on 
the 6th ult., the Chief Bard presiding, a vote was taken, 
when it was decided by twenty-seven to nineteen to go to 
Bangor. 


OBITUARY. 

MADAME BLANCHE CoLe (Mrs. Sidney Naylor), for 
many years a leading operatic artist, died, on August 31, 
in London. To the younger generation of opera-goers 
Madame Blanche Cole was little more than a name and a 
tradition ; but older lovers of opera must preserve clear 
memories of her appearances. Fifteen years ago, pro- 
bably, she was at the zenith of her fame as an accom- 
plished artist, endowed with a remarkably good voice 
which she displayed to great advantage in serious o1 
heroic opera. Madame Cole began her stage career at an 
early age, and from the first the delightful silvery quality 
of her voice brought her prominently to the front. She 
could scarcely be more than 37 years of age when she died, 
although her name has been amongst the first of English 
operatic singers for many years. When Balfe’s opera 
“The Puritan’s Daughter” was performed some years 
ago bythe Carl Rosa Company, Madame Blanche Cole 
sang the music of Mary Wolf with marked success. She 
was everywhere known for her graceful acting, which, 
apart even from the careful manipulation of her pure and 
beautiful voice, had always made her a favourite with 
opera-goers. Her death occurred from dropsy, from which 
she had suffered for some time. 

Mrs. SEGuIN, who recently died in New York at the age 
of 74, will hardly be recollected in this her native country. 
Her maiden name was Ann Child. She was one of the 
earliest students at the Royal Academy of Music, and after 
singing at the Philharmonic Concerts, she made her début 
at the King’s Theatre (now Her Majesty’s) in 1836. She 
married Mr. Seguin, the basso, who was also a Royal 
Academy student, and who, it is said, sang at Her Majesty’s 
Coronation. In 1839 she went with him to the United 
States, where she resided, first as an operatic prima donna, 
and afterwards as a teacher. 

Signor Tiro Ricorpit.— The Gazzetta Musicale di 
Milano announces the death of Signor Tito Ricordi, in 
his seventy-seventh year, the head of the famous house of 
that name, which took place at Milan on Friday, the 7th 
ult. The deceased gentleman was a Commendatore of the 
orders of St. Maurice and St. Lazarus, and also a member 
of the Academy. He was intimately connected with Verdi, 
whose operas were all originally published by the house of 
Ricordi. The firm of which he was the head published 
many operas also by Rossini, Mayer, Carafa, Balfe, Bellini, 
Donizetti, &c., the original MSS. of which were preserved 
in the archives of the house. Tito Ricordi succeeded his 
father Giovanni, who founded the world-renowned publish- 
ing firm at Milan about a century since. Like his father, 
he was a man of commanding ability and indomitable zeal. 
The business will be carried on by his son, Giulio. 

The death of J. ORLANDO CHRISTIAN, late of the Choir 
of Eton College, is also announced as having occurred on 
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the 14th ult., in the 57th year of his age. Mr. Christian 
was an excellent bass singer, formerly attached to Lincoln 
Cathedral and afterwards to St. Andrew’s, Wells Street, 
London. He was a member, and one of the most earnest 
helpers, of the Choir Benevolent Fund. At the time of his 
death he was in receipt of a pension from Eton College, 
from the choir of which he had recently retired. 


MUSIC IN BIRMINGHAM. 
(FRoM OUR OWN CORRESPONDENT.) 


BIRMINGHAM has scarcely recovered from the Musical 
Festival of last August, and though there is no dearth here 
of musical attractions, current and prospective, it cannot 
be said that the public response is very keen or cordial yet. 
Even the Russian Opera Company, which proved such a 
popular success on the occasion of its first visit a couple 
of months ago, has failed to “‘ draw”? this time, in spite of 
an enlarged repertory; but this may be due in some 
measure to the absence of M. Tartakow, the former repre- 
sentative of Rubinstein’s amorous Demon, whose charm of 
voice and passionate intensity of manner had excited some- 
thing of a furore among local opera-goers. Besides “ The 
Demon,” the company gave this time Verdi's ** Rigoletto ” 
and Tschaikowski’s ‘* Mazeppa,” both in Russian, and the 
last-named work for the first time in Birmingham. As 
these works, and their performance by the Russian Com- 
pany, have already been described at Liverpool and else- 
where, it will suffice here to testify to the generally excellent 
rendering which they received at the hands of the same 
company in Birmingham, and the keen interest excited by 
the Russian operas among local musicians and amateurs. 
** Mazeppa,” in particular, was very warmly appreciated, 
and in spite of the terrible and gloomy nature of the 
libretto, which is derived from a poem of Puschkine, the 
dramatic character of the work and the piquant originality 
and picturesqueness of a great deal of the music, won for 
it a liberal measure of applause. The acting and singing 
of M. Michael Winogradow, in the character of Kotschou- 
bey, more particulariy in the prison scene, was even finer, 
if possible, than the same artist’s performance as the love- 
stricken fiend in Rubinstein’s work. M. Lubimow was 
very effective in the part of Rigoletto in Verdi's work, and 
M. Bogatirow raised the part of Andrei in ‘Tschaikowski’s 
opera into real artistic importance. 

The only other musical events of the month have been a 
short season of ‘‘ Dorothy’ at the Theatre Royal, and the 
opening of the Midland Musical Society's season on the 
evening of the 22nd ult., when the programme comprised 
Mr. A. R. Gaul’s “ Holy City”? and Mr. T. Anderton’s 
“John Gilpin,” both works being capitally given with full 
band and chorus. and Miss Howle and Madame Oscar 
Pollack, Mr. H. Britton and Mr. Nicholls as vocal 
principals. 

In another week or two the local musical season 
will be in full swing. First come Messrs. Harrison 
with a scheme of four Subscription Concerts at monthly 
intervals, commencing on the 15th inst., for which 
they announce an imposing list of artistic engagements. 
Among the vocalists who have been secured for these 
Concerts are Madame Albani, Madame Valleria, Madame 
Nordica, Miss Alice Whitacre, Madame and Madlle. 
Trebelli, Madame Antoinette Sterling, Mdlle. de Lido, 
Miss Alice Gomes, Miss Hope Glenn, Mr. Edward Lloyd, 
Mr. O. Harley, Mr. C. Banks, Mr. H. Piercy, Mr. H. Guy, 
Mr. Barrington Foote, Mr. Santley, and Signor Foli. The 
Heckmann String Quartet will make their first appearance 
in Birmingham at these Concerts, and the instrumental 
department will in other respects be strong in the co- 
operation of Sir Charles Hallé, M. de Pachmann, Miss 
Fanny Davies, Master Otto Hegner, Madame Néruda 
(Lady Hallé), Miss Geraldine Morgan, Miss Nettie 
Carpenter, Miss Marianne Eissler, M. de Munck, and the 
celebrated Hallé band, with Messrs Sidney Naylor 
Bisaccia, and Alois Volkmer as accompanists. 

Nothing daunted by the unsatisfactory financial results 
of their last two seasons, the Festival Choral Society 
announce an attractive series of four Concerts for their 
twenty-ninth season, which opens on the 18th inst. 
with a performance of Gounod’s ‘‘ Redemption.” At the 
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second Concert, on December 13, the selection will be Dr. 
Parry’s new and successful Oratorio ‘ Judith.” The third 
Concert, on February 21, will be of a miscellaneous 
character, including a selection of madrigals and part-songs ; 
and the fourth and final Concert, on March 28, will be 
devoted to Mendelssohn’s “ Elijah.” The principal vocalists 
engaged include Madame Nordica, Madame Dotti, Madame 
Georgina Burns, Miss Anna Williams, Miss Hilda Wilson, 
Miss Morley, Miss Damian; Mr. Edward Lloyd, Mr. H. 
Piercy, Mr. Charles Banks, Mr. Brereton, Mr. Grice, Mr. 
H. Pope, Mr. Watkin Mills, and Mr. Leslie Crotty. The 
organist is Mr. C. W. Perkins, and the band and chorus 
will number 450 performers. Mr. Stockley as usual will 
conduct. 

Mr. Stockley will also give on his own account four 
Orchestral Concerts, commencing on November 15. His 
band of eighty performers, drawn from Metropolitan as 
well as local sources, is now generally acknowledged to be 
one of the best provincial organisations in the country, and 
the Conductor spares no pains to increase its efficiency and 
find worthy employment for it. In the course of the forth- 
coming series we are promised Dr. Hubert Parry’s Orches- 
tral Suite, conducted by the composer in person, and the 
subscribers are led to hope that Herr Grieg and Mr. 
Goring Thomas will also conduct some of their own works 
for Mr. Stockley. The engagements include Madame 
Nordica, Mdlle. Antoinette ‘Trebelli, Miss Fanny Moody, 
Madame Belle Cole, Mr. Edward Lloyd, Mr. Banks, Mr. 
Grice, and Mr. Charles Manners, vocalists, and Mr. 
Carrodus as solo violinist. 

An interesting Service of Song took place at Solihull 
Parish Church on the evening of the 21st and the afternoon 
of the 22nd ult., in celebration of the re-opening of the 
restored edifice and the enlargement of the organ, which 
has been rebuilt with extensive additions by Messrs. Hill 
and Son, at a cost of over £500. At the first service the 
Anthem was Smart’s “ Sing to the Lord,” with bass solo 





by Mr. Frank May. On the following afternoon Mr. Gaul’s | 
“Holy City” was given with a choir of 100 voices, and 

Miss Lilian Mills as principal soprano. The catepeaen | 
himself presided at the organ, and the Conductor was Mr. | 
Courtenay Woods. | 


MUSIC IN DRESDEN. 
(FROM OUR OWN CORRESPONDENT.) 


THE centre of musical interest recently in Saxony has been 
the Wagner cyclus, which commenced at Dresden on Satur- 
day, the 22nd ult., with ‘* Rheingold,” followed by “* Walkie,” 
on Sunday, and ‘ Siegfried,” on Monday, and concluding 
with “* GOtterdammerung,” on Thursday, the 27th ult. 

The visitors’ appetite was duly whetted on the roth 
ult. by a performance of “ Tannhauser,” which is now 
as familiar to the orchestra and chorus in Dresden as 
the “ Elijah ” to London executants, and in theatrical 
language plays as ‘close’? as may be. The unerring pre- 
cision of execution which this familiarity produces is some- 
what counterbalanced in the hands of Herr Schuch (a 
conductor transplanted from Vienna) by the breathless 
rapidity with which more than one number (notably the 
march) was given. The metronome time (so carefully 
indicated by Wagner) was substantially exceeded ; not, it 
is true, at the expense of accuracy, but so as to alter the 
character of the movement. Fraulein Malten and Herr 
Gudehus showed powers unimpaired by another year of 
Wagner and his imitators. The lady soars in high latitudes 
with an ease and grace which cause the listener to 
doubt his power of recognising pitch. Her variety of 
pose and gesture would seem inexhaustible, but for one 
little characteristic deprecatory movement of the hand, 
which borders on mannerism. But the frequent perform- 
ances of this opera have left their mark by inducing a 
somewhat perfunctory rendering of by-scenes—i.e., those 
where she is not the most prominent figure. Still, however, 
the feeling which pervades the whole representation is 
miles above the egotistical and conventional bearing 
of the typical Italian diva, and the former enviable 
quality finds in Dresden its counterpart in the 
breathless interest of the closely packed audience. A 





feature in Saxon theatricals worth noting is the admirable 


and reassuring construction of the building with a view to 
rapid exit. If broad passages between the rows, un- 
obstructed by extemporised seats ; large double doors on the 
swing; and simplicity of staircase arrangement cannot 
ensure safety in this respect, which has yet to be shown, at 
all events a useful moral effect is produced, and the 
tendency to panic lessened. 

Amateurs of chamber music will be glad to learn that the 
meetings of the Ton-Kinstler-Verein commence with a 
series of Beethoven Quartets on November 2. 

Herr Trenkler’s admirable military orchestra, with an 
admixture of strings, takes possession of the Belvedere on 
the Brihl Terrace, so dear to English passers-by, early in 
October ; and about the same time Herr Stahl commences 
a series of highly interesting programmes; the latter 
entertainment includes the performance by a first-class 
orchestra of classical Symphonies, relieved by modern 
works (including occasional renderings of the Scandinavian 
Symphony of our gifted compatriot, F. Cowen), and 
relieved also by a substantial bill of fare in the literal sense. 
Amateurs whose musical experience is bounded by St. 
James’s Hall on the north and the Crystal Palace on the 
south must come to the Gewerbe-Haus to understand how 
Beethoven and beer, Mozart and mutton cutlets, can be 
simultaneously swallowed without an indigestion. 


MUSIC IN DUBLIN. 
FROM OUR OWN CORRESPONDENT.) 


THE principal feature of general interest during Septem- 
ber and the preceding month has been the annual visit of 
the Carl Rosa Opera Company. During former years 
we were also favoured with their presence in spring as well as 
autumn, but only one visit is now vouchsafedto us. The com- 
pany is but little changed since last here, with the exception 
of the absence of Madame Marie Roze. The chief attrac- 
tion set forth has been the production of Meyerbeer’s 
‘“* Robert the Devil ” inan English version, and, as it has not 
been played for some considerable time in this city, having 
been last performed in Italian many years ago, it may 
almost rank as a complete novelty. The cast comprised 
Mr. Barton McGuckin as Robert, Madame burns as 
Princess Isabella, Miss Moody as Alice, and Mr. 
Manners as Bertram, and, receiving a good rendering 
as well as being well mounted, drew crowded houses 
for each performance. The other works given were 
“’Trovatore’’ (with Miss Amelia Groll as Leonora), 
“Faust” (Miss Fabris as Margaret and Mr. McGuckin as 
Faust), ‘“ Lucia di Lammermoor,” ‘“ Carmen” (with 
Madame Burns in the ¢itle-rdle and Mr. McGuckin as 
Fosé), * Mignon,” * Don Giovanni,” * Marriage of Figaro,” 
‘*Maritana,” ‘* Bohemian Girl,” and “ Puritan’s Daughter,” 
by Balfe. The engagement, which has lasted four weeks, 
has been altogether a very successful one. The band and 
chorus, under the able direction of Mr. Goossens, have been 
up to the old high standard, although the former, as usual, 
would bear reinforcement in the “string”? department. 
Several Concerts were also given by this company in the 
Leinster Hall. At the last and most successful of these 
Rossini’s ‘“ Stabat Mater” was performed, the principal 
vocalists being Miss Seidle, Miss Dickerson, Mr. McGuckin, 
Mr. Leslie Crotty, and Mr. Aynsley Cook. The second 
part of the Concert included the orchestral Introduction to 
Wagner's “‘ Lohengrin,” Act 3; the ‘Grail Song” from 
the same work, beautifully sung by Mr. Barton McGuckin, 
and a selection of ballads from the *“ Puritan’s Daughter.” 

On the 22nd ult. a Concert was given, also in the 
Leinster Hall, by a concert party comprising Madame 
Enriquez, Madame Zagury, Mdlle. Doria, and Signori 
Morini, D’Anna, Rudersdorf, and Irwing. The programme 
was chiefly composed of excerpts from well-known 
operas. 

Early in November supporters of music in one of its most 
attractive forms are promised a visit from Mr. Augustus 
Harris’s Italian Opera Company, and as the names 
announced so far include those of Miss Ella Russell, Messrs. 
Ravelli, Miranda, Runcio, D’Andrade, D’Anna, Mdlles. Rolla 
and Mcintyre, Madame Trebelli, and others of high standing, 
performances of a very high quality may be expected. 
It is understood that amongst other great works the 
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** Huguenots,” which was such an attraction during 
Mr. Harris’s season at Covent Garden both this and 
last year, will be produced. 


MUSIC IN EDINBURGH. 
(FROM OUR OWN CORRESPONDENT.) 


THE announcements of Concerts for the coming season 
are very promising. Messrs, Paterson and Sons advertise 
six Orchestral Concerts under the conductorship of 
Mr. August Manns, one of which is to be a choral per- 
formance (Mr. Kirkhope’s Choir) for the production of 
Mr. Hamish MacCunn’s new Cantata. Among the artists 
engaged are Madame Nordica, Madame Belle Cole, Mdlles. 
Larkcom and Gambogi, and Messrs. Bantock Pierpoint 
and Iver McKay, vocalists; Madame Hopekirk, pianoforte ; 
and Messrs. Marsick and Wolff, violin. 

During October Mr. Frederick Lamond will give a 
Pianoforte Recital and the Fraser Quintet will give two 
performances. For November, a grand evening Concert is 
announced, with M. Pachmann, Madame Sterling, and 
Miss Geraldine Morgan (violin); Madame Essipoff will 
give a Pianoforte Recital; and Sir Charles and Lady Hallé 
bring us their customary treat. 

The Edinburgh Choral Union have chosen the follow- 
ing for this season’s performance: Parry’s * Judith,” 
“The Messiah,’ Bach’s Magnificat, and Dvorak’s 
“ Spectre’s Bride.” Besides these, there will be the 
usual number of Chamber Concerts and Recitals by local 
artists. 

Messrs. Howard and Wyndham, of the Lyceum Theatre, 
announce that they have arranged with Mr. Augustus 
Harris for six performances of Italian Opera, commencing 
October 15, as follows:—‘*Don Giovanni,” ‘ Faust,” 
“‘Le Nozze di Figaro,” ‘Les Huguenots,” ‘ Carmen,” 
“Tl Flauto Magico,” and “II Trovatore.”’ Among the 
artists we shall welcome old friends—Madame Trebelli, 
Mdlle. Bauermeister, and Messrs. Runcio, Foli, De Vas- 
chetti, and Ciampi, besides a number of artists whose names 
are new to us. 

The Carl Rosa Company also promise us a visit. 

During the week commencing the 17th ult. Messrs. 
D’Oyley Carte’s company performed, at the Lyceum 
Theatre, ‘‘ The Mikado.” The performance was enjoyable, 
but the orchestra left a good deal to be desired. This 
same company will give two performances of ‘ The 
Pirates of Penzance.” Later on we are to have Messrs. 
Gilbert and Sullivan’s new opera. 


MUSIC IN GLASGOW AND THE WEST OF 
SCOTLAND. 
(FRoM OUR OWN CORRESPONDENT.) 

Tue Glasgow Choral Union have now completed their 
arrangements for the usual winter Concerts in St. Andrew’s 
Hall. The series will consist of eleven Subscription Con- 
certs—three choral, seven orchestral, and one of chamber 
music. The dates are as follows :—Choral Concerts, Decem- 
ber 18, January 1 and 31; Orchestral Concerts, December 
13 and 27, January 3, 8, 15, 22, and 29, the Chamber 
Concert taking place on April 4. The choral works to be 
performed are, as previously mentioned. Mr. Hamish 
MacCunn’s new Cantata “‘ The Lay of the Last Minstrel ” 
(commissioned by and specialiy composed for the Glasgow 
Choral Union), Handel's “ Messiah,” Sir A. Sullivan's 
Cantata “ The Golden Legend,’ and Mendelssohn's 
‘‘Walpurgis Night.” No details are yet published of the 
Orchestral Concerts, but it is promised that the programmes 
will contain several interesting novelties, and also many 
well-known and favourite compositions. The orchestra 
will consist of about seventy-five performers, Mr. M. 
Maurice Sons, who was chef d’attaque two years ago, being 
again leading violin. Mr. August Manns will conduct the 
Orchestral Concerts as hitherto, and Mr. J. Bradley the 
Choral Concerts. 

The usual popular Concerts will be given on the Satur- 
days during the season. No further particulars are given 
regarding this part of the scheme, but there is every reason 


during past years will continue to receive the special 
attention of the management. The list of artists, vocal 
and instrumental, engaged for the series is lengthy and 
important. The names are these: Mesdames Nordica, 
Clara Samuell, Agnes Larkcom, Marian Mackenzie, Belle 
Cole, Misses Marriott, Damian, and Gambogi, soprano and 
contralto; Messrs. Barton McGuckin, Iver McKay, Probert, 
Andrew Black, Grice, and Henschel, tenors and basses, 
There are also, of solo violinists, Dr. Joachim and Messrs, 
M. Sons, Johannes Wolff, and H. Marsick; solo violon. 
cellists, Messrs. Piatti and Gillet; the solo pianists being 
Misses Janotha and Davies and Madame Hopekirk. Other 
engagements are pending. The prospectus, with full par- 
ticulars, both of the artists and the music to be performed, 
will be issued this month. 

With regard to the Chamber Concert, which is a new 
and welcome feature of the scheme, it may be stated that 
the committee, being anxious to include the name of 
Dr. Joachim in connection with it, and the official duties 
of the eminent violinist precluding his being present during 
the usual currency of the season, the date was postponed to 
suit Dr. Joachim, who has been little heard in Glasgow. 
It is hoped that this may be the beginning of a yearly 
series of performances of chamber music, such as has long 
been enjoyed in Edinburgh, with Dr. Joachim as principal 
violin, but has been denied, for some unaccountable reason, 
to Glasgow. 

The International Exhibition is still pursuing its pros- 
perous course, though there is not much to report of what is 
new regarding it in a musical respect. An excellent appear- 
ance was made by the Queen’s Park Free Church Musical 
Association (seventy voices) on August 30. Selections were 
sung from Mendelssohn’s * Athalie”’ and from Mozart's 
Twelfth Mass. Mr. Cunningham conducted. — The 
Glasgow Choral Union took their place on the Exhibition 
platform for the third time on the 2oth ult. Dr. Mackenzie's 
Inaugural Ode ** The new Covenant ” was again performed, 
and with very marked success. The music is very much 
admired, and is of the genuine kind that grows on the ear 
with further hearing. On all sides one hears the most compli- 
mentary remarks regarding its success as a musical inter- 
pretation of the poem. Mr. Joseph Bradley's ** Song of 
Praise,” first performed, slightly curtailed, on the occasion 
of the Queen’s visit, was also included in this programme, 
and met with a cordial reception. The Exhibition Band 
lent their services in the accompaniment of the works above- 
named and in other selections, and Mr. J. Bradley conducted. 
Mr. Thomas Berry officiated at the organ. 

Among the organists taking part in the daily 
Recitals since my last letter, have to be mentioned 
Mr. W. Schofield, Glasgow ; Mr. W. Blakeley, Edinburgh; 
Mr. H. Graves, Glasgow; Mr. J. Barratt, Paisley; 
Mr. C. H. Fogg, Manchester; Mr. D. R. Munro, 
Glasgow; Mr. H. C. Tonking, London; and Mr. 
A, Gurney, Glasgow. 

The Greenock Choral Union, conducted by Mr. W. T. 
Hoeck, have begun the study of Sullivan’s Cantata “ The 
Golden Legend” and of Mr. H. MacCunn’s “ Lord Ullin’s 
Daughter ” for their first Concert at the end of December, 
and of Haydn’s “Creation” for performance at the end 
of January. Mendelssohn’s “Elijah” is to be studied 
immediately after the January Concert. 

The Ayr Choral Union, under the musical direction of 
Mr. H. McNabb, have arranged to take up Spohr’s ‘ Last 
Judgment” and Macfarren’s Cantata “‘ The Lady of the 
Lake” for performance in the course of the season. A 
Concert of Scotch music will be given also, at which the 
Union may sing some choral arrangements of national 
melodies. 

The prospectus of the seventh year of the Barbour Scheme 
for the promotion of popular musical education in Paisley 
has been issued. Among the inducements to study are the 
refunding of the examination fees to all students in connec- 
tion with the scheme who may pass subjects one and two 
of the Royal Academy of Music Local Examination, and a 
Scholarship of £10 to the Paisley student who, in the judg- 
ment of the Committee, is best prepared to enter the Tonic 
Sol-fa College or the Royal Academy of Music, London. 
Prizes are offered to students of the violin and violon- 
cello. 
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MUSIC IN MANCHESTER. 
(FROM OUR OWN CORRESPONDENT.) 


Rumours of the prospects of the coming season are 
beginning to float about, and some few signs of renewed 
musical life are peeping up. Sir Charles Hallé will meet 
his subscribers as usual on the last Thursday of the month, 
and it is understood that during the winter some works new 
to Manchester will be given. In addition to the customary 
performances of “The Messiah,” “ Elijah,” and * Faust,” 
we may be treated to Rubinstein’s ‘“ Paradise Lost,” pos- 
sibly to Handel’s ‘** Hercules,” and, at last, Mackenzie's 
“Rose of Sharon” (which Sir Charles will have to superin- 
tend or to hear at the Bristol Festival) will be heard here. 
The tidings, so far as they go, are good, and will cause a 
satisfaction which recent seasons have not altogether 
afforded. Herr Beyschlag will resume the choir rehearsals 
shortly, and Mr. C, H. Fogg will again occupy the organ 
seat. 

Mr. de Jong will open his campaign on the 13th inst., and, 
as usual, call his friends together on alternate Saturdays. 
For his first Concert he has secured Mdlle. de Lido, Madame 
Antoinette Sterling, Messrs. Henry Guy and Barrington 
Foote. At the pianoforte we shall have Viadimir de Pach- 
mann, and M. Munck will give some violoncello solos, so 
that an interesting programme ought to be compounded. 

Dr. Bridge’s Cantata ‘* Callirhoé ” will be given by th 
Atheneum Musical Society under Dr. Hiles’s direction a 
the first Concert, and will be followed by several new and 
unfamiliar works, including Cowen’s *“ Song of Thanks- 
giving’ and Bottesini’s ‘Garden of Olivet,” which pleased 
so greatly last winter. ‘* Callirhoé” is also being rehearse 








by the Higher Broughton Musical Society under the care of 


Mr. R. H. Wilson, Mus. Bac. 

The Manchester Vocal Society was re-born when Dr. 
Henry Watson took it in hand, and was last season placed 
in a more flourishing condition than ever before. The 
very long list of the music undertaken by the Society, which 
has now attained its majority, shows decided energy and 
rseverance, and the promise of Meyerbeer’s gist Psalm, 
y’s “In Exitu,” Tallis’s Motett for Forty Voices, 
and other difficult works during the coming winter proves 
the courage and confidence of the Conductor. 

The Pendleton Choral Union, under Mr. I’. W. Blacow, 
proposes during this, its eighteenth, season, to give four 
Concerts, with a choir of 150 and an amateur band of about 
thirty local performers. The multiplication and encourage- 





ment of such societies is very desirable, especially at a | 


given here. 
and Mr. 
but, so far, 


time when too much choral music is not 
Doubtless Mr. Lane’s Philharmonic Society 
sross’s Sol-fa Choir will be heard in due time, 
no announcement has been made. 

The work of the National Society of Professiona 
Musicians during the last season was reviewed in the 
Manchester Town Hall on the 28th uit., and in St. 
George’s Hall, Liverpool, on the 29th, by Mr. Cummings 
(Conductor of the Sacred Harmonic Society), with 
addresses to the students and selections of music by the 
more advanced graduates. The Socicty is doing a large 
work in Lancashire, its birthplace; and has, at its annual 





festivals, elicited some most interesting addresses from such | 


eminent musicians as the Rev. Sir i’. A. Gore Ouseley, 


Mr. F. H. Cowen, and Dr. Mackenzie, who has again under- | 


taken to show his sympathy with the Association by visiting 
the Bristol members as he, two years ago, favoured the 
north-western section. For the third time the Manchester 
gathering was presided over by the Mayor, Sir John J. 
Harwood. 






MUSIC IN MONMOUTHSHIRE AND 
SOUTH WALES. 
(FROM OUR OWN CORRESPONDENT.) 

A Grecortan Choral Festival was held in connection 
with the Llandaff Diocesan Choral Association, on the 6th 
ult., at Christchurch, near Newport. Eight choirs, number- 
ing about 150 voices, attended. Mr. R. Seaton, Margam, 
conducted as usual, and Mr. H. Prothero, Malpas Court, 
presided at the organ, the new swell of which was now used 
for the first time. The chief vocalists were Miss Joseph, 
Miss Prothero, Mr. Rees (Malpas), and Mr. Seaton. 


aval. 


The absence from the Trades Exhibition, which was 
opened on the r2th ult. at Cardiff, of the Grenadier Guards 
Band was a source of considerable disappointment to many. 
It was the first time we had felt the effect of the new regula- 
tion which prohibits bands from playing out of their 
districts. Lieutenant Dan Godfrey, the bandmaster, not 
knowing that the regulation would be applied to him, was 
engaged by the Committee upon terms which were accepted. 
The manager advertised the band and the programme of 
music. Only a week before the opening of the Exhibition a 
telegram was sent to the manager to the effect that the 
Duke of Cambridge had refused his consent. 

After some further communications, from which it appears 
that Colonelthe Hon. W. Hume, Commander of the Grenadier 
Guards, had interceded in support of the arrangement 
being carried out, a telegram was despatched by Lieutenant 
Dan Godfrey on the day of opening:—‘ Last apneal 
absolutely refused.” It may be added that the services of 
the Cyfarthfa band were, however, secured for the opening 
of the Exhibition. 

The musical Festival at the new Market Hall, Lianelly, 
on the 17th ult., in aid of the local hospital funds, was 
very largely attended. The adjudicators were Mr. J. 
North, Huddersfield, and Dr. Joseph Parry, University 
College, Carditt; Mr. Lucas Williams acting as pre- 
liminary test adjudicator. In the bass solo competi- 
tion, thirty-one competitors, the prize was _ ultimately 
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1 | contralto solos. 





awarded to Mr. T. Conwil Evans, rmarthen. Violin 
; solo, Hayvdn’s Serenade in C, seven entries, Mr. W. Evans, 
|; Swansea, received the prize. Miss Adela Bond, Car 
| evarthen, was awarded a prize for her rendering of two 

Another prize, offered to tenor vocalists— 
} twenty-eight of whom entered—was divided between Mr. H. 
| Prothero, Garnent, and Edward Evans, Brynamman. 








[The prize for pianoforte was divided between Mary 
| E. Rees, Carmarthen, and J. E. Jones, Morriston; and 


Bythway presented Isaac Williams, Swansea, a 
| blind lad, with a supplementary prize. In the male voice 
| competition, ** The Martyrs of the Arena,” a prize of £15 
| was offered by the workmen of Messrs. Morewood and 
| Co.’s South Wales Works, and a gold medal by Mr. R. C. 
j Jenkins. The money was divided between the Excelsior 
| (Mr. Isaac Edwards) and the Morriston and Neath United 
|(Mr. Lewis Evans) parties. An additional medal was 








offered, so that the honours were equally divided. Lord 
Ashburnham presided over the afternoon meeting. Three 
choirs competed for a prize for the best ren nook *o Nx 





Arglwydd yw fy Mugail.” The Capel Alo, Llaneily, choi 
(Mr. Seth Jones, Conductor) was successful. Mrs. Lloyd, 
Llangennech, took the prize for the best rendering of 
Pinsuti’s ** Heaven and earth. ‘*O come everyone ” was the 
test in the quartet competition, but the sir g of it was 
not up to the required standard. The first prize was 

led between G nd Morriston parties. The test 
in the chief choral competition was ‘Great and 
rful,”” from Spohr’s * Last Judgment.” The prize 
zo, and the choirs consisted of 150 voices and 
rds. Six choirs, mostly from a local radius, com- 
| peted, the honours being awarded to the Carmarthen 
United Choir, of which Mr. Harding was the Con- 
ductor. The amount offered for competition between 
brass bands was divided between the Llanelly Town Band 
and the Glamorgan Naval Volunteer Band. At the Con- 
cert in the evening the ‘‘ Stabat Mater’? and some miscel- 
laneous pieces were given. 

In connection with the Art Exhibition at Queen Street, 
Cardiif, several Concerts have been organised. On the 
igth ult. the programme was sustained by Dr. Treasure, 
Miss Bella Atkinson, Messrs. W. P. Woolridge, Barth, 
De Boer, Hulme, and Edwards. 

Mr. Lewis Morris (author of ‘* Epic of Hades ” and other 
poetical works) presided at the Assembly Rooms, Car- 
marthen, on the 15th ult., on the occasion of a Lecture by 
Mr. W. R. Owen, West Hartlepool, on ‘ Music and 
Song.” 
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MUSIC IN THE WEST. 


(FROM OUR OWN CORRESPONDE 





‘T.) 
Tue forthcoming Triennial Festival at present occupies 
the musical horizon at Bristel, and Mr. Rootham and his 
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choir are busily preparing for their arduous task. There 
will be four morning and three evening Concerts, given on 
the 16th, 17th, 18th, and roth inst., and the works to be 
performed are as follows: “ Elijah,” Cherubini’s 4th Mass, 
**The Rose of Sharon,” ‘ The Golden Legend,’’ Gluck’s 
«‘ Iphigenia,” Berlioz’s ‘‘Romeo and_ Juliet,” ‘ The 
Walpurgis Night,” and ‘‘ The Messiah,” besides vocal and 
instrumental selections. The soloists will be Mesdames 
Albani, Anna Williams, Trebelli, Patey, Belle Cole, and 
Messrs. Edward Lloyd, C. Banks, Watkin Mills, M. 


Worlock, and Santley. With such an imposing array of 


first-class vocalists we may safely anticipate good 
attendances, and the Committee are to be congratulated 
upon their choice in this respect. The chorus-master is 
Mr. D. Rootham, the Organist Mr. G. Riseley, and the Con- 
ductor Sir Charles Hallé, whose band is engaged as usual. 

We are glad to see that the series of Four Classical 
Chamber Concerts, given by Mr. and Mrs. Pomeroy for the 
last eleven seasons, are again announced to take place 
during the winter, and we trust that they will be heartily 
supported. 

The Choral Festival of Church Choirs is to be held in 
Bristol Cathedral on the 11th inst., for which rehearsals 
are now being held. 

Miss Mary Lock announces Four Popular Chamber 
Concerts for the present season, with the same executants 
as in former years. 

The Ladies’ Nights of the Madrigal and of the Orpheus 
Glee Societies are fixed for the second Thursday in 
January and for the Thursday before Lent respectively. 

Organ Recitals will be given by Mr. G. Riseley at the 
Colston Hall during the winter months, and we hear that 
there is a hope of the Monday Popular Concerts being revived. 
There has been a great deal of correspondence in the local 
papers on the subject, but it has not, so far, had any 
practical result, and as time slips by, and we hear of no 
meeting being convened for the purpose of discussing the 
possibility of their re-establishment, we begin to fear that 
we have nothing to look forward to, at any rate this season, 
and we cannot but deeply regret it, for the disbanding of our 
local orchestra is a sadly retrograde step, which we have 
hoped in vain that Bristol would not suffer. 

The Bristol Musical Association, under the new presi- 
dency of the Rev. Canon Ainger, in place of the Rev. Canon 
Percival, now removed to Rugby, intends to do some good 
work during the winter, and promises us several Concerts, 
to be given, as usual, in Colston Hall, with both popular 
programmes and prices. Atthe same time, Mr. G. Gordon, 
the hardworking Conductor, means to find place for some 
standard works of note, such as Haydn’s First Mass, to be 
performed at the second Concert, and Mozart’s First Mass, 
advertised for the fourth. At the first Concert, which is to 
take place on the 6th inst., the programme will be mis- 
cellaneous. 

The numerous parish Choral Societies are all about to 
begin work again, and in most cases some composition of 
solid worth is selected for study. We are pleased to notice 
the enterprise shown by those in charge of St. Mary Red- 
cliff Church, in the announcement that Roeckel’s “ The 
Christian’s Armour,” Spohr’s “ Last Judgment,” Stainer’s 
“ Crucifixion,” Bridge’s “* Mount Moriah,” and Barnby’s 
**The Lord is King” will probably all be given in the 
church at special services to be held from time to time 
during the winter, At the churches of St. Stephen, City ; 
Christ Church, City ; St. Nicholas, City; St. Thomas, City ; 
and All Saints’, Clifton, special musical services will have 
place. 

Mr. Eade Montefiore, in the course of his tour in 
Dorset and Devon, visited Bridport, Charmouth, Lyme 
Regis, Honiton, Sidmouth, and Exmouth, when on each 
occasion large audiences assembled and gave every evi- 
dence of their appreciation. The performers were Miss 
Jeanie Mills, Miss Maude Hayter, Mr. Eade Montefiore, 
Mr. Adolph Ziegler, Mr. Charles Ackerman, Mr. A. G. 
Pritchard, Mr. Alexander Stone, Mr. Albert Stone, and Dr. 
Harding. 

The Exeter Oratorio Society will perform Handel’s 
“Joshua” at their December Concert. The Madrigal 
Society is still in a state of suspended animation, but there 
is a rumour that an attempt will be made after Christmas 
to recommence practice. 





The Western Counties Musical Association intends 
giving Concerts consisting entirely of English music, and 
the programmes will include Sir Sterndale Bennett's 
** Woman of Samaria” and ‘May Queen,” Dr. Bridge's 
new Cantata * Callirhoé,” and a miscellaneous selection, 

Mr. Farley Sinkins’s Subscription Concerts, and the 
usual Organ Recitals at the Victoria Hall by Mr. D. J, 
Wood, Mus. Bac., Oxon., complete the list of musical 
events so far announced for the coming season. 


MUSIC IN YORKSHIRE. 
(FROM OUR OWN CORRESPONDENT.) 

YORKSHIRE musicians are beginning to buckle on the 
harness for a fresh spell of hard work, and there are indica. 
tions of an interesting season in the announcements which 
have already been made. In four of the principal towns— 
Leeds, Bradford, Huddersfield, and Halifax—the provision 
to be made will lack neither variety, abundance, nor matter 
of novelty. Mr. Alfred Broughton, Mr. Edgar Haddock, 
the Subscription Concerts Committee, and others will 
provide for Leeds; and in Bradford, besides the Sub. 
scription Concerts, amateurs will have the advantage 
of listening to chamber music provided by Mr. Midgley and 
Mr. Misdale, who will have the assistance of many of the 
best instrumentalists. At Huddersfield the Subscription 
Concerts will be resumed and the Choral Society will con. 
tribute largely to the gratification of the enthusiastic 
musicians of that town; while in Halifax Mr. Sykes has 
in hand an extended series of Concerts of the best class. 

The excellent Concerts which for several years Mr. 
Rawlinson Ford has conducted at Leeds, under the name 
of the Leeds Popular Concerts, will henceforth be known 
as the Leeds Subscription Concerts. The burden, though 
taken up with enthusiasm, was too heavy for one man’s 
shoulders, and the work which Mr. Ford formerly carried 
on unaided has now been transferred to a committee, of 
which the former promoter is chairman. A glance at the 
prospectus issued for the ensuing season is sufficient to 
show that the reputation of the Concerts will not be 
allowed to suffer in the hands of the new management. 
Six Concerts are to be given, two of which will be miscel- 
laneous, two chamber, and two orchestral. Sir Charles 
Hallé will be responsible for the Orchestral Concerts. 
Among the works promised for the season are Beethoven’s 
Septet for strings and wind, Schumann’s Symphony 
(No. 1) in B flat, Liszt’s ‘“ Poéme Symphonique,” 
Schubert’s Quintet in C, for strings, and his great 
Symphony in C, Mendelssohn’s G minor Concerto, and 
several more or less well-known Overtures and Sonatas ot 
importance. Dr. Joachim is to appear at the final Concert 
in March in company with Miss Soldat, Mr. Gibson, Mr. 
Hausmann, Miss Fanny Davies, and Miss Sicca; and 
among other artists who will be eagerly looked forward to 
are Madame Minnie Hauk, Madame Belle Cole, Mr. 
Carrodus, and Mr. Santley. The guarantee fund amounts 
to nearly £1,000. 

The Philharmonic Society have not quite completed their 
arrangements for the winter, but among other works in- 
intended to be produced in addition to the regular “ annuals” 
—the “Elijah” and ‘The Messiah”—are Dvorak’s 
“‘Stabat Mater,” Mr. Hamish MacCunn’s ‘Lord Ullin’s 
Daughter,” and Dr. Parry’s “ Blest pair of Sirens.” The 
Dewsbury Choral Society, with a chorus of 200 voices, 
which also has Mr. Broughton for Conductor, will give the 
same programme. The Rotherham Choral Union, another 
battalion of Mr. Broughton’slargearmy, is to give “‘Athalie,” 
and a miscellaneous selection. All the performances will 
have a full orchestral accompaniment. The Ilkley Vocal 
Society contemplates the production of Mackenzie's 
‘“‘ Bride,” MacCunn’s “ Lord Ullin’s Daughter,” Lloyd's 
** Song of Balder,” and Sullivan’s * Prodigal Son.” 

Mr. Edgar Haddock has announced a fifth series of 
musical evenings to take place on ten alternate Mondays 
commencing in October. At these Concerts Miss 


Shirmacher, Miss Krause, Miss Zimmermann, the Chevalier 
Bach, Mr. Max Pauer, Herr Stavenhagen, and M. de 
Pachmann will appear. The season will see the pro- 
duction of Sonatas by Grieg in C minor, Reinecke in 
i. minor, Rubinstein in A minor, Gade in B flat, Brahms 
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in A, Dvorak in F, and a Sonata specially written by 
F. Kilvington Hattersley. In addition several new violin } 
works by Mackenzie, Wieniawski, Moszkowski, and others ! 
are promised, and at the final Concert Beethoven’s Septet | 
will be given. 

The Bradford Subscription Concerts Committee are 
reducing the number of their Concerts from seven to six. | 
Two of these are set apart for ‘* The Messiah” and the | 
“Elijah,” the choruses of which will be rendered by the 
Bradford Festival Choral Society. Sir Charles Halle will 
again take the general direction, and will himself 
give a pianoforte solo. Mdlle. Marie Soldat will appear 
at one of these Concerts. Madame Norman-Néruda 
and Signor Piatti will take part in the Chamber Concert. 
Of works which have not been heard before at Bradford the 
most remarkable of those which may be expected is 
Berlioz’s ‘* Symphonie Fantastique.” Brahms’s famous 
double Concerto for violin and violoncello is down for the 
second orchestral Concert. Mr. and Mrs. Henschel will 
give a ballad Concert, assisted by Miss Lena Little and 
Mr. Orlando Harley, and Mdile. Janotha as_ pianist. 
Madame Valleria, Miss Mcintyre, and Miss Alice Whitacre 
are to be the vocalists at the Chamber Concerts. 

The Bradford Festival Choral Society is rehearsing 
“The Light of the World,” which it will revive under the 
conductorship of Dr. J. C. Bridge in November, 

Mr. S. Midgley promises two attractive Concerts, at the | 
first of which, on the 16th inst., the Shinner Quartet will | 
be heard in works by Beethoven and Schubert. With the | 
assistance of Mr. Midgley, Stanford’s Quintet will be heard | 
for the first time in Bradford. Among others, Mr. F. | 
Lamond, the young Scotch pianist, is also to appear if his 
Continental engagements will permit. Mr. Midgley will 
also be responsible for an attractive series of Concerts at 
likley. 

At Halifax Mr. James H. Sykes is making a departure 
in the scope of his Concerts with the object of adapting 
them more closely to the popular level. Two out of the | 
four meetings will be Ballad Concerts. | 





| 
| 


| 
Ix a few days Messrs. Novello, Ewer and Co. will issue | 
a revised and enlarged edition of their Words of Anthems. 
It is both comprehensive and extensive, and as it contains 
the words of the whole of the anthems in general use in | 
the majority of the Cathedrals, Collegiate Choirs, and | 
Churches where choral service is usually celebrated, | 
amounting in number to about 2,000, will be most valuable | 
for use and reference alike in the house of worship as in the 
home circle. It is printed in bold and readable type, and | 
is SO arranged that additions can be made from time to | 
time without disturbing the character of the plan, which is 
to show, as far as possible, a chronological sequence. The | 
words include many Latin anthems and so forth, which are 
in constant use in the College Chapels in the Universities. 


We have received the catalogue of a small but very 
choice collection of autographs, which lie in the hands of 
Messrs. W. E. Hill and Sons, 38, New Bond Street, for 
sale. The autographs are all those of composers repre- 
senting the Italian, the French, the German, and the 
English schools, and consist chiefly, but not entirely, of 
musical MSS. Conspicuous among these are a complete 
Tiio for organ, by J. Sebastian Bach ; unpublished songs by 
Schubert, and by our own Henry Purcell ; a Scena (unpub- 
lished) by Boccherini, and sheets of Studies by Beethoven 
for three of his most capital works, the Pianoforte Con- | 
certo, Op. 73; the Pianoforte Fantasia, Op. 77; and the | 
Choral Fantasia, Op. 80, all written in 1810. There are | 
also two complete works from the pen of Mozart, a com- | 
plete composition from that of Haydn, for voices and | 
orchestra; a page of Gluck’s handwriting andan Air de Danse | 
from his ‘* Admetus,” a chapter of Grétry’s autobiography, | 
ashort Marche Funébre, improvised by Liszt on the death | 
of his father at Boulogne, August 30, 1827, and interesting | 
MSS. of Auber, Bellini, Donizetti, Rossini, Gounod, | 
Dalayrae, Piccini, Romberg, Spohr, Wagner, Verdi, Weber, 
and many more well known to fame. The whole collection 
Should not be parted, but should be kept together and 
lodged permanently in one of our public libraries, where 
it may be of use to musical students. 





| duets ‘* When the 


Venna. 





Tu linsbury Choral Association will commence its 
tenth season at the Holloway Hall, under the direction of 
Mr. C. J. Dale, on St. Cecilia’s day (November 22), with Dr. 
Bridge’s * Callirhoé,” conducted by the composer, followed 
by Bennett’s ‘Woman of Samaria.” At the subsequent 
Concerts, which are to take place in February and April, 
1589, Costa’s Oratorio ‘“ Eli,’ Stainer's “St. Mary Mag- 
dalen,’’ Smart's ** Bride of Dunkerron,” and ** The Messiah ” 
are to be performed. The Society is assisted by a full pro- 
fessional band led by Mr. Carrodus, and the excellence of 
the choral singing which has hitherto been a distinguish- 
ing feature of performances of the Association will 
doubtless secure a representations showing 
artistic advance. 

Tur Messrs. Hann 
Chamber Concerts at the Gresham 
31st inst., November 21, 
works to be giver 





series of 







their third series of 
Hall, Brixton, on the 
and December 12. Among the 
ye mentioned the String Quartets 
i No. 73; and 
Dr. Mackenzie’s 
Mendelssohn’s 





announce 









Haydn’s Op. 80; Brahms’s Sestet in B flat; 
: é 





1 
minor, and for pianoforte, violin, and 
There will be a vocalist at each Concert, and 
one of the most atures of the series will be the 
performance of Brahms’s Sestet by the father and his 
five sons, an event perhaps unprecedented in annals of 


music. 


Trio in D 
violoncello. 





interesting fe 











MADAME JOSEPHINE CRAVINO gave her annual Concert 
at the Surrey Masonic Hall on the 25th ult. Madame 
Cravino, who was well received, sang very effectively in the 








(Smart) and ‘ Quis est 
homo” I she associated with 
Mr. Frederic King in the latter with Miss Marianne 
She was also favoured with a special recall after 

f ‘Quando a te lieta”’ (Gounod). 
ed, the Concert-giver was 
<com, Mr. Bridson, Miss 
Turvey (pianoforte), and 


In the former 
} 


, and 


(Rossini). was 


an admirable renderi 
In addition to the arti 
assisted by Madame Agnes L 
Amy Hickling (violin), Mrs. 















| Mr. Charles I'ry, whose recitations were received witl 


considerable favour. 

THE Grosvenor Choral Society gave their rgoth con- 
secutive monthly Concert on the 21st ult. The solo 
vocalists were Miss Louise Bond, Miss Alice Kelly. Mr. John 
Bartlett, Mr. H. Davis.and Mr. H. Nve. The programme 
contained pianoforte solos by Miss Linstead and Miss Madge 
Potter, and part-songs and glees by Cherubini, E. Ford, 
Hatton, Sir H. R. Bishop, J. Bennett, Waelrent, and 
R, J. S. Stevens. Mr. David Woodhouse conducted. 

On the 18th ult. a Concert was given at the Clapton 
Park Schoolroom. Miss Ada Loaring sang ‘* My Lady’s 
Bower ” (Hope Temple) and *“ I’m a merry Zingara ” 
(Balfe), and gained a double recall. ‘I other vocalists 














lwere Miss Lily Dattorne, Miss Robinson, Messrs. 
Duncan-Finlay, Hodgson, and Bernard Fountain. Mr. 
W. M. Wait, Organist of St. Andrew Undershaft, 
conducted. 

Mr. Geo. SHinn, Mus. Bac., Cantab., gave an Organ 


Recital, on Tuesday, the 11th ult., at St. Nicholas, Cole 
Abbey, when the programme included compositions by 
Bach, Batiste, Mozart, Mendelssohn, Rossini, and Wely. 
Miss Leah Marchant was the vocalist. 


A Festiva will be held on Tuesday, the goth inst., at 
SS. Augustine and Faith, Watling Street. Divine Service 
will commence at 7.30, and Stainer’s Cantata “ The 
Daughter of Jairus” will be sung at the conclusion of 
Evensong. 





REVIEWS, 


The Mapleson Memoirs, 1848-1588. In two volumes. 

| Remington and Co.! 

In an anecdotal form Mr. Mapleson, some time director 
of Her Majesty’s Theatre, has given a record of such of his 
operatic experiences as he deemed would be interesting to 
the general public. The few particulars of his varied and 
chequered career undesignedly form an epitome of the 
history of opera in England and America during the last 
thirty years or more, the time in which the author has been 
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actually a manager of what has quaintly been called a 
musical menagerie, or rather happy family. He has been 
the patient showman to whom was entrusted the task of 
bringing together, and keeping on good terms with them- 
selves and with each other, the various antagonistic 
elements which compose an opera company. 
shows the details of his experience from his own point of view, 
and abounds with stories of his adventures in various parts of 
the world as a manager. These are told with a certain air 
of truthfulness and a bonhomie which is perfectly refresh- 
ing. Some of the statements made concerning certain of 
the artists whom the world has been taught to consider 
great, do not exhibit them surrounded by the like poetical 
halo which was the characteristic quality of his operatic 
prospectuses in recommending them to the public. But, 
as he says: ‘‘ Some of my plain statements of facts will not, 
I fear, be fully appreciated by the personages to whom 
they refer, and in case they should feel offended by my 
frankness, I ask their pardon beforehand, convinced that 
they will readily accord it,” he appears to be indifferent 
as to the effect his words may produce. It would be 
curious and, perhaps, instructive reading were it possible 
to have the stories told or commented upon from the other 
side. They might possibly augment the humour and 
intensify the quiet sarcasm of the original relation. 
Mapleson qualified himself in the ten years preceding 
his début as an impresario by his studies at the Royal 
Academy, and his experiences as a violinist at Her 


Majesty’s Theatre, as a critic on the Atlas newspaper, | 
as a tenor singer, as a composer, a libretto writer | 


(he adapted the ‘Bohemian Girl” to Italian words), 


a Concert director, and musical agent. When acting | 


subordinate to Mr. T. Smith, of whom he relates | 
many amusing anecdotes, he learned much that was 
valuable in after life, including the art of making the most 
of bad bargains. In all his relations concerning the vicissi- | 
tudes of his career as a manager he commands the | 
misfortune, and he gains their admiration for ingenuity | 
in evading failure by promptitude and energy. But the | 
“memorials” valuable for their incidental help to the | 
musical historian, are more so to those who can enjoy the | 
underlying depth of knowledge of human nature, especially | 
musical human nature, and the quiet unobtrusive sly 
humour with which he tells his adventures. His insight 
into the character of others is great, but that he knows 
himself also, and has thereby learned one of the greatest of 
all philosophical lessons, is implied when he says ‘I resolved 
to carry on the opera again in a larger locale next year in 
order that I might get straight; vowing, as the Monte 
Carlo gambler constantly does, that as soon as I got quite 
straight I would stop, and never play again. I have been 
endeavouring during the last thirty years to get straight, 
and still hope to do so.” 

There are many stories of the peculiarities of various 
singers and others connected with the theatre which will 
be read with interest by those who remembered the artists 
as well as by those who make acquaintance with them 
through the book. The story of Giuglini’s passion for kite 
flying in the Brompton Road, and the kindly omnibus 
drivers going out of their way so as not to spoil his sport, 
is most amusing; the anecdote of Santley’s eloquence, 
which saved a panic during an alarm of fire, ‘* Don’t act 
like a lot of fools. It’s nothing”; of Mario’s devotion to 
his cigar, of Madame di Murska’s passion for animals, of 
Mongini and the tailor, of Nilsson appearing before the 
Shah in the rags of Mignon, of Del Puente who declined 
the part of Escamillo in ‘* Carmen,” because he affirmed it 
was intended for one of the chorus, of Minnie Hauk, 
Marie Roze and the dressing room, of Gerster in ‘* The 





His book | 


sympathies of his readers by the cheery spirit he evinces in 


well told, and did time and space permit of their transfer 
to these pages, might serve to swell this notice of a very 
entertaining book. 

He does not underrate his own services to art when he 
proudiy takes credit for having introduced many of the 
famous singers of his time to the public, or of being the 
| first to give WwW agnerian opera in England. He produced 
‘“* Faust, ” “ Carmen, ” and a number. of other works now 
familiar and of which the rights were wrested from him by 
“pirates and smugglers.’ He avoids self-glorification, 
however, concerning these things, and only indulges in it 
when he speaks of his military connection. A number of 
letters—evidently inserted for the benefit of American 
readers—form the padding of the book. The musical 
reader may skip these, and the military reader may derive 
amusement from them. 

The peculiar naiveté with which he relates certain stories 
about demonstrations, torch-light processions, presentations, 
and bouquet-throwing will raise a smile to the lips of those 
who know how these things are managed. His remarks 
| about the formation of a School for Opera, on behalf of 
| Which he spent so much labour and money, are just, and 

may, in course of time, be acted upon with ‘modifications, 

| The memoirs are instructive as well as entertaining, and, 
| admitting his desire to be frank in recording ‘the few 
| partial defeats, and the many brilliant victories incident to 
| his life,” may be accepted as an earnest intention to be 
faithful, if not impartial. There are a few errors besides 
those of partiality which may be revised in the later editions 
of the work. For example, the Bolton he refers to is 
| Walter, not George, and the artist who extinguished the 
burning Well in the performance of “ Il Rinnegato,” was 
Runcio, not Galassi. He tells the story of Minnie Hauk’s 
ifirst appearance in this country as Amina, but he says 
| nothing of the Controversy on Pitch, which arose out of 
| that performance. He relates the circumstance of his first 
engagement of Ravelli and of that singer’s subsequent 
treatment of him. He does not say that he was eagerly 
accepted because he agreed to sing in “ Lucia”? without a 
| rehearsal, it having grown into the custom of the theatre to 
place many of the ‘older operas on the stage without much 
preliminary preparation. Lor this cause he lost the 
services of Joseph Maas and acquired those of Ravelli, 
who, by inference, we learn did not gain the love of 
the inpresario, though he is frequently referred to in the 
memoirs. 

There is no need to criticise the style in which the book 
is written, even though the author states it to be his first 
appearance in that capacity. However, one can admire 
his courage and enterprise and commend him for having 
applied his military philosophy to his operatic trials. 
Like a soldier he rejoices to the utmost in his triumphs, 
and calmly accepts his defeats with soldierly resignation. 





Sims Reeves: his Life and Recollections. Written by 
himself. 
[Simpkin, Marshall and Co.; London Music Publishing Co.} 

THROUGH the courtesy of the publishers we are able to 
give our readers some idea of the autobiography of the 
great English tenor. It is interesting to read the facts of 
his career as told by himself, even though they do not 
practically differ from the tentative histories of Sutherland 
Edwards, Lady Pollock, or the anonymous author of the 
admirable biography in Cassell’s National Portrait Gallery. 
The literary powers of Mr. Sims Reeves, though not equal 
to his transcendental merit as a vocalist, are displayed in 
the stories ‘‘ The dark record,” with a thrilling murder to 
begin with, or ‘ The incidents of Wellington Manning, 
M.A.,” “The bishop’s daughter,” “A railway tragedy,” 
‘©A political Vivien,” ‘* Willard O'Neill,” ‘* Norah Leslie,” 





Talisman,” the fight between ‘the Weber and the Steinway 
men, of Masini and his retinue, the many stories of Patti | 
and her salaries, and of the other members of the company, | 
abroad and at home, are excellent reading. 

The stories of the burning of Her Majesty’ s Theatre, of | 
the amalgamation of the opera companies, of the elder | 


“A Star of Bethlehem,” “ The ring,” ‘“ The shipwreck,” 
&e., in the perusal of all of which the reader will be 
as much entranced as though they were real. The book 
contains some 280 pages, of which nearly a hundred are 
devoted by Mr. Reeves to his musical career. The public, 
perhaps, would have preferred to have had the whole ot 


Gye’s intrigues and “ annual onslaughts,” of the difficulties | | the pages set apart for his artistic reminiscences, but these 
with Sir Michael Costa, of the Chicago and Cincinnati; are promised in full next year, and the present work, 
strikes, of the many ups and downs of the American| which will be given to the world on the 8th inst., may 
campaign, of his return to London, of the Patti fiasco at} serve to astonish, if it does not delight, the thousands of 


Her Majesty’s Theatre, and several other matters, are all | admirers of the great tenor vocalist. 
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‘ansfer FOREIGN NOTES The Paris Grand Opéra is actively preparing the re- 
a very ee: ee a mounting of M. Camille Saint-Saéns’s revised version of 
y his opera “ Henri VIII.” The work has been reduced 


Tue mortal remains of Franz Schubert were removed on , : i 
from four to three acts, the composer himself conducts the 





























en he the 23rd ult. from the suburban Friedhof at Wahring to ; Ab ‘ ia “y 
of the the central cemetery of Vienna, where, it is to be hoped, rehearsals, and the public performances will most likely 
gf the they will now be allowed to rest in peace by the side of the | Commence early in the present month. 
duced ashes of Beethoven. The ceremonies in connection with The Marquis d'lvry, the composer of an opera “ Les 
s now the re-interment of the great musician amounted to an|Amants de Vcrone,” produced in the Freee capital some 
im by imposing demonstration, in which it may be said that half | Yeats since and repeated - Covent Gasden, has poe spe 
ation, Vienna participated, the entire route, some six miles in pleted a new operatic work in four acts, entitled ** Perse- 
in it length, along which the funeral procession passed, having | Verance d'amour.” ee ‘ ais 
ber of been crowded with thousands of spectators, whose attitude | 4 New comic opera, * I Nipoti del Borgomastro, by the 
rican bore eloquent testimony to the love and veneration with | Maestro Achille Gratligna, was well received on its recent 
usical which the Viennese regard their great countryman. “ The | fitst performance at the Teatro Balbo of Turin. eens 
lerive glass-covered funeral car, drawn by eight horses,” says a other operatic novelties recently produced on Italian soil 
correspondent, ‘‘ was preceded by mounted standard-bearers | ™4Y be instanced “Ivanhoe,” by the. Maestro Ciardi ot 
tories and mutes, clad in old German costumes. A number of Prato ; a comic opera, ial) Gatta bigia, _by Agostino 
tions, carriages, laden with magnificent wreaths followed, and Sauvage 5 and a Ballet, * La Recluta, by M. Herbin, the 
those another company of mutes, carrying a golden crown and a | latter having — successfully produced at the Circo 
narks golden lyre on crimson velvet cushions, brought up the rear. | niversale of Palermo. eceree ; ; : 
lf of In the procession were nearly a hundred Musical Societies he Fenice Theatre of Venice is perme revival 
, and and Choirs from Vienna, the Austrian provinces, Hungary, | 0 1s boards of an interesting, though igs neglected, 
‘ions, and Germany. At the Schiller Platz, in the Ring Strasse, | OP¢™@-buffa, the “La Scuffiara,” by Paisicllo. : 
and, a halt was made, when a choir of some two thousand| 4 Project is being entertained in Italian sical circles 
» few voices performed, in front of the hearse and coffin, |COmcerming the removal of the remains of the celebrated 
it to Schubert’s beautiful chorale ‘ Die Nacht,’ with new words, | COMPoser, Niccolo Piccini, from Passy, near Paris, to his 
o be the effect being most impressive. Other Schubert com- | Pative town of Bari. It appears, howe from a state- 
sides positions had been sung on the procession leaving the ment made by Le Ménestrel, that it will be no easy mattel 
tions Wahring Cemetery, and were likewise performed on the | ? determine the exact al where the former rival of 
tO is destination, the Central Cemetery, being reached. ‘There | Gluck was interred iS We year 1500, Une cemetery on 
| the also Herr Gabillon, of the Burg ‘Theater, recited a | question having — long since am cIsuse and partially 
was touching poem, and several speeches were made. The | built over, although the marble slab placed over the grave 
1uk’s religious service was performed by Schubert's brother, the | by _ pupil of the master still remains, with others, in the 
says Rev. Hermann Schubert, other members of the family being small remaining portion of the original cemetery. ; 
It of also present.” ° M. Gevaert, the director of the Brussels Conservatoire, 
first On the second day of last month thirty years had | has written some recitatives, embodying the spoken dialogue 
uent dapsed since the first performance, at Vienna, of Wagner's | 1? Beethoven's * Fidelio,” in which form the immortal work 
rerly “Tannhiuser.” There was no lack of adverse criticism at | !$ to be henceforth produced at the Theatre de la Monnaie. 
ut a the time in the Viennese press, the opera, according to one Joseph Michel, of the Academy of Music, Ostend, died 
re to authority, being ‘‘ quite unsuitable to the taste of a Viennese | 07 the Sth ult., at Ostend, at the early age of ger The 
eh public.” Wagner's early chef-d’wuvre has, however, been deceased musician stood in the foremost rank of Belgian 
the produced two hundred and ten times since the above date, | COMPOSETS, both as a writer of high-class pianoforte 
elli, giving an average of seven representations during each | MUSIC and as the successful i es of two me Seat 
5 Of season, from which it may be inferred that the taste of the entitled respectively “Aux enya _and ** Le Cheva- 
the frequenters of the Vienna Hof-Theater has undergone lier de Tolede.” He leaves behind him, in a finished state, 
: a third operatic work, entitled ‘* Chicot,”’ which willdoubtless 


some change in the meantime. 
Messrs. Breitkopf and Hartel, of Leipzig, have just com- 
| menced the issue, in parts, of a popular edition of the 


be produced before long by the enterprising and patriotic 
managers of the Brussels Opera. 
An early opera by M. Ernest Reyer, the composer ot 











complete works by Beethoven, which will be a reproduction be pee : Segrr ai: 

ing incheap form of the splendid standard edition of that master’s | “5's4rd,” 1s pe be shortly revived Ngai Théatre de la 
als. works hitherto published by the eminent firm in question. Monnaie, ot Brussels. The work, which en entitled 
vhs, It is stated in German papers that Johannes Brahms has | “ Etostratus,” was produced some years ago at Paris, and 
n. made good use of his summer vacation, spent as usual at withdraws R — the répe reece me the — So 
= Thun, and that the result will shortly become the property — a al : persenceeed — tk heer segs pv 

: of the musical world in the shape of a series of Lieder, | “8¢ Most charmingly picturesque works of the pranist- 
ae including some gipsy songs for mixed choir, with piano- | COMposer (Hurst produced in 1883 at the Hamburg Stadt- 
0. | forte accompaniment. Theater under the composer's direction), is to be shortly 
to Dr. Hans von Biilow, according to a statement contained performed at Amsterdam under the auspices of the Maat- 
the inthe Neue Zeitschrift fiir Musik, is just now engaged upon | Schappy tot Bevordering der Toonkunst. 

of writing a pamphlet to be entitled ‘ Die Neu-Wagnerianer, ; 
not illustrirt von einem Alt-Wagnerianer,” wherein the eminent TO CORRESPONDENTS. 
ind pianist-conductor will, it is said, defend himself against the | *,* Notices of concerts, and other information supplied by our friends 
the insinuations, made in some German papers, relative to his in the country, must be forwarded as early as possible after the 
ry. supposed antagonism against the Bayreuth undertaking. ee ae ee ee eee Our correspondents 

: 4 P 5 st specifically denote the date of each concert, for without such 

val The pamphlet will be eagerly read by the musical world, if date no notice can be taken of the performance. : 

in only for the sake of obtaining the doctor's definition of the | our correspondents will oblige by writing all names as clearly as pos- 
to Old Wagnerians and the New. sible, as we cannot be responsible for any mistakes that may occur. 
ig, Heinrich Zéllner’s opera “ l’aust,” the first performance | Correspondents are informed that their names and addresses must 
y;” ofwhich, at the Landestheater of Prague took place on |, are olen _ ae ; 
sy the and ult., has been exceedingly well received, the new sai uduee Gib ee ntti uae tee contributions ; the authors, 
ey work being generally looked upon as an important addition | wotice as sent to all subscribers whose payment (in advance) is ex- 
be to the already considerably extended musical ‘“ Faust ” hausted. The paper will be discontinued where the Subscription is 
ok literature. not renewed. _ We again vemind those who ave disappointed IK 
te [Herr August Bungert has, it is stated, just completed his] sisi Back mamlez tha, although the ic ars Rp 
iC, very ambitious series of music-dramas—viz., a Tetralogy printed to supply the current sale. 

ot entitled “ Homeric World,” the third part whereof, |C.R.—The practice is one which has little or no interest beyond the 
se “Nausica,” is to be produced during the coming winter at place where it is observed. It may interest “C, R." to know that 
k, New York, under the direction of Herr Anton Seidl. upon inguiry on made, the « a is _ premaroaatl 

Ly The journal known as the Revue Wagnérienne, published oe eee ialaialeal 
ol at Paris since 1885, has suspended its further publication | pyr tacagpie.—Wash it with methylated spirit. There is a special 


for the present. | preparation which can be obtained trom any violin maker, 
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BRIEF SUMMARY OF COUNTRY NEWs. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are etiher collated from the local 
papers or supplied to us by correspondents. 

ABINGDON.—On Tuesday, the 11th ult., an Organ Recital was given 
5 i V's Church. by Mr. Fred. Gostelow, Sub-Professor of the 
Royal Academy of Music. His programme included Mendelssohn’s 
Second Sonata and se!ections from the works of Bach, Bache, Batiste, 
and Wély. The Church choir, under the direction of Mr, J. A. Munday, 
the Organist and Choirmaster, sang the first number of Mendelssohn's 
setting of the 95th Psalm, ‘‘O come, let us worship,” Mr. . Ivey 
taking the solo. 

AUDENSHAW.—On Sunday, the 23rd ult., the Harvest Festival 
Services were held at Red Hall Chapel, and included some special 
music at the evening service, when the choir were assisted by Miss 
Marjorie Eaten, of Ashten. Mr. C. H. Waterhouse presided at the 
organ. The service concluded with the “Gloria in Excelsis” from 
Mozart's Twelfth Mass. 

Batu.—Mr. Minton Pyne, Organist of St. Mark’s Cathedral, Phila- 
delphia. U.S., and son of the Organist, gave a Recital on the organ, on 
the 12th ult., at Bath Abbey. The programme consisted of six pieces— 
Mendelssohn’s Sonata (No. 6) in D minor, Handel’s Andante in B 
flat, Bach's Prelude and Fuge in D major, Beethoven’s Adagio in A 
flat, Wesley’s “ Holsworthy Church Bellis” with Variations, finishing 
with Mencelssohn’s Cornelius March. The compositions of the great 
musicians were played with artistic feeling and just appreciation of 
their intentions. 

CarcutTta.—An Organ Recital was given by the Organist, Mr. Ernest 
Slater, F.C.O., R.A.M., at St. Paul’s Cathedral, on Thursdav, August 











30, interspersed with vocal pieces given by the choir assisted by Miss 
Alice Gomes and Mr. Sanderson. 


The programme included an Aria 





“ Children pray this love to cherish’; a Solemn March by Smart; an 
Elevation and a Grand O#ertoire by Batiste; and Fugue, “ St. 
Anne’s”’ (after the service), by Bach. 

Dexver, Cororapo.—Mr. John H. Gower, Mus. Doc., Oxon., 
Organist and Precentor of Denver Cathedral, gave one of his fort- 
nightly Recitals of Music on August 10, of which the following is the 
programme :—Sonata in F minor (Mendelssohn), Allegro serioso, 
Adagio, Andante Recitative, Allegro assai, Concerto in G, arranged 
for organ and pianoforte (Handel); Fugit. in G minor (J. S. Bach), 
Song, “ My heart ever faithful,” with accompaniment for violoncello 
and organ (Bach); Overture (Rossini), Adagio from Sorata for 
violoncello and organ (J. H. Gower), Offertoire in D major (Batiste), 
Song, “The better lard” (Cowen); Largo in G, for violoncello and 
organ (Handel); Turkish March, Ruins of Athens (Beethoven). Mr. 
Gower was assisted by Mr. Houseley (pianoforte), Mr. Smith Winkler 
(violoncello), and Mrs. Leverirg (vocalist). The notice of the Con- 
cert in the Jocal paper was of that form of criticism which has formed 
the theme for many an occasional note in these columns. It is a gem 
of which ro facet should be hidden. 

LraTHERHEAD.—An Organ Recital was given by Mr. Ferdinand 
Lawson, A.C O., in the Parish Church, on the oth ult. The pro- 
gramme included Weé!ly's Offertoire in G, Andante in D (Archer), Pre- 
lude and Fugue in C minor (Bach), Serenata (Braga), and Lemmens’s 
Storm Fantasia. 

Lyme Recis AND CuHArMoutTH.—Morning and evening Concerts 
were given h+re on the 11th ult. by Mr. J. A. Pitman, late of Salisbury 
Cathedral. The vocalists were Miss Madge Bode (Bournemouth), 
Mr. J. A. Pitman (Salisbury), and Mr. Philip Hope (Bournemouth), 
all being most successful in their songs. Mr. F. L. Bartlett and Mr. 
Augustus Alyward, of Salisbury, contributed violin and violoncello 
solos, which were highly appreciated. 

Norwicu.—On Thursday evening, the 2oth ult., an Organ Recital 
was given in the Unthanks Road Baptist Church by the Organist, 
Mr. W.L. Palmer. The varicus items in the programme, including 
selections from the works of Handel, Bach, Mendelssohn, Spohr, 
Gounod, W ély, and Scotson Clark were much appreciated. 


PeeL, Istr or Man.—A Festival Service and Organ Recital were 
given in the New Church, on the 12th ult., under the direction of 
Miss M. L. Wocd, A.C.O., the Organist and Choirtrainer. The 
Recital was given by Miss McKnight, F.C.O., of Alfreton Parish 
Church, Derbyshire. The vocal items were contributed by Miss Dews 
and members of the choir. 


SALTBURN.—Mr. G. F. Huntley, Mus. Bac., Cantab., gave an 
Organ Recital on Sunday, the 2nd ult., inthe Parish Church. Mr. 
Huntley played Mendelssohn’s Sonata in D minor, ‘ Marche Ponti- 
ficale,”’ and “Fanfare”? (Lemmens), “ Romanza” (Kheinberger), 
and ‘“‘Canzona” (Guilmant). In addition to the instrumental pieces, 
several vocal items were given. Mrs. Whatford made a favourable 
impression by her re: dering of “1 know that my Redeemer liveth” 
and ‘* With verdure c'ad.” Mr. Morley gave ‘* Lord God of Abraham,” 
from Mendelssohn’s Elijah, very effectively. The choir sang two 
anthems in excellent style, and at the close of the service the hymn 
“The Church’s one foundation” was sung, in which the whole con- 
gregation joined. 

STRATHPEFFER, N.B.—The most successful Concert of the season 
was given hire on Wedresday evening, the 5th ult., in the Pavilion. 
Provost Koss, of Dingwall, occupied the chair, and Miss Ross 
accompanied threvghout. Mrs. Munro (née Watt), Miss Duffus, Mr. 
Fraser, and Mr. Young were the performers. The vocal duet, “I 
would that my Jove”’ (Mendelssohn), by Miss Wilson and Miss 
Wardrop, was greatly appreciated. The audience was fairly roused to 
enthusiasm by the violin playing of Mr. Paterson, accompanied by 
Miss Paterson and Miss Ross, and a repetition of the various Scotch 
melodies ke performed was insisted upon. 
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TorQguay.—On Wednesday, the 12th ult.,in the British Schools 
Abbey Road, a_ sacred Concert was given by the Furrough 
Cross choir and friends, who were under the conductorship of Mr 
Thomas, of Babbacombe. The programme included a hymn, “ Bring. 
ing in the sheaves”; three anthems, “O I.o:d, how manifold are Thy 
works,” “ Lord of all power and might,” and “ Like as the hart”: 
two instrumental duets from Mozart's Kyrie and Gloria; aduet-chorus, 
“Be glad in the Lord”; asolo and quartet, ‘Sowing the seed,” and 
a solo, ‘‘By-and-bye.” The principal parts were taken by Mrs. W. 
Sutton and Miss Skinner, Miss Hawkings, Mr. Hugo, and Mr, W. J. 
Thomas. Miss Shackson acted as accompanist. The instrumental 
duets were given by Messrs. Pigott and Oakshott. 

WELLS, Norro_k.—The second of a series of Organ Recitals (in 
connection with the opening of the new oigan) was given at the 
Parish Church on Wednesday, the 5th ult.. the large church being filled 
with a most attentive congregation. The selections were from the 
works of Handel, Gounod, Flotow, Mendelssohn, Tours, &c., and were 
played by Mr. J. Marsh, Organist of Walsingham Parish Church. 





WOLVERHAMPTON.—The Committee of the Festival Choral Society, 
who are anxious, both for the sake of the Art and for the public interest, 
to continue the work in which the Society has been engaged for twenty 
years past, ask for support from the lovers of music in the locality, 
They trust that the public of Wolverhampton will not willingly allow 
such an Institution to languish, and the town to be deprived of repre 
sentations of the highest forms of music which the Society has set 
itselfto perform. ‘The Committee suggest a series of three Concerts :— 
1. A Concert in November to consist of one or more of the followi 
works :—Macfarren’s Lady of the Lak : Tri 
Gounod’s Messe Solennelle, Mackenzie's Fason, Gade’s Crusaders, 
and Handel's Saul, 2. At Christmas: Handel's Messiah or Mendels- 
sohn’s Elijah. 3. A Miscellaneous Concert in February. 








OrGAN APPOINTMENTS.—Mr. Ferdinand Lawson, A.C.O., Organist 
and Choirmaster to St. Luke’s, Charlton.—Mr. Warren Tear to St. 
Mark’s, Notting Hill—Mr. W. H. Sampson, B.A., Organist and Choir- 
master to St. George’s, Worthing.—Mr. J. Welsh Leith, Organist and 
Choirmaster to the Tron Parish Church, Glasgow.—- Mr. W., T. 
Stuart, to St. Jude’s, East Brixton. 

Cuorr AppoINTMENTS.—Mr. Dean Trotter (Tenor), as Lay Vicar to 
Fxeter Cathedral.— Mr. Alfred Greenwood (Tenor), Gloucester 
Cathedral.—Mr, Vernon Taylor (Bass), to St. Paul’s Cathedral.—Mr, 
Herbert E. Budge (Baritone), Choirmaster to St. Jude’s, East Brixton. 
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‘OUTH LONDON MUSICAL CLUB.— The 
» Prize of TEN GUINEAS, advertised in The Musical Times of 
May last, has, with the aporoval of Dr. J. F. Bridge, been AWARDED 
to Mr. JOHN ACTON, Mus. Bac., of 9, Albert Square, Manchester, 
whose composition, ‘‘ For Home and Liberty,” bore the motto “ Meum 
et Tuum.” Gresham Hall, Brixton, London, S.W. 
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DURING THE LAST MONTH 
Published by NOVELLO, EWER & CO. 
ARRY, C. HUBERT H.—‘‘ Judith”; or, the Re- 
generation of Manasseh. An Oratorio, Vocal Parts, 1s. 6d. 


each. 


RIDGE, J. FREDK., Mus. 


A Legend of Calydon. A Dramatic Cantata. 


each. 
CHUMANN, ROBERT.—Twelve Songs. Op. 35. 
For Voice and Pianoforte. The words written by Justinus 
KERNER. Edited and translated by Lady MacFarReEN. Is. 
ARTH, R. MACHILL.—* Ezekiel.” A Dramatic 
Oratorio. ‘The words selected and arranged by the Rev. C. R. 
Linton, M.A., Cantab. 4s. 
AIT, W. M.—* St. Andrew.” A Missionary Can- 


tata for Choir and Congregation, with Organ or Pianoforte 


Accompaniment. 2s. 
TANFORD, C. VILLIERS, Mus. Doc. —Prelude 
to the “ G:dipus "of Sophocles. Full score, €s.; orchestral 
ing parts, Is. each, 


parts, complete, 12s 
LACOW, IF. W.—Te Deum 
and Congregational Chant Service. 2d. 
ITTLE, H. WALMSLEY, Mus. Doc., Oxon.— 
(inG). Magnificat and Nunc dimittis. 6d. 
TRIBLING, J.—(in A flat). 
dimittis. 4d. 
AYNER, FRED.—‘ Who is 
For Contralto Solo and Chorus. 
Bishop of Wakefield. 2d. 


EBSTER, Megat HERBERT.—‘* Beati Omnes”’ 


(Psalm cxxvi Set to musicin Chant form for the Marriage 


Doc.—* Callirnoé.” 
Vocal Parts, Is. 





laudamus. Easy 





Magnificat and Nunc 


this?” Hymn. 
The words written by the 


Service. 2d. 
HARMBY, LUTHER T.—“ Come, ye thankful 
people, come.” Harvest Hymn. 2d. 
ARWOOD, BASIL. — Two Christmas Carols. 


The words written by G. H. F. Norris. 3d. 

2s. 6d. per Ico. 

Wildy RT, R. A.—“ Cast thy burden upon the 
Lord.” Anthem. cd. 
URST, W.- 6] will lay me down 

Anthem. For Alto Solo and Chorus, 3d. 

BANKS, COLLINGWOOD. — Singing Quadrilles | ¢ 
(set 3). 6d. 

MEE: JOHN H.—* Chloris Singing.” 

4 Words by WALTER. 6d. 


Words only, 


in peace.” 


A Madrigal. 


ARNETT, JOHN FRANCIS.— ‘What loud 
uproar.” Quartet andChorus. From “ The Ancient Mariner.” 
(No. 756 “ Novello’s Octavo Choruses.”’) E 


GEORGE.—Soft Voluntaries for the 


2s. 6d. 


ALKIN, 
Organ. Book XI. 


PARK, DR. W.—‘ The Organiet's Quarterly 
Journal.” Part Ixxx. 5s. Andante con moto, R. SreGGALu. 
Festival March, G. B. ALLEN. Postlude, Percy JAcKMAN. Bourrée, 


SamugeL Moss, Larghetto, CLaupr Dupré. 


RIGINAL COMPOSITIONS 
ORGAN. 
No. 104, Scherzo Symphonique ... : 
105. Marche Solennelle (from Leavy) ALBERT RENAUD Is. 
100. Meditation (from Nicou-Choron) ALBERT RENAUD Is. 
107. Andante Religioso (from Nicou-Choron) ALBERT RENAUD Is, 
I OVELLO’S PUBLICATIONS IN THE TONIC 
SOL-FA NOTATION, Translated by W. - McNaucurt. 
No. 588. Row gently here ° . Duncan 1d. 
589. What loud uproar Joun F Slade "BARNETT 3d. 
590. ‘The fisherman’s “ Good night” 
Sir Henry R. Bisnop_ td. 
- R.L. pe Pearsaty 1d. 


FOR THE 


ALBERT RENAUD Is. 


591. I saw lovely Phillis ... 
592. Inthe lonely vale .-Dr.Caricotr 1d. 
593. The rainy day.. 1. ARTHUR SULLIVAN 1d. 
594. How bright in the May- time R.L. pe PearsaLy 1d. 
595. Shoot, false love, I carenot R.L. pe PearsaLy 1d. 
596. Sing we and chaunt it «. R.L. pe PEARSALL Id. 
597- Nymphs are sporting | R.L. ve Pearsaty 1d. 
598. The Vesper Hymn ... «+ BEETHOVEN Id. 
599. O-come, let us sing ... BerTHOLD Tours 14d. 


MACFARREN, G. A.—* May Day.” 9d. 
PROUT, EBENEZER. —‘“ The Red Cross 
Knight.” 2s. 
R. CHARLTON T. SPEER (Associate of and 
Professor of the Pianoforte at the Royal Academy of Music) 


has Vacancies for one or two Private Pupils. 24, Belsize Road, South 
Hampstead, N.W. 











y ready 


NEW AND REVISED EDITION, with various 





improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev Sir F. A. Gore Ousetey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin Georce Monk, .. Oxon. 





Edition 1. . in Post 8vo, with the Chants in short score. Cloth, 2s. 

Edition II., in Foolscap 4to, large type, with the Chants in short 
score. Cloth, 4s. 

Edition III., in Imperial 32mo. Words only. Cloth, gd. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


TEW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Scries. 
I, Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score. Is. 
Ill. Inj2mo. Words oniy. $d. 
When this new Edition is required, irst of the original Work 
(which is on sale in all its original forms), orders should be specific 
for “ Revisep Epition.” 


NXT EW, REVISED, AND ENLARGED EDITION 
LN of THE ANGLICAN CHANT-BOOK. A Collection of 
Single Chants, Ancient and Modern, appro: tiated to th 
Psalins, Canticles, and Hymns in the Book of Ci 
Chants correspond with those of the “ Psalt 
numbered. Edited by Epwin GrorGe Monk, 3 
8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 

London and New 


LONDON AND PROVINCIAL 
MUSICAL AGENCY, 


AND AT PARIS AND NEW YORK. 

Principal, W. SEXTON, Vicar-Choral, Westminster 
Principal of the English n Col 

447, WEST STRAND (opposite Charing Cross Station). 


M®: SEXTON desires to inform his frien ids that 
his Agency is est blished for eve in the M 








York: Novetto, Ewer and Co. 











Profession. For the sale or purch siness and 
Teaching connection, . Providing g me isters in 
Colleges and Schools, and Mu sistants and 


a is personal acquainted with 
London, and is able to supply 





Tuners in Mi usic Warehouses. 
nearly all the Musical Profession in 
Artists at most moderate ch arges S. 


N R. SEXTON arranges ‘CONCERTS of every de- 


scription: Glee Parties; Mis scellaneous, Bal! 
Smoking Concerts; = 3 | Garden 
Business. Tours arran 


Me: SEXTON has an experienced Bz 
Oratorios, Operas, Ball ul 








AND for 


lies principal 










Vocalists for Oratorios, and Le § hort rd 
cor nducted. Choirs trained. Ladi vs, Choi: of 12 


R. SEXTON provides CHOIRBOYS and 
CHOIRMEN for Choirs, as Sole ts, Assist ants at Church 
Services and Festivals, or <r tm f I 
Concerts _ Chen rgy and Organists in vited to < 








R. 
Mi Five Guineas in London or pa the sl set st notice ( 
This isa special cheap Concert, and gives gre: ut Satisfact tion. 





TO CHORAL SOCIE TIE Ss. 
N R. SEXTON’S MUSIC-LENDING LIBRARY. 


Oratorios, Cantatas, Choruses, Part-songs, ail descrip- 
tion of Vocal Music and Band Parts !ent on hire. Send for Cata logue. 


M k. SEXTON teaches LADIES and BOYS 

SINGING and the PIANOFORTE. Class for Choir Boys, 
Solo Singing, and Kudiments, on pelted ral Choristers ap- 
pointed to Westminster Abbey last term. for several 
Cathedral Appointments. 


\ R. SEXTON gives FINISHING LESSONS to 
i 


Young AKTISTS with gocd voices, and good Engagements 
when efficient. 














Boys wat 





Letters and telegrams, as above. 


MISS FRASER BRUNNER (Soprano). 

For Oratorio or Ballad Concerts, address, 40, George Street, West 
Birmingham; or, H. Tuddenham, Esq., 304, Regent Street, Oxford 
Circus, W. 

MISS MARION HOLMES (Soprano) 

(Of the Crystal Palace). 

For Concerts, Oratorio, Organ Recitals, At Homes, &c., address, 
10, Linden Grove, Peckham Ry e, S.E. 








~ MISS KATE NOKMAN (Soprano) 


(“ Parepa-Rosa” & “ Llewellyn Thomas’ Gold Medalist, R.A.M., 1888), 
27, Belsize Park Gardens, Swiss Cottage, London, N.W. 
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THE LONDON COLLEGE OF MUSIC, 


54, GREAT MARLBOROUGH STREET, LONDON, W. 


FOR EXAMINATIONS IN PRACTICAL AND 
THEORETICAL MUSIC. 
PATRONS. 
Sir Grorce J. Ervey, Mus. Doc., Oxon. 
Sir ARTHUR SULLIVAN, Mus. Doc., Oxon. and Cantab, 
Sir Hernert S. Oaketey, Mus. Doc., Oxon., Dublin, St. Andrew’s, 
LL.D., Professor of Music, Edinburgh University. 


Honorary PRESIDENT. 
Ww. HW. Cummins, Esq., Professor, R.A.M.; Hon. Treasurer, Royal 
Society of Musicians; Conductor of Sacred Harmonic Society. 

The above College holds periodical Examinations in Pianoforte 
Playing, peat and Theory of Music, and grants Certificates to all 
successful Candidates. irrespective of age. 

Thenext Examination will take place in December, when Silver and 
Bronze Medals will be awarded. Forms of Entry of Secretary. 

Local Representatives are required for Vacancies in Towns near 
London; also in various parts of the country. Apply to the Secretary. 


MISS MARION BURKE (Contralto). 


For Oratorios, Classical and Ballad Concerts, Organ aa At 
Homes, &c. 39, Scylla Road, Peckham Rye, S.I 


MISS MARY HUTTON (Contralto). 
(Pupil of Mr. T. A. Wallworth.) 
= Oratorios, Concerts, &c. +» 28, King’s Road, F insbury Park, N. 





Me W. G. FORING TON (Principal Bass, Temple 
Church) begs to announce that his address is now Cecil Lodge, 
fee Park North, N.; or, Mr. C. T. Johnson, 57, Berners 

Piers Ww. 

N R. THOS. KEMPTON (Bass) begs to announce 
i his REMOVAL to 67, rata. Road, Highburv New Park, N., 

where all communications respecting Oratorio and Ballad Concerts 

Masonic Banquets, Church Festivals, &c., should be addressed. Also 

for Concert Party and Pupils. 


TOTICE of REMOVAL.—Miss KATHERINE 

JAMES (Sopraro or Mezzo) begs to request that all communi- 

cations concerning engagements be addressed in future to 13, Horsford 
Koad, Brixton Hill, SW. 


LTO WANTED, for Church 
4 Good reader in Siapenseble. £15 per annum. 
Kelly, 15, Some: field Road, Finsbury Park. 


TE NOR RE QU IRED, at once, for City Church 
two minutes” from Mansion House); must be good Reader; 
Also two good BOYS, not over 12; liberal remuneration, 
accordivg to ability. Apply, by letter, J. Harraway Slape, 20, Camden 
Read, N’ Ww. 


BASS WANTED, at St. Luke’s, Chelsea. Stipend, 
“16, Apply at the Church Vestry after Sund: ay Evening Service, 
or on Fri 











near Dalston. 
Address, Arthur 











iday at 9 p.m, 





BASS, with a powerful voice, REQUIRED, for 
aig chin the West Central District. Stipen 1d, £10. Address, 
Precento , Messrs. Novello, Ewer ard Co., 1, Berners Street, Ww. 


SOLO BASSO-BARITONE requires Church AP- 
WJ POINTMENT. Best «" a rences as to voice and ability. 
Good ;ress notices. Address, R. E., Box 632, Willing’s Adver- 
tising Offices, 125, Strand, we. 











M R. C. E. MILLER will be happy to receive 

PUPILS for ORGAN, HARMONY, &c., at St. Augustine and 
St. Faith's Church, Watling Street, E.C. Terms on application. The 
highest references if desired. 


RGANIST WANTED, St. Augustine’s, Clapham 
Rive, S.W. Must be experienced. Salary, £30. Apply by letter, 
to A. F. L. Dorin, Esq., Sh Srephnes Road, S.V 
YHOIRMASTER, or Choirmaster and ‘Organist, 
RE -ENGAGE MENT. Excellent testimonials and 
Mus. Bac., 12, Chapel Road, Notting Hill, Ww. 





desires 


references. 





XHOIRMASTER WANTED, for a Church in| = 


Fast London. Voluntary Surpliced Choir. Apply to Vicar, 
128, King Edward Road, South Hackney 


O COMPOSERS, CONDUCTORS, VOCALISTS, 
and INSTRUMENTALISTS. An experienced Orchestral 
writer wishes to SCORE OPERAS, CANTATAS, SONGS, PIECES, 
or DANCE MUSIC, for Full Orchestra or Septet. Terms on appli- 
— William L. Frost, 26, Hatfield Road, Hatcham Park, London, 








*O CHORAL SOCIETIES.—WANTED, to HIRE, 

for three months or longer, FIFTY or more Copies of Gounop's 

hill, fe MPTION. Address, N., Surrenden, Woodlands Road, Red- 
ill, Surrey, 


BY 
W. W. PEARSON. 
THE CARRION CROW 
BEN BOWLEGS 
Words by Epwarp OxenrorD. 
Price Threepence each. 
___ London and New ¥ ork: | Novetto, Ewer pand Co. 


Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 


’Tis Morn... 3d. | *Sweet to live (26th thou.)... 2d, 
Sweet Spring (Madrigal). 3d. Welcome, young Spring!... 2d, 
The River ... ve. =3d. | *The Anglers.. as 
Over the mountain ‘Side aa 30s The Dieam of Home an ae 
Soul of tiving music ica? Ob Summer and Winter ««« © 


Departed Joys 
The Stormy Petrel... way Sls 
The Coral Grove ... ow 3h 
Pibroch of Donuil Dhu ... 3d. 
The Oyster Dredgers ... 2d. 


HUMOROUS PART- SONGS. 


Soldier, rest ! 
Woods in Winter ... eo Ed, 


| 
| 
The Jager Chorus ... oo Se | 
| Autumn ee ua 





*Three Doughtie Men. (30th thousand 4) 3d. 
Three Children sliding, aie thous: 3d. 
A Ryghte Merrie Geste... ae is ace “i «a 
The Snow-white Doe... sa oe a pe as os 

3en Bowlegs (t. DWARD Oxtnt ORD). ae ie eee oe 3h 
The Carrion Crow vee sha ‘a Md ne kee oes Se 


PART-SONGS. 
With Pianoforte or Orchestral Accompaniments. 
The Iron Horse... vos “AGS The Ocean 
Offto Sea... ips ves 14 
Orchestral Parts on application to the Composer, EF. Imham, Dereham, 
Tonic Sol-fa Editions at half the above prices oi those marked.* 
London and New York: Nove.io, Ewer and Co. 





STAFF NOTATION, 36th THOUSAND. 


THE HOLY CITY 
ALFRED R. GAUL. 


“The work is an honour to English Art, and has elevatec 1 its com- 
poser into a place of distinction amongst native musicians.” —Queen, 
‘Is there going to be another phenomenal run upon ‘The Holy 
City’ this season? It does not seem to have lost any of its popularity 
so far, for the local musical season can h rdly be said to have fairly 
commenced, yet on Saturday two performanc:s of the enormously 
succ2ssful sacred cantata took place, one at Solihull in the afternoon, 
and another in the Town Hall in the evening, whef every nook and 
corner of the Hall was crowded to excess by a hearty appreciative 
concourse of people.”’—Birm ring Daily Times, Sept. 24, 1888. 
Vocal Score, paper cover, 2s. ; Ditto. paper boards, 3s.; Ditto, 
scarlet cloth, 4s.; Voice parts, ay ei use of Choral Societies, each Is, 
aa _— "of Soprano and Contralto Movements for School Use, 
s.3d. Band Parts on Loan. Tonic Sol-fa Edition, 1s. 
London and New York: Novetio, Ewer ‘and Co. 


Be RD.—To AMATEUR VIOLINISTS, &c.— 

A Professional Pianist of repute offers refined HOME in well- 
appointed house, References required. §., Dennet’s Library, Hill 
Street, Upper Clapton. 


7? PIANOFORTE TUNERS.—WANTED, a 
thoroughly efficient TU NER, with unexceptional personal 
character. State particulars of last employ ment, salary required, &c., 
Lyon and Hall, Brighton. 


ANTED, a MAN, with good references, to 
attend to parer department in a country Music Shop. State 

age, experience, abilities, and salary required. G.O., Messrs, Novello, 

Ewer and Co., 1, Berners Street, W. 

\RGAN for SALE. Cheap. Three-Manual and 
Pedals. Sweet Tone. Full particulars on application to Rev. 

J.E H. Lambert, Leigh Rectory, Worcester. 

















WO-MANUAL ORGAN, by Gerry. Pneumatic 


Pedal Action. Suitable for Church or Concert-room; scarcely 
Price £200. Arrangements could be made for payment by 
instalments. Further particulars, Mr. Barnes, 220, Camden Rd., N.W. 


WO-MANUAL PIPE ORGAN. | to-ft. high; 


18 stops; full compass pedals; handsomely decorated speaking 





been used. 








front. Splendid toned instrument; perfect order. Would lead 800 
persons. Price £150. S., 21, Walterton Road, Westbourne Park, 
London. Appointments (evening preferred). 


XUM 


New Humorous Part-Songs for S.A.T.B.. 





‘ 2d. 
There’s beauty in the e deep 14d, 
1d. 


“ 3d. 
*The Ironfoun jers (24th thou.) 3d. 
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MESSRS. BEARE AND SON, |! 
34, RATHBONE PLACE, LONDON, W., 
Invite an inspection of their unrivalled Collection of 

OVER THREE HUNDRED 
OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE-BASSES. 
Sole Wholesale Agents for JaMes Tusss's celebrated BOWS | 
The only Makers of the 
NEW QUEEN’S MODEL 
PIANO AND AMERICAN ORGAN CHAIRS 
From 25s. 
TOY INSTRUMENTS AND MUSIC 
for the Performance of Toy Symphonies, from 18s. 6d. 
including Music. Lists sent on application, 
HARPS bought, sold, or taken in exchange. 
REPAIRS of every kind of Musical Instrument executed promptly 
by experienced Workmen. 

NewLy REVISED AND ILLUSTRATED CATALOGUE FREE. 
MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED. 
~~ TO MUSICAL STUDENTS AND THE PROFESSION, 
MEW PATENT TOUCH REGULATOR | 

FOR PIANOFORTES (u1 

INVENTED BY E. A. SYDENHAM. 


This invention can be applied with the greatest advantage to either 
new Pianos which have a light touch or to Pianos in which the touch 
has become loose or almost worn out; it requi ) fastenir ng wha 
ever, being simply laid on the Keys i: aside thet Fines it does not 
require the intervention of a Pianoforte Maker, but can toy 
with the greatest ease by any one in about the space of one mir <i 

EXTRACTS FROM TESTIMONIALS. 

“IT do not dount that Mr. Sydenham’s New Touch Regulator will 

prove of great value to all Pianoforte Studer > may make use of it. 


per set 





RIG 


HTS ONLY) 








“C. Swinn oN Heap, Mus. Doc.” 
“ Will prove a boon to thousands of fs Students. 
“ArtHUR O'Leary, Fellow of the R.A.M.” 


“T believe it will greatly help to stre ngthen both wrist and finvers. 
“Oscar BERINGER,” 
“15. New York Street, C.-on-M., Manchester, 
“DEAR Sir,—I received the regulator this morni and am highly 
pleased with it, as it has transformed an almost worthless Pi : 
into a very useful one for technical practice, indeed Iam su 
such a result from so simple a contrivance. —Yours sincerely, 
* Sept. 8, 1888.” “HERBERT YATI 
Price One Guinea (liberal discount to the profession). 


London: WEEKE S and Co., 14, Hanover Sires +t, W. 


MPORTANT TO MUSICSELLERS. — Having 

the largest and most varied stock in Europe, orders received in 

the morning are executed the same day. Terms ‘and Catalogu 3on 

application. Parcels of music sent on ‘‘sale or return”’ on receip: ¢ 
two London references or a deposit of £2. 

UTHORS’ WORKS CORRECTED, REVISED, 

and PRINTED without delay, on exceptionally low terms. 

Estimates given on receipt of MSS. 
London: B. WiLvtiams, 19, Paternoster Row, E.C. 


O COMPOSERS.—RIDGEWAY and CO., Music 
Publishers, ro, Argyll Street, W., undertake the REV ISING, 
PRINTING, and PUBLISHING of Musical Works upon excep 
tionally low terms. The finest work in the trade. Estimates upon 
receipt of MSS. ImportTant.—Composers’ Works included in Cata- 
logue and introduced without extra charge. 
O COMPOSERS.—MARRIOTT & WILLIAMS, 
Music Publishers, undertake the Revising, Engraving, and 
Publishing of Authors’ Musical Works in the very best style and at the 
lowest charge. The finest paper used, and the best workmanship in 
the trade. Estimates free on receipt of MSS. Composers’ Works 
included in List without extra charge. Private rooms for practice and 
teaching. Lessons by competent Professors giver every branch of 
Music, vocal and instrumental. Orders for music received by post 
(every publishers’) despatched same day. Academy House, 295, Oxford 
Street, London, W 




























HE “UNRIVALLED” ITALIAN VIOLIN 
STRINGS. To be had only of Mr. C, Andreoli, tr, Soho Street 
(late Charles Street), Soho Square, W., on whose premises there is 
also a fine assortment of old Italian V iolins. Price list on application. 


RNENTERON VIOLIN STRINGS.—The best 
that can be made. True, durable, properly gauged, pure tone, 
thoroughly reliable. A sample free on application. Haynes and Co., 
145, Holborn, E.C. 
“SI SGbEs FRIEND” LOZENGES for) 
Hoarseness, Sore Throat, and Cough. | 
“QINGERS’ FRIEND LOZENGES clear 
the Voice in a splendid manner, 
Boxes, 1s. 13d. and 2s. 3d., post-free, of W. James, Chemist, Highgate 
Road, Loadon, N.W.; and of all Chemists. 





THE OLD FIRM. 


P, CONACHER & CO., 


Organ Builders, 


SPRINGWOOD WORKS, 
HUDDERSFIELD. 

TWO GOLD MEDALS. 
NICHOLSON AND Co., 
ORGAN BUILDERS, 

PALACE YARD, WORCESTER. 
(ESTABLISHED 1Si1.) 








| Specifications and Estimates sent free. 
LFRED MONK, Organ Builder, W orks and 
Showrooms, 550, Holloway Road, London. Organs built to any 





dimension, The most valuable selection of high -cle ass s Stops 
plete and ond in scales, at the m reasonable 
sent free. Tuners sent to all parts of the ki 
vitec d to view the Works and Organs in course of « 
arge stock of seasoned materials. 
ORGANS FOR SALE OR HIRE o> N .E ASY 7 








10st 





Second-hand two-manual Org ps; ditto I 
s woe ditto, 15 stops; six 10 and Har- 
monium; Hydraulic engine and 


| AMES CONACHE R AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 
Gold Medal awarded, Bradford Technical School Exhibition, 1582. 


Specifications and Estimates free of charge. 


D'ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed 








Write for Professional Price List. 


"i 


NE and Co., 91, Finsbury Pavement, London, E.C. 
Kstablished 102 years. 


VIOLINS, &c. 
COLLIN -MEZIN A PARIS. 


GEORGE WITHERS anp CO., 

ViIoLIn AND Bow MAKERS AND REPAIRERS, 

51, St. Martin’s Lane, Lonpon, 
Sole Agerts. 


| THE *CARRODUS” VIOLINS (named by per- 
rr 1 of J. T. Carrodus, Esq.,the Eminent Violinist) are the 
very best modern fiddles. Remark able te ; exceptional workman 
ship ; splendid tone; reasonable price. Through any Professor 
Dealer. ‘Testimon +" and price lists from Haynes and Co., 145, 
Holbor ny, | London, Eg, 
“TOWE R” ORGAN WORKS. — Specifications 
made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-hand 
Organs and Materials. T. Willis, 29, Minories, London. 


. D’AtMal! 













or 














RGAN PEDALS to PIANOS.—New Attachment 

by Pneumatics. Very simple, and perfect touch. Wonderfully 

cheap. Write for full particulars ‘and price lists. Norman Bros. and 
Beard, Organ Works, Norwich. 


TO MUSICAL SOCIETIES AND THE PROFESSION. 
ECOND-HAND STEINWAY FULL CONCERT 


GRANDS.—A limited number of these celebrated Instruments, 
which have been in Concert use, will shortly be offered on exceptional 
terms to the Profession. Full particulars may be obtained on applica- 
tion to Steinway and Sons, Steinway Hall, Lower Seymour Street, 
Portman Square, London, W.,; or of their various Provincial Agents. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES, and HARMONIUMS supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, Post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 
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Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 


12, BERNERS STREET, LONDON, W. 





TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 
R. STEDMAN begs to inform Projectors of 


Concerts, Managers of Operas, Operettas, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours, All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 





TO THE CLERGY. 

R. STEDMAN begs to inform the Clergy that 
he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 

the Clergy valuable information as a guide to selection. 

CHURCH FESTIVALS arranged and carried out in all details. 








CHOIR- BOYS. 
R. STEDMAN is prepared to supply good SOLO 


CHOIR-BOYS for Church Festivals, Choral Weddings, 
Concerts, &c. 


MUSIC FOR BANQUETS, &c. 
R. STEDMAN undertakes the music (and all 


the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 


ORCHESTRAS AND CHOIRS. 
R. STEDMAN is prepared to provide CHOIRS 


and ORCHESTRAS for the performance of Oratorios and 
Cantatas. 


R. STEDMAN will be happy to advise his 
clients upon ail professional matters, confidential or otherwise, 
either 7 letter ¢ or Apert by previous appointment at his Offices, 


“LONDON MUSICAL AGENCY. 


Established as a medium of communicc vers and 
Artists, and to facilitate business yo ith em, in hos rdc ony 
the Provinces, and « tiers ca. 


CONDUCTED BY 


Mr. H. TUDDENHAM, Principal of the English College of Music. 
Established 1879. 


304, REGENT STREET, OXFORD CIRCUS, W. 
HE LONDON MUSICAL AGENCY is prepared 


to provide Artists for Oratorios, Cantatas, Symphonies, Mixed 
Concerts, Ballads, Part-Songs, Glees, Morning and Evening Con- 
certs, Garden Parties, At Homes, Dinners, Tours arranged, &c. 
Mr. Tuddenham being personally acquainted with most of the leading 
Vocalists and Orchestral Players will guarantce perfect satisfaction to 
all projectors of Concerts favouring him with their requirements. 


HE LONDON MUSICAL AGENCY can supply 

First-class SOLO CHOIR BOYS, who are thoroughly trained in 

most of the Oratorios and Cantatas. Perfect satisfaction guaranteed. 
Dates are now being booked for October and November. 


























HE LONDON MUSICAL AGENCY provides | 


Choir, Full Orchestra (first-class performers), and the principal | 
singers for Oratorios, Cantatas, Miscellaneous Concerts, &c. All 
letters, telegrams, &c., should be add lressed to Mr. H. Tuddenham, 


304, REGENT STREET, 
THE LIVERPOOL CONCERT PARTY. 


For Oratorios, Operatic and Ballad Concerts, &c. 


Madame Laura Hawortu (Soprano). 
Miss ANNIE RicHARDSON (Contralto). 
Mr. THomaAs Bartow (Tenor). 
Mr. Epwarp GRIME (Bass). 
Masters C. and A. Ross (Solo Pianist and Violinist). 
Mr. R. D. Ropcers (Humorist). Miss RicHarpson (Accompanist). 


For particulars, terms, &c., address, Miss Richardson, 6, Abercromby | 


Terrace, Liv erpool. 


JAMES RUSSELL anp CO., 
120, High Street, Oxford, 
THE OXFORD CONCERT AGENTS, 
Share, Commission, or Purchase. Vacant dates for October, 
Nov ember, and December. 








MR. PERCY WHYTE’S 
CONCERT COMPANY. 


SEASON 1888-89. 


Open to Engagements for Oratorios, Operatic Recitals, or Sacred 
and Secular Concerts. Mr. PERCY WHYTE, of the principal 
Liverpool and Provincial Concerts, has great pleasure in submitting 
to the notice of his patrons and the public the accompanying list of 
Artists, any of whom may be engaged singly or otherwise on the most 
reasonable terms. 

CONCERT PARTIES of any number of Artists may be made up 
from the undermentioned list of Vocalists: 


MISS FANNY BOUFFLEUR, 
SoPpRANO 
(Of the Liverpool, Manchester, Preston, and Southport Concerts), 
MISS HARRIETTE RUTHERE ORD, 
ConTRALTO 
(Of the London, Liverpool, and Provincial Concerts). 
MR. PERCY WHYTE, 
TENOR 
(Of the Liv mes ae field, Preston, and Southport Concerts), 
. GEORGE PLATT, 
BARITONE 
(Ofthe Preston, Southport, and Leicester Concerts). 
MR. FRANK WESTON, 
SOLO VIOLONCELLO 
(Ofthe Birmingham, Leeds, Newcastle, and Scarboro’ Concerts), 
R. H. J. NICHOLLS, 
Burro 
(Of the Liverpool, Glasgow, E dinburgh, and Preston Concerts). 
Author and Composer of Operetta, '‘ Figaro Junior,” and the foll ow- 
ing original Buffo Songs, &c.: "8 Comp: irisons,” ‘ Le Jeune Francais 
“The Dry-land Sailors,"” a” Lullaby,” * Blue Beard,” “ Biue Bowtie" 


&e., &e. 
MR. PERCY WHYTE’S QUARTET, viz. :— 
Miss F a at yg F FLEUR, Mis ss HARRIETTE RUTHE RFORD, 
J. MACREADY, and Mr. GEORGE PLATT 
Mr. HUBERE WHITTINGHAM, Organist, Childwall! Church, 
Liverpool, Accompanis st. 





The above Company having caine a most successful series 
of engagements at the following (among other) towns: She field, 
Leicester, Barrow-in-F urness, Nantwich, Oldham, Mossley, Black- 
burn, Preston, Liverpool, &c., are now booking dates for the winter 
season, 

Full particulars, 
upon application to 


y 


press opinions, and specimen ae mes sent 
Mr. PERCY WHY 
saburnum Villa, Church Road, St ‘ub 


R. JOSEF CANTOR’S Seka 


PANIES.—The following dates are already booked:— 


-F iv verpool, 


COM- 

















1538, December 17 Manchester. 

August 23 ... Llangollen. | _ 18 Oldham, 

3 BG: ide Birkenhead. | ‘ 22 Glasgow, 

31 see Manchester. | i 29 sa .. Bolton. 
Septembe r4 Wrexham. 1889. 

” 14 es Manchester. January 5 ... -e Bradford. 

a 19 Halifax. | pe ee ass Manchester. 

Ss 21 Blackpool. | ee ae Leeds. 

se 2 Manchester. | fae 2B es Darwen. 

October 3 ... .eeds. | February 2... .. Bolton. 

yr tS Sis Blackburn, | i Sie Dewsbury, 

se Oh caes Dewsbury. Ons Preston. 

is AGE aus pa. pee Oldham, 

a AO! es Lancaster. | - 16 Bury. 

» 20. Leeds. | ” 23 Manchester. 

i» ae .. Bolton. | March x Liverpool. 

November 2 ...Carlisle, | » 3 --- Leeds. 

‘i 10 Bradford. | ix 29 Bradford. 

7 17 Manchester. | ». 20 ... Bolton. 

December 1 Preston. | « 39 Oldham. 

Re rr Ashton-under- Lyne. | te: Bury. 

ae 15 wie Leeds, | » 30 Preston. 

a in progress with Edinburgh, Dublin, Belfast, Newcastle, 

; &c., &c, 
Telegrams: Cantor, Liverpool. L Letters: _Church Street, Liverpool. 


OXFORD CIRCUS, wW. | 





ic ELLY and CO., PIANOFORTE and HARMO- 

NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer Street, 
London, W. 

Kelly’s Organ Harmoniums are the “only instruments ” of English 
manufacture that gained ‘‘ any award” at the Dublin and Paris Exhi- 
bitions, 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, Mercha nts, and Shippers supplied. 


Auction ‘Rooms specially for the Sale of Musical Property. 


ESSRS. PUTTICK and SIMPSON, Auctioneers, 

47, Leicester Square, London, W.C., hold SPECIAL SALES 

of MUSICAL INSTRUMENTS on or about the 2oth of every 

month. Sales of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 

require, Valuations for Probate or Legacy Duty, or for Public or 
Private Sale. Terms on application. 





XUM 


cred 
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20 New and Second-hand Pianofortes by Erard, Broadwood, Collard, 
Holdernesse, Kirkman, and other eminent English and Continental 
makers, harmoniums, American organs, harps by Erard, flutinas, 
musical boxes with changing barrels, “Italian and other violins, violas, 
and violoncellos, bows and fittings, brass and wood-wind instrume nts, 
of the latest models, guitars, banjos, concertinas, miniatures, 
enamels, china, books, &c. 
EBENHAM, STORR and SONS will Sell by 
Auction, at their Mart, King Street, Covent Garden, on 
Thursday, October 4, and Monday, October 8, at twelve o'clock. 
MUSICAL INSTRUMENTS and other valuable PROPERTY, as 
above.—Catalogues Post-free. On view the day before and morning 
of sale. 
R. WILLIS (established 1827), Maker and 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


Dedicated, by permission, to ) the College of Organists. 


OND THOUSAND.—ON TUNING THE ORGAN: 
“ Illustrated. Faults with remedies. Post-free, 2s. 6d. P.O.O. to 
A. Hemstock, Organist, Diss. 
“Every page shows that Mr. Hemstock is master of his subject.’"— 
Musical Standard. 
“ Contains much useful information.” —Musical Times. 
London: Wer Co., 14, Hanover Street, W. 


WORKS sy I. DAVENPORT, 





EKES and 


Professor of Harmony and Composition at the Royal Academy of 
fusic. 
PUBLISHED UNDER THE AUTHORITY OF THE COMMITTEE OF THE 
RoyaL ACADEMY oF Music. 


ELEMENTS OF MUSIC. 

Crown bvo, 

“In the space of some fifty pages the 

necessary to be known about the pitch of notes, 1 scales, 

rests, time, and abbreviations, and will, we doubt not, also find how 

much more there is of which he was ign orant concerning these sub- 

jects, although he had already Hattere, | hims elf that he had mastered 
their elements a long time ago.” —Saturday Review. 


ELEMENTS OF 
HARMONY AND COUNTERPOINT. 


Crown 8vo, 

“This work is intended to meet a growing demand for a more 

concise and simpler exposition of the Day theory. It includes as 

much of the science of Counterpoint as is necessary for students who 

enter for the Royal Academy, Local, and other similar examinations,” 
London: LonGMANS, GREEN and Co. 


reader will find all that is 
intervals, and 


2s. 6d. 





Now ready. 
THE 


RED CROSS KNIGHT 
A DRAMATIC CANTATA 
COMPOSED BY 
EBENEZER PROUT. 
Op. 24.) 
The Accompaniments inl from the Full Score for 
HARMONIUM AND PIANOFORT 
By Tue Composer. 


Price Ten Shillings and Sixpence net. 


i 


Tonic Sol-fa Edition, 2s. 


London and N vew York: Nov ELLO, E WER and Co. 


SIMS REEVES: 
HIS LIFE, BY HIMSE 


all Libraries and Bookstalls. 


" 
LF. 
Ready October 8, at 


ATAIIN 
SIMS REEVES: His Lire, sy Himsetr 
1 Vol., Crown Svo, ros. 6d. 

London: Simpkin and MARSHALL, and 
Lonpon Music PuBtisuinG Co., Ltd, 54, Great Marlborough St., W. 





Positively ready October 8. 


SIMS REEVES: His Lire, sy HImsetr 
1 Vol., Crown vo, tos. 6d. 

Loxpon Mu sIc Pu BLISHING Co., Ltd., 54, Great Marlborough St., W. 

ARMONY LESSONS. ByC.A.Trew. Adapted 

for Self-Instruction, Classes, and Tuition by Correspondence. 

Used at the London Academy of Mus sic. Price 1s. Schott, 159, 

Regent Street, W., and of the AuTHor, 57, Addison Mansions, West 





THE 


CAPTIVESor BABYLON 
AN ORATORIO COMPO 
GEO. SHINN, Mvs. Bac., CANTAb. 
(SUITABLE FOR CONCERT ROOM OR CHURCH.) 
Cloth, 3s. 6d.; Sol-fa, 1s. 


SED BY 


Price 2s. 





Work has been published it has been 
St. Margaret's, Westmin ster (Canon 


During the few months th 
taken up at the following pl 
























arrar’s); Christ Church, I beth (Rev. Newman Hall's); St. Luke’s, 
ermondsey; East Dulwich; Peckham; Camberwell (two per- 
Islington; Walworth (three performances); Brixton; 
Streatham (two perforn 3 k; Liv erpool ; Brighton: 
Leeds; Hastings 1; Coleford; Bradley; 
Haltc =e Maldor = ¢ 
“ Mr. Shi thor of several Cantatas and 
other compositions, h are written in a style at once 
musicianly and popula aptives of Babylon’ may be highly 





commended as an 










Ph tere sting and valuable addition to our shorter 
. The w ork « contains several solos of much 








beat ity Me uses in great variety.”"—Sunday 
School Chr . 
“Mr i s well} known as 
choral societies 
Nonconfe rmist Musi B. 





‘In our judgment no better 
It is brimful of pretty 
skill of a pains 

“Tt is cleverly written, an 





tractive style. - 
t F, 80 thas it is likely to become 
: Ma 





popu lar.”"—Th 
* Mr. Shinn i x well kno wn, 
tin uity of desi gn f 





ion are appare a aah 
los and choruses, and the 
that the Oratorio will 


Cc 
out the work. It cor 
music is not diffi 
become very popular.” 
London: Hart 





ndon Press. p 
nd Co., 22, Paternoster Row, E.C. 





STAFF NOTATION. 15TH THOUSAND, 


RUTH 
A PASTORAL CANTATA 


Words by Epwarp OxENrorD 


VOCAL SCORE. 


MUSIC BY 


ALFRED R. GAUL. 


beautiful orchestral 


“The work, like the ‘Holy City,’ is full of 
passages, while the vocal score abounds with charming numbers.’ 


Bucks Herald, 
“¢Ruth’ isa work of sterling power; its musical form is that of 
Local Prorat cor ined with simplicity ar id strength, oe _The 














bserver. 
“ Bright, tuneful, fresh, and musicianly—this work will be a great 
favourite, and will add to Mr. Gaul's reputation.”—Lirmingiam 





Week! 
“¢Ruth’ has been set to music by several composers; none, how- 
ever, has become so worthily popular as the Cantata under notice. 
. It contains s »me charming music, and is. hig! ly y characteristic of 

the : story it so vividly illustrates.”—South Wilts J 

“ Full of flowing scp resSikiobenes Times. 

PERFORMED IN THE TOWN HALL, BIRMINGHAM, 
ON TWELVE OCCASIONS. 

Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; cloth, 4s. 
The Choruses (only) in Vocal Score, for Musical Societies, paper 
cover, Is. 

Tonic Sol-fa Edition, 9d. The gratuitous loan of Band Parts may 
be had on application to the Composer, and full liberty is given to 
perform this Cantata and to insert the words in any programme 

without further permission. 
London and New York: Novetto, 


ly Dart. 

















Ewer and Co. 
Just published. 
BONNIE KILMENY 
CANTATA 
BY 
HAMISH MacCUNN 
Two Shillings net. 


Conductors of Choral Societies, &c., should see this highly interesting 
and beautiful work. 





Kensington. 


Edinburgh: PATERSON and Sons, 27, George Street. 
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“CHURCH MUSIC 
By E. BUNNETT, Mus. D. 


Harvest and Festival Anthems— 


Just published. 
SACRED CANTATA 


SAMUEL 





“BI Joices y oe 0} . . 
Blessed be Thou” Tour Voters. Ocgvo cv wt 3) rhe Words selected from Holy Scripture and from Hers Ancien 
“y = oan when aad eata unto me.” Rous Wolo: “Octavo 3d. | and Modern (by permission), The Music composed by Lanapon 
™ arr . a ww. Id, | COLBORNE, , & ; 
sang _ ag 2 Sebo gal od. | Perf ormed with great success on the Sunday Evening preceding the 
Chant—Te DeuminE _.. 3d. | Hereford Festival. 
Benedictus and Jubilate in E iat Wi a ae This work takes one hour in performance, and contains several well- 
Magnificat and Nunc dimittis in A ae ae et a <A. tae known Hymns, intended to be sung by the choir and congregation. 
Cc east F >. pee . ad. Price 3S.) paper ; bound, 4s. 
cave Maca gg rei st Folio es ee : 1 camtarks éd “The music of ‘Samuel’ is always thor ightful and "ae a and 
! ; ano § es oe . é h ae 
“Amen.” For four Voices. apeneaiy adapted for close of Ser- often a great deal more than either rihing a be ae 2 a 
om Card) . “If the plan of this Cantata can be owed (anc r. Colborne’s 
waceeny thoughtful and beautiful music may show that it is capable of being 
= ORG AN MU ISIC. net, made artistic as well as didactic), the great question of Congreea- 
No. 1. Larghetto espressivo } ae or ee Is tional — may find a solution in its frequent employment.’— 
» 2. Andantino in G ) Morning Post. 
» 3+ Festal March.. a ove eve ooo ee one soo FS, “A — piece of church music." —Standard, 
» 4. Andante religioso i in E ) . se 6d.| ‘Choirs will be glad to have a work of this kind, as itis not by any 
” 5 —— eeoy oe Cc ~<a means difficult."—Birmingham Post. 
a) DeeaatasaeD rs hel. complete, 3 acs L ondon: We EKES and Co., My Han over Street, Regent Street. Street. 
“ Ave Maria.” Arranged for the Organ as 1s. 61. $e: : 
Largo in E flat ~ = eS MAGNE ICAT and NUNC DIMITTIS in D 
Twelve Short and Easy Pieces for the Organ. For use between ‘ 
Otfertory Sentences, &e. a 2s. By ALFRED J. DYE. I rice 6d. 


And all other Works by the same Sompume. Lists on app! lication. 
London and New York: Novetto, Ewer and Co. 


CHURCH MUSIC BY ALEX.S. COOPER, | - 


F.C. 
Editor of ‘ The mbes Chant Book,” &c. 

COMMUNION SERVICE, chiefly in Unison, including the Ely 

Prize Creed. 6th edit. Price ts. 
BENEDICITE. Three different Settings. 
TE DEUM, with Single and Double Chants. 6th edit. Price 4d. 
COME UNTO ME. Full Anthem. ;thedit. Price 3d. 
UNISON CHANTS, with varied Accompaniments. 1st and 2nd 

Series. Reduced price 6d. 

London and New York: Nove Lo, Ewer and Co. 


‘HURCH MUSIC. eel 


4th edit. Price 3d. 


By Dr. E. J. sill 


Te Deum and Jubilate i inc —— 
Magnificat and Nunc dimittis in A poe. —_ con 
Cantate and Deus misereatur in G ins we 8d. | 
Harvest Hymn. (6s. per 100) 1d. | 


__ London and New York: vee LLO, ; WER er Co. 


Reduced Price, Threepence. — 


e and DEUS MISEREATUR. For Voices in Unison and 
Org an. 8vo. London and i New York: Novecio, Ewer and Co. 


MALLWOOD’ S (WM. ) FESTALand GENERAL 
ANTHEMS. 
No.1. THE LORD REIGNETH. Easter, Whitsuntide, or General. 
z. THUS SAITH THE LORD, THE KING OF ISRAEL. 
Easter, Trinity, or General, 
. PRAISED BE THE LORD DAILY. Harvest, Easter, or 
Whitsuntide. 
. I WILL MAGNIFY THEE, O GOD, MY KING. Festival 
or General, 
IN THE BEGINNING WAS THE WORD, Christmas. 
I WILL GIVE THANKS, Easter, Ascension, or General. 
. ALL THY WORKS PRAISE THEE, O LORD. Harvest 
or General. 





Price 2d. each, 

London: B, WILLiams, 19, Paternoster Row, E.C. 
MASGNIFICAT and NUNC DIMIITIS in E flat, 
4 by Wicuiam S. VinninG, Mus. Bac., Cantab. Price 3d. 

London and New York: _Nov ELLO, Ewer and Co. 


~ COMPOSITIONS S_ BY W. G. WOOD. 








e. 4, 
Three Canons for the Organ net 2 0 
Concert Fantasia and oes is a 
Postlude in D or 
Allegro in C.. ee ee 
Allegro (in the form. ofa Minuet) ~ £6 
Magnificat and Nunc dimittisin F_.. a oe che “ OCs 
Magnificat and Nunc dimittis in B flat. For Voices, Organ, 
and Orchestra... * - met o 6 
Praise the Lord, 6) Jerusalem, Anthem. For Festiv al or 
General use ... net o 4 
London and New York: Noven LO, .— R and Co. | 
BY THE REV. H. H. WOODWARD, M.A., | 
Mus. Bac.—The BENEDICTUS to Lengthened Chants (Six 


Settings), a medium between the Ordinary Chant and “ Cathedral Ser- 
vice.” Complete,2d. Also, MAGNIFICAT and NUNC DIMITTIS 


on an Ancient Theme, arra anged for the Festivals of the Worcester | 


Church Choral Association. Price 3d. 
* Very effective.’—Church Times. 
L ondon and New York: Novetto, Ew R and Co. 


JRIZES for WHITSUNTIDE HYMN TU NE S| 
(£3, £2, and £1). Manchester Sunday School Union. For con- | 
ditions send stamp to J. E. Balmer, Crumpsall, Manchester. 


| 
A. MACFARREN’S CANTATE DOMINO) 


é) MERRY OLD CHRISTMAS.” 


“A good scholarly piece of work in the orthodox English church 
style."-——-Musical Times. 


London and New York: Nove_Lo, Ewer and Co. 


i DEUM meta be US—(in E flat). By ALrrep 
J. Dye. Small Svo, 3d.: Organ Copy, 6d 
“A simple setting, quite within the reach of ordinary church choirs.” 
—Mus ical Record 
‘In the various broad and effective unison sentences the organ is 
handled with judgment and skill.”—The Choir. 
London and New York: Novetto, Ewer and Co, 


E DEUM in G, by. 


T GeorGe Lees. Price 4d. 
| “Parish choirs will find no difficulty beyond an occasional 
chromatic passage in this Te Deum. It is bright and vigorous, but at 
the same time distinguished by church-like dignity throughout.’— 
Musical Times. 

London and New Ye ork: Nov ELLO, E WER and Co. 


FOUR ANTHEMS 


COMPOSED BY 


THOMAS 5 JACKSON. 


IN THEE, O LORD. : ie 4d. 
|O GOD, THOU ART MY GOD. 
O CLAP YOUR HANDS. 
O PRAISE THE LORD. 





Price 4d. 
Price 4d. 
Price 3d. 


These Anthems will be found useful for Festival occasions, being 
bright, effective, and not difiicult. 


May be had from R. Jackson, 23, Barker Street, Oldham. 


__t ondon and New York: NoveLLo, Ewer and Co. 
THoe, LORD, IN THE BEGINNING. 
Beaumont. 3d. Specimen Copy, 1 


1d. 
__ Hu idersfield: Horsratr and Baltry, 48, John W illic am Street. 





ew ‘Anthem, Suitable for Harvest Festivals. 


By 


Just published, 

HO IS THIS? Hymn for Contralto Solo and 
Chorus. Words by the Bishop of WakerigLp; Music by 

Frep. Rayner. Price 2d. ; 
London and New York: NoveLto, Ewer and Co. : 
W H. BIRCH’S CHRISTMAS ANTHEM, 
« “BEBOLD, I BRING YOU,” and “HURRAH FOR 
3d. each. Can be had at 5, Jesse 
| Terrace, Reading. 


NEW ANTHEM. SUITABLE FOR GENERAL 
Written for Alto Solo and Chorus. 


I WILL LAY ME DOWN IN PEACE. 
Composed by WILLIAM 
Price Threepence. 


London and New York: Nove.to, Ewer and Co, 





L USE. _ 





Hurst. 


c= Theory of Music, by Louisa Gibson. 


Pant I.—Elements. 25th Thousand. 

Part II.—Triads, Suspensions, &c. 3rd Edition. 

Pant I1],—Chords of 7th to Counterpoint, &c. Revised and enlarged. 

‘ Clearest and most comprehensible works of the kind ever written.” — 
Graphic. 

* A model of conciseness and perspicuity.’ '—Schoolmaster. 

“ Real marvels of conciseness and practical utility.”-——E. Aguilar. 
Weekes and Co. London and New York: Novetto, Ewer and Co. 
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z ’ A ryN 1 . — 1a A — WRT O 
VEW CHRISTMAS ANTHEMS. &c. |COMPOSITIONS ny T. MEE PATTISON. 
aves Se et ne te ae ’ 2 Staff. Sol-fa. 
Iv OO IR Ss ER << 
By CALEB SIMPER, The Ancient Mariner. Cantata... 26 6d. 
Organist of St. Mary Magdalene, Worcester. Sol-fa. (Published relat “Mes 
wo ” Curwen and Sons) aes — 
POPULAR, EASY, MELODIOUS, AND EFFECTIVE. i. lig bray Minstrel, Cantata. oe 2 ee 
; Tae The Miracles of Christ. Sacred Cantata. ~n we 216-8 
BLESSED BE THE LORD GOD OF ISRAEL. New _... 4d. | London Cries. Popular School Cantata. 20 6d. 
Ditto. Tonic Sol-Fa Edition - as ° Band parts of above Can tatas may be hired. 
LET US NOW GO EVEN UNTO BETHLE HE "M. 3rd 1,000 gd. | Thirteen Offertory Sentences ace on ae - of — 
WE HAVE SEEN HIS STAR IN THE EAST. oth Edition 4d. | Six Kyries , ua og = 
SING, O HEAVENS. 6th 1,009 ae poe .. 3d. | Fifteen Introductory and Conclt sding Voluntaries we. 2G 
GLORY TO GOD. 7th Edition wast pen wa vow | 30 ona w York OVELLE 1 ¢ 
AND HE SHALL REIGN. 6th1poo 3. 2) 3a Semen Saw Sas ae yBwer and Coo 
THERE WERE SHEPHERDS. 7th Edition en ine Se | r Ar 
BEHOLD, I BRING, 1th Edition... .. ©. . .. 3d. FESTIVAL SE T TINGS 
(MAKE A JOYFUL NOISE. 8th1 “C00 mh sos one « & 
-TE DEUM IN F. 8th Edition _... seit take ae 


(MAGNIFICAT and NUNC DIMITTIS in F. 
These have been sung at numerous Choral Festivals. 
MAGNIFICAT and NUNC DIMI [TIS in E flat. 3rd Edition 4d. 
COMMUNION SERVICE, 2nd Edition ... jaa ie sno, 64 
BENEDICITE. 2nd1,o00 _... 2d. 


_ London: WEEKES and Co, 14, Hanover ent, Re: rent aie w. 
HRISTM AS ANTHEM. Easy, bright, and 
effective. 3rd 1,000. Price 3d. Composed by Epwyn A. Clare. 
3EHOLD, I BRING YOU GOOD TIDINGS. 
ESTIVAL ANTHEM. Suitable for any Festival 


or Special Service. ee ous andeffective. 3rd1,00c. Price 3d. 
Composed by Epwyn A. CrLar 


PRAISE THE LORD, O JERUSALEM. 


London and New York: Nove.Lio, Ewer and Co, 
£ ASY CHRIST MAS MUSIC. 


Just published. Price 3d. 
HRISTMAS COMES BUT ONCE A YEAR.— 
Canon for Three Voices. By Rev. CHAkLes R, WarD. 
New Anthem for Christmas. 


Composed by Sir GrorGe 


Just published. Price 3d. 
HIS DAY IS BORN. 


MACFARKEN,. 





New Christmas Anthem, now ready. 





LORY TO GOD IN THE HIGHEST. By 
. : C. Cooke. For Parish Choirs. Full, easy, and effective. 
Price 3d. 


Just published. Price 4d. New Anthem for Christmas. 
ND IT CAME TO PASS. By Artuur Simms, 
Mus.Bac., Oxon. 





Just published. New Anthem for Christmas. 


EHOLD, I 
Composed by Harry Dancey. Price 3d. 


ERVICES.—Te Deo i in D, ter the use of eeriab | 


Choirs ... sa «. W.H. Draycott 
Te Deum, Jubilate, and Kyrie. Chant Form. 
Te Deum, in Chant Form, No.1,inD .. 

Te Deum, in Chant Form, No. 2, in E flat 

Te Deum, in Chant Form, No. 3,in D. 
Magnificat and Nunc dimittis in G 
Magnificat and Nunc dimittis i in F, in Le nison 


HE CHOIRBOY’S M.: ANU AL, for rapidly 
acquiring Sight Singing. By Sinciair Dunn. Price 2d. 
THE LONDON MUSIC PUBLISHING COMPANY (Limitep), 
54, Great Marlborough Street, W. 


~ CHRISTMAS CAROL 


S.C. Cooke «d. | 
S.C. Cooke 44. 
S.C. Ridley 4d. 
Harry Dancey 3d, 


BY 
DAVID DAY. 
Round us shines a glorious light. 2nd edition ‘se sits a Oi 
By the same sseiiaiascale 
Te Deum laudamus, Chantwise . a os ror ace Se 
Four original Kyrie Eleisons e on 3d 
Six original Hymn Tunes to favourite Hy mns tien are ae Allel 


EVENING SERVICES. 
Magnificat and Nunc dimittisin D_ . steak 
L ondon and | New York: Nove LLO, Ewe: R x and Co. 


ADVENT AND CHRISTMz AS 
ANTHEMS. 


O LORD, THOU ART MY GOD. 
AND 
IN THE BEGINNING. Four voices ies ~ ea 
COMPOSED BY 
E. BUNNETT, Mus.D., CAnras. 


London and New York: Nove.io, Ewer and Co. 


w 


rsth Edition... 4d. | 


BRING YOU GOOD TIDINGS. | 


.. F, Austin * 
S.C. Cooke 4d. | 


Four voices... it «we SHI 


MAGNIFICAT AND NUNC DIMITTIS 


WITH ACCOMPANIMENTS FOR ORGAN AND ORCHESTRA. 

















Barnby, J. (in E flat)............ &d. | Martin, George C. (in A)...... 6d. 
Bridge, Dr. J. F.(in G) ....... Gd. | Stainer, Dr. (in A) . ....ccccceee 6d. 
Calkin, J. Baptiste (in G) 6d. Stainer, Dr. (in B flat)... éd. 
Faning, Eaton (nC). he Stanford, C, Villiers jin A)... 6d. 
Gadsby, Henry (in C) . rat Steggall, Dr. (in C) ............ 6d. 
Lloyd, C. H. (in F) .. Tours, B Serthold (in F).. 4d. 
Mann, A. H., Dr. (in E) ae me rs, Berthold (in D)......... od. 
Martin, George * oe a 6d. | illiams, C. L. (in F maj ajor) 4d. 
ood, W. G. (in B fiat)..... Od. 


| Cantate and Deus (ia C), Dr. Steggall, 6d. 


The above may also be performed either with strings and organ 
accompaniment or with organ only, when necessary. 
London and New York: NoveLto, Ewer and Co. 


~ TE DEUM LAUDAMUS 
Key or A 


IN THE 
\ PLAIN SETTING FOR CONGREGATIONAL 


W. DE M. SERGISON, 
Organist of St. Peter's Church, Eaton Square, S.W. 
Price Sixpence. 

London and New York: Novasie, Ewer and Co. 


NEW ANTHEMS.—Just PvuBLis 
BLESSED IS HE 
PSALM XLI., I, 2 
QUARTET AND CHORUS 
GUSTAV E RN ar ST 


Octavo. Price Fourpence: 


LET THE HEAV ENS REJOICE 
"4 ALM XCVI 

R ADVENT 
OU Resi AND CHORUS 


GUSTAV ERNEST 
Octavo. Price Fourpence net. 
and J. Hopxinson, 95, New B ond Street, W. 


| 
NEW CHRISTMAS CAROL. 
THROUGH THE MIDNIGHT AIR 
| By F. W. DAWKINS 
| 
| 





USE 





HED. 








I., 11, 12, 13 


L onc don : 





(Organist, St. James’s, Hampton Hiil). 
Price se Words, Is. per 100. 
London and New York: Novetio, Ewer and Co. 
YMN TO PE ACE, from the Eirene of Aristo- 
phanes, for Soli, Trio, and Chorus. 1s. TWO SONNETS, by 
in the Madrigal style. 6d. By VyvYANn 


j Sir Puitip SIDNEY, for S.A.T.B. 
NovELLo, Ewer and Co. 


VALLIS PopHaM. London and New York: 


| BERLIOZ’S TE DEUM. Op. 22. Performed at 
the Crystal Palace, April 18, 1885. Vocal Score, 2s. net. 
84, New Bond Street, London, W. 





STANLEY Lucas, WEBER and Co., 





| FOR MALE VOICE CHOIR.—THE NATIONAL 





| ANTHEM, price 4d.; JUBILEE ODE, price 6d. net, by 
GerorGE RISELEY, 
London and New York: Novetio, Ewer and Co. 


| I ULES IN RHYMES AND ROUNDS, or 
Precept and Example combined in Easy Progressive Rounds. 


| By J. PoweLt METCALFE. P : 
London and New York: Nove.LLo, Ewer and Co. 
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POPULAR COMPOSITIONS by GABRIEL 
DA 





VIS. 
SONGS. Net. 
WHO’S FOR THE QUEEN? (New Patriotic Song.) s. d. 
The Words written by F. E. Weatherly a | Sa aro 


(Sung by Mr. THuRLEY BEALE.) 
KING CARNIVAL. The Words written by F, E. Weatherly 2 © 
BY THE RIVER. The Words written by Herbert Gardner... 2 0 
ELSIE (The Flower Girl’s Song)... ae 2 0 
(Sung by Miss Aba ToLKIEN. y 
THE ZINGARA.. 
(Sung by "Miss ‘José. SHERRINGTON. ) 
THE COMING YEAR. The Words written by Dean Alford 2 0 
THE OLD — GATE, The Words written by R. 
Richardson, Esq. 20 
7 iy OF THE LEA. The words w ritten by R Richardson, 


THE Little LASS O’ BRAY. The Words written by 
Edward Oxenford... 2 0 
(Sung by Miss José Sur RRINGTON and Miss Jeanie Rosse.) 


PIANOFORTE, &c. 


ALBANY. Grande Marche Triomphale (Composed in honour 

of the Marriage of H.R.H. Prince Leopold). 2nd Edition 20 
Transcription for the Organ, by Dr. W. a Westbrook ... sas: 52 56 
MY LADYE BARBARA'S GAVOTTE ... a oe 


PART-SONGS, S.A.T.B. 


THE THREE STARS, 2nd Edition ‘i oes ave oe 102 
THE KNIGHT'S RETURN, 8th Edition om ve os © 2 
GOD SAVE THE PRINCE. 19th Edition bee aie oo O 2 
THE DISTANT SEA. 6th Edition a nee Oo 2 
TO THE WOODS, 13th Edition ... ses ae o 2 
HARK! ’TIS MUSIC, 8th Edition wee o 2 
THE HOUR OF REST. sth Edition .. Si, LOR? 
DAME WIGGINS OF LEE, (Humorous.) roth Edition vie Oe 
DAME TROT. (Humorous.) 7th Edition : Oo 2 
WHO'S FOR THE — = Edition. (Patriotic Part- 
Song. For T.T.B.B.) " jaar “OS 


London and New York: Sven; Lo, ites ER and Co. 


LJ UMOROUS PART-SONGS by A. J. CALDI- 
COTT. 


H* 


Poor Little Tom-ee (just published)... 6d. 
Where are you going to, my pretty maid? (just published) 6d. 
Humpty Dumpty .. ove ooo 6d. 
Little Jack Horner (Tonic Sol- “fa, ad.) _ ne ioe ron 6d. 
Jack and Jill ad. 
The House that Jack built (Tonic Soi-fa, 24.) 6d. 
Sobbing Quartet ... ove o 3d 
The Haymakers. Part- -song see on 4d 
Out on the Waters. Part-song 4d. 
Yule. Part-song . sie 4d. 
The Boy and the Bee 6d 


ce 


London: Merzuer and Co. 42, Gr eat Marlbc meee Street, W. 





Dickoxy, DICKORY, DOCK. 
By ALFRED ALLEN, 
rescued senate Review. 


"Humorous Glee. 
“The composer evinces considerable 
Price 4d. 


Nove.to, Ewer and Co. 


EW COMPOSITIONS by Avrerrt Hay, F. - 0. 


Part-Song—‘' The sun has gone down” (S.A.T.B.) 


— Little Jack Horner” : : 

(Sung with great success in London a nd provi inces. » 
Two-part Songs (s.c.)—‘“* The Robin” .., ns ose Gs 
‘ — The Skylark” ad. 


London and New York: Novetio, Ewer and Co, 


Third E dition. ~ Popu lar Part-song. 


HE RIVER FLOWETH STRONG, MY LOVE. 
Music by Roranp Rocers, Mus. D. Price 4d. Sol-fa, 2d. 
London and New York: NovELiLo, Ewer and Co, 


POPULAR PARKT- SONGS for CHRISTMAS 
WILLIAM J. YOUNG. 





Hail! Merry Christma 22nd thousand 2d. 
A Merry Christmas to you all. as a os is 3d. 
Songs of praise the angels sang 7th +5 3d. 
A Happy New Year 4th + 3d. 


London and New York: Nove. 0, Ewe R iad Co, 
Manchester: Hime and Appison and Watson and Co. 


AROL D. —DRAMATIC CAN TAT A for SOLO 
VOICES and ORCHESTRA. Founded on Lord Lytton’s 
Historical Novel. The Poetry by the Rev. F. W. Vernuam; the 
Music by J. F. H. Reap. Performed at the Walthamstow Musical 
Festival for 1887. Price 4s. 
London and New York: Nove.to, Ewer and Co. 








Just published. 


NARCISSUS 
A DRAMATIC CANTATA 
FOR SOLO VOICES, CHORUS, AND ORCHESTRA 


WORDS AND MUSIC BY 


SAMUEL BUTLER 


(Author of ‘ Erewhon,” &c.), Op. 2 (Mus.), and 
HENRY FESTING JONES. 
(Op. 4.) 

Characters: Amaryllis (Soy prano), Narcissus 

(Alto or Baritone), Chorus (S.A. T.B.) 
ARGUMENT. 

Part I.—Narcissus, a simple shepherd, and Amaryllis, a prudent 
shepherdess, with companions, w ho form the Choru s, have abandoned 
pastoral pursuits and embarked in a course of speculation upon the 
Stock oe This result s in the loss of the hundred pounds 
upon which Narcissus and Amaryllis had intended to marry. Their 
engagement is broken off, and the condolences of the Chorus end Part I, 

Part I.—In the interval between the parts the aunt and godmother 
of Narcissus has died at an advanced age, and is discovered to have 
been worth one hundred thousand pounds, all of which she has be- 
queathed to her nephew and goc Ison. This removes the obstacle to 
his union with Amaryllis; but the question arises in what securities 
the money is to be invested. At first he is inclined to resume his 
Speculations and to buy tian bonds, American railways, mines, 
&c.; but yielding to the a advice of Amaryllis he resolves to place the 
whole of it in the Three per cent. Consolidated Bank Annuities, to 
marry at once, and to live comfortably upon the income. With the 
congratulations and approbation of the Chorus the work is brought to 
a conclusion. 

Orchestral Parts can be hired. 

Vocal Score, with Accompaniment for the Pianoforte, price 5s. net. 

London: Wrerxkes and Co., 14, Hanover Street, Regent Street, W. 


HANDEL FESTIVAL 
SELECTION, 1888. 


(Tenor), Messenger 


ae 








A few Copies of the $ 
Handel Festival may still be had. 


clection remaining from this year's 


PRICE ONE SHILLING AND SIXPENCE. 


London ar nd } New York: Nove_io, Ewer and Co. 
ALFRED GILBERT'S SINGING-BOOK for 
4 PUBLIC SCHOOLS AND CHOIRBOYS is equally adapted 
for Ladies’ and other Schools. Price 6d. Appendix of Practical 
Exercises. 6d. London and New York: Nove.Lio, Ewer and Co. 
HE SINGING BOOK Series of Two-Part Songs, 
For Treble Voices, with Pianoforte Accompaniment, Suitable 
for Classes. 8vo, 2d. each. 
London and New York: NoveLio, Ewer and Co. 


ATECHISM on the RUDIMENTS of MUSIC 
and PIANOFORTE PLAYING. By E. ExviceyJewe.. 
Fourth and Revised Edition, price 1s. Also, 
4 LEMENTARY EXERCISES, to be used in con- 
junction with the above-named work. No manuscript music- 
book or paper will be required, as space is left with ruled staves for the 
pupil to write all the exercises in this book. Price 2s. 
JIANOFORTE STUDENT’S DAILY STUDY, 
comprising Scales, Chords, Arpeggi, and Finger Exercises, 
Arranged by Ettice K, jew ELL. Price 6 
Lanmzorn Cock, 26, Old Bond Street, L ondon, 


RIV IERE & HAWKES’S NEW PUBL ICATIONS. 
ANGEY, OTTO; SONATINA in D, for Violon- 


+ cello and Pianoforte, easy but melodious for the Cello and 
brilliant for the Pianoforte. A favourite piece at School Concerts. 
(Also arranged for either Violin, Viola, or Flute and Piano.) 2s. net. 











| Bagger sy OTTO; RESIGNATION, a sacred 
piece for Violin, with Pianoforte and Harmonium accompani- 
ment, (Also arranged for Violoncello.) 1s. 6d. net. 


ANGEY, OTTO; CHANT D’EGLISE, Duet 
for two Violins with Pianoforte and Harmonium ad lib. accom- 
paniment; melodious and easy. as. net. 
The complete list of our instructive m 
instruments sent free on application. 
Riviire and Hawkes, 28, Leicester Square, London, W.C. 


UST PUBLISHED.—New Song, with Pianoforte 
Accompaniment, Frirz Ercnmann’s “ ONE HOUR BEFORE 
THE DAY.” (English and German words.) 1s, nct, 


usic for Violin and other 





Aberdeen: James MACBETH. 
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THE BRISTOL TUNE-BOOK 
SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION, 


The complete work, containing 751 Tunes and Chants. _s. d. 
No.9. Limp cloth eee 4 0 
» 10. Cloth boards 5 0 
» it. Small edition ie cee ee ee eo OC 
12. Tonic Sol-fa ae Sea we 3 0 
First and Second Series can 1 still be heads separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems, 
Pointed for Chanting for Congregational use eis “a Eg 


(Offered in quantity at reduced price per dais ) 

The pointing is of the simplest plan, easily understood, and without 
multiplication of marks and accents, which tend to confuse rather 
than help. ens 

Communications and inquiries as to copyrights, and also as to 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

London and New York: Noveto, Ewer and Co,; 
W. and F. MorGan; and all Booksellers and Musicsellers. 


THE ANGLICAN HYMN-BOOK. _ 
Seconp Epition. Repucep PRIcers. 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, rs. 9d.; 
16mo, 1s. Words only, 9d. and 6d.; paper, 44d. 
London and New York: Novetto, Ewer and Co,; 
And SImpKIN and MARSHALL, 


B Bris stol: 


Treble, 


THE HOME HYMN-BOOK. 


Second Edition, with Music, 3s. 6d. Words only, 6d. and upwards. | 
Dr. G. C. Martin: ‘It is one of the very best collections existing 
Dr. F. R. BATEs: “t have gone carefully through the book, and like 

it exceedingly.” 
Dr. J. C. BripGe 
suitable for children is a strong feature.” ji 












London and New York Novetto, Ewer and Co.; 
SHALL and Co, | 


SIMPKIN, Mai 
Price 3s. 6d., cloth, red edges. 1 
HE TUNE-BOOK, with the additional Tunes | 
as used at ST. ALBAN’S, HOLBORN ; containing nearly 270 | 
Tunes, for Long, Common, Short, and Peculiar Metres; together witl 
several Gregorian Hymns and Antiphons; the Eight Gregoriat 1 
the Music of the Reproac hes ; the Seven Last Words ; and any 
Tunes, &c &e. L ondon and New York: Noveut 0, Ewe R and Co. | 











~ THE HYMNARY 


A BOOK OF CHURCH SONG. 


s 
1. Hymns only. Royal 2smo. Bourgeois Antique. Cloth, | 
red edges .. ae rf ae a eds ne ok ON 
2. Hymns only. Royal 24mo. Nonpareil api Double 
Columns, Cloth, red edges ... re we @ 6 
» Hymns only. Royal 24mo. Nonpareil Antiq ue. Double 
Columns. Limp cloth e fom 
» Hymns only. Royal 24mo, Nonpareil Antique. “Double 
Columns. Paper cover ove a3 we O 3 
3. Hymns with Tunes. Demy 8vo. Cloth ) 


4. Hymns with Tunes. Demy 8vo. Cloth, bevelled boards ds, 


gilt lettered, red edges ate 5 0 
5. Tunesonly. Demy 8vo. Cloth... 3 0 
6. Tunes only. Demy $vo, Cloth, bevelled boards, ‘gilt let- 


tered, red edges ... ne ata ae ma a a 4 0 
7. Hymns with Tunes. Treble part only. Royal 24mo, cloth 1 6 
» Hymnswith Tunes. Treble partonly. Royal 24mo. Cloth, 

bevelled boards, gilt lettered, red edges 2 0 
8. Hymns with Tunes. Small post 8vo,to bind ‘with the Pearl 

8vo Prayer Book. Cloth . 2 6 
g) Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 

lettered, red edges ane ins os eae Pes no oO 
10, Hymns with Tunes, Large type. Imperial 8vo. Cloth, 

bevelled boards, gilt lettered, red edges . ae 10 6 


Selections of Hymns with Tunes for Advent, Christmas, Easter, 
and Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes or 
Choral Festivals should be addressed to the Publishers. 

_ LONDON & NEW YORK: NOV ELLO, EWER AND co. 
RIGIN AL Vv OLU N TARIES for the ORGAN or 

HARMONIUM., Composed by G. H. Swirt, Six Books, rs. 

i 




















each; 10 pieces in each Book. “This ¢ shoul it be in the hands of 
every lover of well-written Organ Mus: out doubt the st 
collection of tune) i effective Vol esever - publi shed.” ALPHO? 





Cary, 47 and 48, Northbrook Street, Newbury; London Branch: 
Oxford Street, W. 





: An excellent collection, and the number of hymns = 


| the § ot tatione s. N 


~~ | TOULE’S 


ist and 2nd Series bound together, cloth, 2s. gd. V ocal parts, 1st and 
2nd Series, bound together i in limp cloth, 1s. 4d. each. 


SECOND SERIES. 
HE CANTICLES and HYMNS of the CHURCH, 


pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the Rev. Sir F. A. G. Ousecey, Bart., &c., and Epwin 
GrorGe Monk. This work contains a selection of Double (besides 
— Single) Chants; together with special settings of “ Bene- 
* and a collection of Ky yrie Eleisons, old and new. 
London and New York: Novetio, Ewer and Co. 


licite,’ 





THE ANGLICAN CHOR: AL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d.; 
cloth, rs. 6d. 

Nov ELLO, Ewer and Co. Oxford: Parker. 


London and New York: : 











Eighth Edi tion 


ANGLICAN CHANT “BOOK. 


Mus. Doc., In paper cover, 


HE 
E. G. Monk, 


Edited by 
1s. 6d.; 











cloth, 2s. 6d. Large edition, cloth, 3s. 5d. 
London heona New York: Nove.to, Ewer and Co. 
\USELE Y ‘AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanting. Second Edition. Autho- 
rised by His Grace the Archbishop of York. t Chants, gd. ; 








with Proper Psalms, 1s.; Proper Psalms, 3d.; small 4to, 
wi th (Chants, 48. ; each voice part, separately, ts. ‘Camm, score, 
small 4to, od.; separate parts, 3d.; words only, 24mo, r4d. 
London and New York: Novetto, Ewer and Co.; 
And Parker and Co. 





6d. 


ventieth Edition 


OULE’S COLL ; CTION OF 7 CHANTS, 57 
RESPONSES, &c. Reduced price jd., paper cover; 6s., 





4 
limp cloth; separate vocal parts, 2s. eac Tonic Sol-fa Notation, 


Se ran Is. 6d. 


e Chants are selected with due reference to the position ot the 
|R aaa note. 


“THE PSALTER, PROPER PSALMS, HYMNS, 
and CANTICLES. Pointed for Chanting by B. Sr. J. B. Joute. 

Large type, price 2s. 6d. This Psalter, having been collated with the 
Sealed Books, is free from the errors contained in all other pointed 
Psalters, through 4g nting from the incorrect copies commonly sold by 
. small edition is in prepare ation. 


Tenth Edition. 
OULE’S DIRECTORIUM CHORI 


CANUM. 18mo, price rs.; in cloth, rs. 6d. 








ANGLI- 





Seventh Edition. 
DIRECTORIUM CHORI 


Quarto, in cloth, sath pelee 7 7s. 6d. 


ANGLI- 
CANUM. 


“Sev enth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 
Lage on a Monotone in a very simple manner for 
Parochial u By B. Sr. J. B. eon vow 
London an d New York: NOVELLO, 


ST. AN DREW 


ANEW MISSIONARY CANTATA 
FOR CHOIR AND CONGREGATION 








erandCo. 








Dedicated to the Right Rev. W. WatsHam How, D.D., Lorp Bisnop 
oF WAKEFIELD, 





and approved of by the Right Rev. R.C. Brine, D.D., Lorp Bisko! 
or BEDFORD. 
WORDS SELECTED AND ARRANGED BY THE 
Rev. W. FRAZER NASH, LL.B., 
Precentor of St. Andrew Undershaft, City. 
MUSIC CO} SED B 
W. M. W AI 1, 
Organist and Choirmaster of St. Andrew Undershaft, City. 






PRICE TWO SHILLI? 
May be had rom the Publisher — sts. Ne LO, Ewer and Co.; 
Me Ro ya 4, Clapton, E. 





or, from the Compose! 


‘TP HIR TY or FOR’ r Y COPIES each to sell cheap— 
‘Ancient Mariner,” ve of St. John,” “ Mary Magdalen,” 
‘Ruth.’ Also a large ot G e App ly, C. J. Hartley, 19, 
Whetley Grove, Wh 
*LEES, PART-SONGS, 


G collection in handy siz ed, neatly bound volumes, 
cheap. _De uplicate parts. , Oakley ‘Sar 1are, N.W 





ley L 








and MADRIGALS. A 


to be sold 


OR SALE.—5 4 Lloyd’s HE RO. AND LEANDER, 
6d. each; So Lloyd’s ALLAN-A-DALE and other Part-Songs. 
Apply to Dr. Bridge, Chester. 
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Just published. 
HANDEL'S SAUL 
i 
WITH ADDITIONAL ACCOMPANIMENTS 
BY 
~ TI. 7 TA a ea 
EBENEZER PROUT. 
Fuit Score (MANUSCRIPT). 
Vocal Score, 8vo, paper cover, 28.; paper boards, 2s. 6d.; cloth, 4s. 


e, ¢. s. 4. 
First Violin... ma »» 6 © | Trumpets  .. I Oo 
— Violin see «. 6 9 | Trombones (: Alto & Tenor) £6 
Viol ee. § © | Trombone (Bass) ... o 6 
Violoncello and Bass as 5 © | Drums ne aD 
Flutes nee aes 3.0 Glockenspiel (Bells) “. 0 6 
Oboes . se 4 6 Organ... bey ne 168 
Clarinets... 4. 0 0 4 0 Soprano ~ 1 74 
Bassoons... oe ave f © | Alto a ooo oe ee 
Double Bassoon ... r o | Tenor x - vee 
Horns ; eee 2° 6. 1 Bass! <5 a ase ay 2 6 


EDIT OR’ SP PREFACE. 

In preparing a New Edition for Concert use of Handel's “ Saul, 
it is needless to say that considerable omissions had to be made in 
order to bring the work within a reasonable length. ‘These have 
been, for the most part, those that were sanctioned by usage; but, in 
addition, two not very interesting songs (‘‘ Birth and fortune 1 
despise” and “Your words, O king”) have been cut out, while the 
symphony preceding the recitative, ‘‘ The time at length is come,” 
has been restored as a probably unique specimen of Handel's treat- 
ment of the full orchestra. 

Musicians will be aware that the score of ‘ Saul” is one of the 
fullest and richest of all Handel's works. The Editor has attempted, 
as far as possible, to preserve the original colouring. With this view 
the composer’s trombone parts, curiously written in some places, 
have been retained exactly. The same is the case with the trumpets, 
excepting that a few passages have been modified, where Handel had 
written them impracticably high for modern players. But 
has the Editor added one note for trumpets or trombones where the 
composer had not employed them. 

The score of “Saul,” alone among Handel's oratorios, contains full 
directions for the treatment of the organ, though the part is seldom | 
written out. 
out these directions in filling up the part. In some cases, as in the 
symphony preceding the chorus, ‘ Welcor ne, welcome, mighty king,” 
the effect will be found peculiar; but for this, Handel, not the Editor, is 
responsible, as the indications here are most minute. 
passages, in which there is an obbligato part for the organ—e.g., in the 
chorus, “ Mourn, Israel, mourn’’—an arrangement for other instru- 
ments is Riv en in small notes, which is intended for use if the oratorio 
is given in places where there i is no organ, 

The recitatives should be accompanied by the organ or pianoforte; 
but, at the desire of the publishers, an arrangement of the accom sate a | 
ment for strings has also been given. In one instance only has the 
Editor allowed himself an alteration in the colouring. The recitative | 
sung by the Ghost of Samuel is in this edition accompanied by the low 
notes of clarinets and bassoons. Purists may possibly object to this; 
but the Editor would urge, in extenuation, though not in justification, 
that he has merely carried 
vidualizing the spectre by the use of wind instruments 
parts, at the commence ment of this scene, as well as a wind parts in 
the air ‘Infernal spirits,’ are Handel’s own, 

In this score all the original parts are indicated by ‘‘H”’ and all the 
additions by “P.” In cases where something has been added to 
Handel's parts, both letters are prefixed. 


” 











in no case |} 





} 
| 





| 


| 
| 
| 


The Editor has endeavoured, as far as possible, to carry | 


In a few | 


a little further Handel's own idea of indi- | 
The bassoon | 


It has not been thought | 


needful to do this with the trumpet parts, the alterations being con- | 


fined to a very few notes. 
retained, even though difficult, whenever at all practicable. 
May this edition help to restore to its proper place in public esteem 
one of the finest of Handel’s many neglected cratorios! 
EBENEZER Prout 
deat ELLO, Ewer and Co. 


L onion and aul York: 


PIANOFORTE 
MARGARET DE PACHMANN 


PRICE TWO SHILLINGS NET. 


CDON & NEW YORK: NOVELLO, EWER AND CO. 


Here Handel's own passages have been | 
} 











READY ON OCTOBER 20. 


CROWN 8Svo, 570 pp., CLOTH. 






A NEW 


ND ENLARGED EDITION 


NOVELLO'S COLLECTION 
WORDS 
ANTHEMS. 
PRICE 4s. 6d. 


his is an entirely new and greatly enlarged edition ot 
the Collection originally compiled by the Rev. W. Rayson, 
M.A., Sir John Stainer, M.A., Mus. Doc., and the Rev. J. 


Troutbeck, D.D. 


LONDON & NEW YORK 
NOVELLO, EWER AND CO. 


bi HE VILLAGE OU EEN 


A PASTORAL CANTATA FOR TREBLE VOICES 
WRITTEN BY 
EDWARD OXENFORD 


COMPOSED BY 


CHARLES VINCENT, 


Mus. Doc., Oxon. 


PRICE TWO SHILLINGS AND SIXPENCE. 


“Dr. Vincent has arranged his music so as to fully satisfy the 
dramatic needs. There are airs, duets, choruses with instrumental 
festal music, all of the brightest ‘and most attractive patterns. The 
whole of the music is of the most interesting character, and some 
of it, as, for example, the opening choruses ‘ Awake, awake,’ ‘ Behold 
the day,’ the Finale ‘ For long shall we remember,’ the duet ‘ Yes! 
sleep no more,’ the songs ‘Let the merry fifes,’‘O nightingale,’ and 
so forth, are far above the dead level of conventional interpretation 
which the character of the words would seem to inspire. Altogether 


the Cantata is well worthy of the notice of those who are in search of 


novel and pleasing things of its kind. "Musical Times. 

“The music is in Dr. Vincent's bright and genial style, wholly free 
from pretension and affectation, just original enough to avoid being 
commonplace, easy to sing, always fresh, and sometimes even spark- 
ling. There are evidences of sound, serious musicianship underlying 
the light and merry exterior, so the Cantata claims the right of popu- 
larity on more than the score of mere tunefulness, of which important 
quality it can nevertheless boast its full share. Fora ladies’ school 
concert > a choir of ladies it can be warmly recommended.” 
St indare 

“It is the simple story of the crowning of a May Queen, and the 
music is as simple as the story. It is one of a series of Cantatas for 
female voices, published by Messrs. Novello, Ewer and Co. (London). 
If all the rest ‘of the series are as melodious as Dr. Vincent’s contrib 
tion, they will need no other recommendation. The movements in 
‘TheV illage Queen,’ while they are thoroughly English in the character 
of their themes, have a variety of treatment which is sufficient to 
sustain the interest of the listener to the very last bar of the work.’’— 
Manchester Guardian. 

London and New York: NovELto, Ewer and Co. 


—Musical 














T 


whic 
Mus 


A 





THE MUSICAL TIMES.—Ocroser 1, 1888. 


ORSBORN & TUCKWOOD’S 
POPULAR SHILLING PUBLICATIONS. 


RGAN.—THE MINSTER ECHOES. Original 
Voluntaries, with Pedal Obbligato, arranged from the Cumpo- 
sitions of Popular Composers, by ARTHUR GRAHAM. 


633 








HE VESPER VOLUNTARIES. sail Conitteaina 


short Melodies for the Organ, Harmonium, or American Organ, 


ON 





which by their variety will be useful for Church purposes as Offertory 
Music, Interludes, or Voluntaries, and will certainly be welcome for 
their effective grace and simplicity, demanding no special executive 
skill in their performance.’ —Saturday Review. 





Book 1.—SIXTEEN VOLUNTARIES . By Nicuoras Herns 
2.—FIFTEEN i i J. E. NEwrLt 
3.—ELEVEN 2 ne W. Haynes 
4.—THIRTEEN pi dei Gs a AZLEY 
5—T : ‘ A. J. Greenisu, Mus. Bac. 
6—T < ARTHU Ap poor Mus 5. Bac. 
7 ” ‘ ARTHUR GRAHAM 
3. + eve E. BoGGETTI 
}s a THEO. BONHEUR 


A.W. Marciax :T, Mus. Bac. 
F. F. RoGers 

J. Hor SPOOL 

Opoarbo Barr! 

JuLres THERESE 

SEYMOUR SMITH 


Book 1.—SIX VOLUNTARIES. Book 7. 
SIX 


2.—SI 

3.--FIVE ” ). 
4.—FIVE » 10. 
5.—SIX ” 

6.—FIVE 


Other Numbers in t} 


imes 1 and 2, containing Six of the 
net. 


Volt 
bound in Chocolate Cloth, 7s. “6d. 


WO-PART SONGS. Arran 


For the use of Schools and Classes. 


in neatly bound book, rs. each net. 


SONGS OF THE FAIRIES. 
1. Merry E Ives py dé 
2. Chiid of Earth 






By J.E. E 


SEVEN VOLUNTARIES 
THREE 
NINE 
—EIGHT ” 
EIGHT 
-~SEVEN “a 
ie Press 
above Nu imbers, handsomel; 


By post, ds. 


ged for Ladies’ Voices. 


Price 3d. each. Complete, 
Ww om by Shakespeare. 


7, WwW. 


H. Bellamy. 
Shakespeare. 


Forest Fairy 
5. Ov ver hill, over d ale er 
fairies hide :t! heir rhe 2ads 


” 


FranK MANLY ‘ 








‘i J. E. Newey Oh! wh Fa as Haynes Bayley. 
" VERNON REY 6. The fair lullaby a Shakespeare. 
19.—TEN a JcuLes THERESE : s sai ‘ 7 
be WELVE ia ’ Kina Hati THE COLLEGE SERIES. By A. W. Marcuant » Mu 1s. Bac. 
Volumes 1, 2, and 3, containing six of the above numbers in each oh = gee goe zi: ey i ords ay Lange. 
book, handsomely bound in cloth, 5s. net. Post-free, 5s. Gd. igre tiie fee Et | See ; # . 
Twilight ‘ ~~ ans ” 
aes . , ais : Curfew i ae oe a ” 
Ts ORGANIST’S COM PANTON. Containing . It is not always May ee ee ‘ A 
Short Interludes, &c., for the Organ, Harmonium, or American Therainyday .. ne . ” 


CANTERBURY SERIES. 












Organ. Price rs. net. By post, 14 stamps. Os > = 

ms Book 1.—INTERLUDES, VOLU | aia S, &e. By N. Herns pa re VE ae ©: woe Shoot and Clases yy 
son » 2—-NINE VOLUNTARIES ; RTHUR GRAHAM cae maha i nie 

pen "  3.—FIFTEEN VOLUNTARIES" k. NEWELL Price 3d. cach; or, Six bound, ts. net. 

v. J. No. 1. he cy Sar Oscar Verne net 3d. 

. ° 2 I OL T ? — » 2 Little Celandin ove oe ” 2 3d 

ATHEDRAL MARCH ALBUM.—For Organ. * = Simesortl mecrsicht - . = 

Is. each net. » 4 Merry E ‘Ives pat ” «3 

Book 1.—E IGHY ORIGINAL MARCHES. » 5» The Woodthrush as a 

2.—SEVE Pm Ps » 6. It is not always May ... “a - 


” 





To be had of all Musicsellers, or from ORSBORN & TUCKWOOD, 64, Berners Street, W. 
WORKS BY 


JOHN FARMER 


Harrow Music SCHOOL. 


A | 





ORGANIST AT BALLIOL COLLEGE, OXFORD, AND DIRECTOR OF THE 


HARROW SCHOOL SONGS ... ia is se ‘ complete 3 
HARROW GLEE BOOK = ae ss oe aus aes os wh we 2 
NURSERY RHYMES. ist, 2nd, 3rd, and ath Sets ‘ies aes na we Gach £ © 
CINDERELLA. Fairy Opera ... ‘ ee +n oe aaa 3 0 
hee CHRIST AND HIS SOLDIERS. Gunite aes _ ree 3 0 
soo Chorus parts : os , aa 
_ REQUIEM a eth 2 0 
‘of ZUST OUT. 
ree A FROG HE WOULD A-WOOING GO _.... ae ae ae 
9 For Men's Voices, with Solos—for The Mouse (Alto), The Frog nor The Rat t (Bass), 
ng with an Accompaniment for String Instruments and Piano or for Piano alone. 
: Chorus parts ... ma xe re ae as ‘ie ‘ bis — ) 
cal String parts... ‘ sie ii i mee ‘a — ~ ih ie Se 
‘6 The same for Mixed Voloas aor i ane ies Mis — én vik 
1). (With Accompaniment for String Instruments.) 
i And also for Female Voices, ditto ... oe oe ay, nee aaa —  . 
se AND ALL OTHER WORKS ARE PUBLISHED BY 
JOSEPH WILLIAMS, 24, BERNERS STREET, W. 





XUM 
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FOR THE USE OF CHORAL SOCIETIES. 


An Arrangement of the Orchestral 
for Pj anoforte and Harmonium 


BY 


J. W. ELLIOTT 


PUBLISHED SHORTLY. 


WILL BE 
Third Edition. Fifth and Sixth xth Thousand. 


arts 


AS PERFORMED BY THE BIRMINGHAM FESTIVAL 
CHORAL SOCIETY. 


JOAN OF ARC 


AN HISTORICAL AND DRAMATIC CANTATA 
WORDS BY 
FREDERICK ENOCH 


ALFRED R. GAUL. 


“In abstract musical merit we are inclined to regard it as an advance 
on the earlier work, ‘ The Holy City.’ . The choruses are written 
with much knowledge of effect, and one of them, ‘ On to the battle, on,’ 
is exceedingly spirited. An ‘ Ave Maria,’ and the final chorus of the 
‘Spirit Voices’ may be named as really charming.” —A thengum, 

“ As in his other works, particularly ‘ The Holy City,’ the composer 
writes admirably for the solo voices, and equally well for the chorus. 
... The fact must strongly be insisted upon that ‘ Joan of Arc’ is a 
work which is bound to be widely taken up by provincial societies, 
doubtless to attain which end the composer has employed but three | 
soloists, and has given a more than usually large degree of importance 
to the choral work. The ‘Ave Maria’ is singularly beautiful, and 
will probably be considered the gem of the work,”—London Figaro. 

“*Joan of Arc’ was last night produced for the first time in the 
metropolis by Mr. McNaught and the admirable choir of the Bow and 
Bromley Institute. . . . Obviously written with a special view to the 
requirements of provincial and other choral societies, and likely to 
become highly popular.”’—Dazly News. 

“ Calculated to delight performers and listeners, being full of melody 
and taking effects."—Referee. 

‘Must enhance the high reputation of its composer. From begin- 
ning to end ‘ Joan of Arc’ is marked by perfect and natural melody, a 
smoothness that is really delightful, and instrumentation that indicates 
the touch of a masterhand.”—Liverpoo! Courier. 

“ The music from beginning to end is of the highest order, both in 
form, construction, dramatic expression, and religious colou iring. 
Particularly beautiful is the great wealth of melody, which carries with 
it the impression that it is the outcome of the inspiration and genius | 
of a highly-refined musician. The Cantatais even a more masterly 
and beautiful work than ‘ The Holy City.’ ‘Joan of Arc’ 
under our notice.” —H uddersfield Examiner, 

‘*No more charming Cantata than ‘ Joan of Arc’ could have been 
chosen. It abounds in delicious music. There is not a tedious note in 
it, nor any number which can be accused of impairing the dignity of a 
composition having a lofty aim.”"—Newcastle-on-Tyne Daily Chronicle, 

“Gives the listener a vivid and realistic impression, its attractive- 
ness being continuous instead of spasmodic.” —Bradford Observer. 

“The choruses are always effectively written—the solos are ex- 
tremely melodious; deserves, and will probably achieve, great popu- 
larity."—Newcastle-on-Tyne Daily Journal 

“ There is a reality about the whole tone of the werk that seems to 
bring every scene in the life of the French heroine vividly before us.”— 
Border Counties Hevald, 

“It would not be surprising if it attained to even the almost pheno- 
menal popularity of ‘ The Holy City’; contains a similar wealth of 
melody and effective part- writing.” —Lirmingham Daily Times. 

‘‘ Reading the score convinces us that it is our townsman’s greatest 
production. The music displays more skilful workmanship than any 
music we have received from the same hands. . Could have been 
originated by none but a born melodist.”—& irmingham Daily Gazette. 

‘A distinct advance upon Mr. Gaul’s previous work in cantata form. 

- Aconstant flow of exquisite melodies and effective choral writing.” 
Birmingham Daily Post. 

“Now with matured experience and ripened scholarship he gives to 
the town which has received and welcomed his first triumphs his 
magnum opus, * Joan of Arc,’ ""—Birmingham Daily Mail. 

“The Cantata, from the first bar to the last, is rich in melody, 
beautiful harmonic combinations, and clever orchestration. The 
beautiful ‘Ave Maria’ is a splendid example of pure and ferv ent church 
music, but there are so many exquisite points of merit in Mr. Gaul’s 
latest work that they hardly need detailing, Taking the work as a 
whole, it bids fair to become a great favourite with all chore societies.” 
—Birmingham Weekly Post. 

na. thoroughly melodious work, and should find favour with choral 
societies. It is not difficult to sing, and contains sufficient variety to 
keep up the interest to the end.” —Manchester Guardian. 








Price, paper cov ers, 2s. 6d.; ditto, boards, 38.5 scarlet cloth, 4s. ; 
Tonic Sol-fa, 1s, - Vocal parts, each 1s, Words only, 7s. 6d. per 100. 
(Ent. Sta. Hall.) 

The gratuitous loan of Instrumental Parts may be had on applica- 
tion to the Composer and full liberty is given to perform this Cantata 
and to insert the words in any programme without further permission. 


LONDON & NEW YORK: NOVELLO, EWER AND CO, 
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is one | 
of the most melodious, refined, and expressive works that has come | 





PRODUCED WITH GREAT SUCCESS AT THE ae At ERE ARONA FEsTIvAL 1888 


CALLIRHOE 


A DRAMATIC CANTATA 
Tue Worps sy W. BARCLAY SQUIRE 
THE MUSIC COMPOSED BY 


J. FREDERICK BRIDGE. 


Cloth, 4s 


94% 





Vocal Score, Paper Cover, 2s. 6d,; Paper Boards, 3. ; 
Vocal Parts, each 1s, Tonic Sol-fa in the Press. 
String Parts, 13s. 6d. ; Wind Parts, 32s. 6d. Full Score, MS. 


9 Jao 





DAILY TELEGRAPH. 
The success of Dr. Bridge’s Cantata is beyond dispute, 
and we shall probably hear much of it during the approach- 
ing season. 


THE DAILY NEWS. 

It ought to take very high rank among the popular 
cantatas of the modern repertory. In the provinces and 
among ordinary choral societies there is little doubt that 
*Callirhoé” will be in immediate demand, not only 
because the choral work is so sympathetic and effective, 
but also because it really needs the engagement of only 
two artists out of the usual quartet, the contralto havi ing 
| very little and the baritone nothing to do. 





MORNING POST. 
Will doubtless find a speedy welcome among choral 
societies. 


THE STANDARD. 

Dr. Bridge is anything but a Wagnerite; but he has 
escaped the shadow of the cloisters in all this exciting 
music which is perfectly modern in its free development 
and display of passion. 


THE ATHENEUM. 

May be strongly recommended to the notice of chora 

societies, as certain to interest them and their audiences. 
DAILY CHRONICLE. 

**Callirhoé ” brings to light a native composer who has 
fancy a 
the technical means by which these inestimable gifts are 
calculated to yield artistic benefit. 





THE GLOBE. 
There can be little doubt that his new Cantata will, ere 
long, become popular in all parts of the country. 


THE GUARDIAN. 

Dr. Bridge’s new composition will take high rank among 
his works, for he has written it with much knowledge of 
vocal and instrumental effect, and no small power of 
graphic delineation. 


WEEKLY DISPATCH. 

I think “ Callirhoé” should win success with choral 
societies, for it is fresh and fanciful, and it only needs two 
leading singers, a soprano and a tenor. Local talent 
might be utilised for the small contralto part. 

SUN [DAY TIMES 

“Callirhoé” was received with every sign of delight. 
The composer, who conducted, had a rapturous recall, and 
the choir, after singing his music con amore, cheered him 
with frantic warmth. It was a first-rate performance. 


FIGARO. 
The work is one of which the Westminster Abbey 
Organist should be proud. 


MUSICAL WORLD. 
Melodic charm and modern harmonic effects. 
for the soprano are exceptionally pleasing. 


The solos 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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REDUCED PRICE. 


Fifth edition, enlarged. Small 4to. 


Price 2s., paper cove 


er; 38., cloth lettered. 


ANGLICAN 


PSALTITER CHANTS 


SINGLE AN 


EDITED BY 


REV. SIR F. A. GORE OUSELEY, 


D DOULLE 


THE 


3ART., ETC., 


AND 


EDWIN GEORGE MONK. 


This Work contains nearly 400 Chants, which 


Venite, exultemus Domino,” the 


are appropriated to ‘“ 


Daily and Proper Psalms, Xc.; those for each Service occupying a separate page and affording cneaii 


Series, suitable to each daily portion of the Psalter, from which choice m. 


*be made. The Chants have 


been selected with especial reference to the position of the Reciting-note. 


LONDON AND NEW YORK: 


THE ONLY EDITION AS PERFORMED. 


THE MESSI AH 


E PERFORMING EDITION, 


No. 1 oF NEw EDITION oF 


STANDARD ORATORIOS & CANTATAS. 


The Pianoforte Accompaniment arranged, and the whole Edited and 
Revised, with Historical and Analytical Preface, by 


SIR GEORGE A. MACFARREN. 


THE ONLY E DITION AS PERFORMED. 


THE CREATION 


THE PERFORMING EDITION, 
No. 2 of NEW EDITION of STANDARD Guantaaes and 
NTATAS. 
The Pianoforte Accompaniment arranged, and the whole Edited and 
Revised, with Historical and Analytical Preface, by 
SIR G. A. MACFARREN. 


Prospectuses of Series gratis and Post-free. 


TWELVE TWO-PART SONGS 
FOR LADIES’ AND BOYS’ VOICES, 
with Pianoforte Accompaniment. Written, composed, and dedicated 
to Sir GeorGE A. MAcFARREN by his Pupil, SINCLAIR DUNN 
Price 2d. each. 





No. 1. Come to the woodlands. | No. 7. Lovely Spring. 

» 2. O come, let us sing. » 8. Baby dear. 

» 3. Where bluebells grow. » 9. Marching along. 

» 4. The Lily of the Valley. | » 10. Evening’s Starlight. 

» 5. The Snowdrop, | ,, 11. Rest in Thee. 

» 6. Merry Maidens. yy 12. Where the roses bloom. 


Just published, rs. 


THE MUSIC CLASS; or, Sicut SINGER. | 


For THE USE OF SINGING CLASSES, CroiRMASTERS, &c., BY 
SINCLAIR DUNN 


4n easy, systematic course of instruction for tenching to read Music at | 


Sight in a few lessons, 
A large reduction for quantities. 
London: Tue Loxpon Music Pustisuina Co, (Limited), 
54, Great Marlborough Street, W. 


XUM 


NOVELLO, EWER AND CO. 


PERFORMING EDITION. 


THE MESSIAH 


AN ORATORIO 


COMPOSED BY 


HANDEL. 
THE BAND PARTS from the Original Score, with 
MOZART. 
The Bowing and Fingering marked by 
ALFRED BURNETT. 
htly amplified, and the whole Edited by 


the additions by 


The Instrumentation slig 








G. A. MACFARREN. 
First Violin ... 3 | Horns ... “ae 
Second Violin 3 O|} Trumpets ae 
Viola ... 3 0} Trombones, A.T.B. ... 
Violoncello and Bas «- 3 O} Drums... ‘a eee 
Flutes ... ‘aa ie ws | Treble... We dia 
Oboes ... Alto 
| Clarinets Tenor 
Bassoons Bass 





| VOCAL SCOR FE, epitep sy G. A. MACFARREN. 
| Octavo, paper covers, 2s.; paper boards, 2s. 6d.; cloth gilt, 4s. 


r VATION . ’y. ~ x a 
ARRANGEMENTS FOR THE ORGAN 
By W. J. WESTBROOK, Mus. Doc., Canrtas. 

This work has been designed to meet the wants of those Organist 
who have to play organs more or less incomplete. The whole “of the 
pieces may be played, therefore, upon organs with two keyboards 
many of them, by a little management, upon organs with only one. 
The pedal is, of course, indispensable. It has been the aim to mak 
all the pieces thoroughly playable, and as easy as was consistent with 
their due effect. 

Nos. 1 to 16 now ready. 


THE ORGAN JOURNAL 
3y W.J. WESTBROOK, Mus. Doc., Cantas. 

The pieces here provided are of moderate difficulty, may be played 
upon organs with two keyboards and pedals, and appear for the first 
time in any publication for the organ, almost without exception. 

Nos. 1 to 8 now ready. Price 1s. 6d. net each Book. 
London: THe Lonpon Music PustisuineG Co, (Limited), 
54, Great Marlborough Street, W. 


Price 1s. 6d. net each Book. 
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NEW FOREIGN PUBLICATIONS. 


ASHTON, ALGERNON.—* Playmates.’ 
forte Pieces. Op. 23... sia “ee eos PES ae sas 
— “Phantasiestiicke.” “Op. 24. For Violin and Pianoforte... 
— “Silhouets.” Three Simple Pianoforte Pieces. Op. 3 
BACH, J. S.—Aria. For String Orchestra (Quintet or Quartet) 
Arranged by H. Wehrle. Score and Parts 
BARRES, J.—‘‘ Souvenirs et Regrets.” For Violin or Vi iolon- 
cello, with Pianoforte 
BRUNO, FR.—Andante. F or Pianoforte ¢ or Harmonium... 
CARMAN, M.—Petit Rondo (Classical form). Fortwo Violins 
or B flat Clarinets, with Violonce!lo or Bassoon 
FAUCHEUX, A.—Réverie. Easy piece for Violin or Violon- 
cello, with Pianoforte 
GUILMANT, A.—Sixty Interludes in the “Gregorian ‘tonality 
(short and easy). For Organ or Harmonium. Op. 68 net 
HANSEN, R.—Sonata. For Violin and Pianoforte. Op. 1 
HARTM ANN, oP. Es —. Friday—Eastermorn. ‘Two 
Pieces for the Organ. Op 
HEGNER, L.—Elegy. For 'B fat Clarinet or Violoncello and 
Pi anoforte ; 
HENSELT, A. —Ave Maria. 
Score and Parts sae Sa 
HOFMANN, H.—‘ Irrlichter und Kobolde.” 
Orchestra. Arranged for Pianoforte Duet... 
KINDLER, CHR.—Twelve Progressive Studies, 
with Piz anotorte ad lib 
-—— Fantasia on a theme by 
Pianoforte ane sie 
KIRCHNER, —Quartet in 
Violin, Viola, and Violoncello ; 
KLEIN, B. O.—Sonata. For Violin and P ‘ianoforte. 
— Two Concert Pieces (Romance and Spinning Song). 
ve _ Pianoforte :— 


’ Eight Small Piano- 


“Arranged for String Orchestra. 
Scherzo for 
For Flute, 


“Rudolph Bay. For Flute and 


Cc For Pianoforte, 

; net 16 
Op. TO see 12 
For 


‘Ti. minor. 


5 | No. 2 
KLE INMICHE oa R.—Fantasia ph boty in ie 
Orchestra: 
Full score 
KOUSNETZOFF, A. “Idylle. 
Pp ianoforte 
“Le hail ret.’ 


“Op. 25. For 


Orchestral parts 


oO 2 
For Violoncello and 


20 

Op. 7. 

Melody for Violoncello and Pianoforte. 
~ Op. H 

KRAUSE, A.—Four 
(German words 

LISZT, F.—"* Cons 

_ Schuécker . 

MAHLLIG, R.—Anda 
and Pianoforte 

MATTHISON, H ANSED N G. Concert Piece inE fi at. 
the Organ : 

— Jubilee Fanta asia. For the ‘Organ. 
NERUDA, F.—Mazurka. For Violin < 
— Two Concert Pieces. No.1, Mazurka, 

For Violoncello and Pi forte . 
— Andante and Allegro de Concert. 
Pianoforte. Op. 40 ais ie an oe as is 
PIRANI, E.—Romance in 1 F. For Violin and Pianoforte. Op. 33 
— G avotte. For two Pianofortes. Four hands 
POPPE omptuin G. For Violoncello and Piano- 
fo ee bee 
RCELL, H.—Three Pieces ( Allemande, ‘Sarabande, Cebell). 
Arranged for String Orchestra (Quintet or Quartet). Score 
and Parts es a nei is ae 
SALOME, = slit Pieces. For Harmonium. Op. 29:— 
N Melody aby are ae at one ine 
Waltz Per ‘ine 
Offrande... . 
Intermezzo = és as = ose ‘sia 
5. March .. as ‘ie ws va ie re 
» 6. Echos Vi ila geois ses po 
waa E.—Six Characteristic Pieces. 
Op. 22 

CHL U TY, J. '—Stabat Mater. 

Organ ‘ a sa ae oe pa 

CHUBE [RT, FR.—Overture to “ Der Teufel als Hydraulicus.” 

Arranged for Pianoforte 

Overtures in D, B,D, and. E mine 
forte 

Two Overtures s in Italian Style. 


Songs for one Voice and Pianoforte 
Op. 33 i os is ; oe 
olations.” Arranged for the Harp. By E. 


ante Cantabile. Easy Duet for two Violins 

For 

Op. 21 

nd Pianoforte. Op. 20. 

No. 2, U ngarisch. 
_ each 

For Violoncello and 


PU 


2W 


ty 


ten 


For Violin and 
: complete 
“Chant, with Variations for the 


ai ose ase net 
Arranged for Piano- 
each n 

" Arranged ‘for Hanolores 
each net 

Arranged for Pianoforte ... 9s 

Arranged for Pianoferte Duet ,, 

SeriesIX. Piano- 


or. 


— Second Svmphony in B. 
—— Seventh Symphony in C, 
—- Subscription Edition of complete works. 
forte Duct in single numbers: 
No.1. Three Marches. Op. 27 
. Six Marches. Op. 40 
Three Military Marches 
Funeral March. Op. <5 
Heroic March. Op. 66 
Two Characteristic Marches. 
Kindermarsch in G 
SCHYTTE, L..—Four Characteristic Pieces. Op. 12. For Piano- 
forte. No. 1, Minuet; No. La Nuit; No. 3, Le Soir; 
No. 4, Jeu des enfants ? ze ve each 
—— Musical Pictures, Nine Pianoforte Pieces. Two books ” 
WAGNER, R.—Nine Lyrical Pieces from “ Lohengrin.” Ar- 
ranged for Violoncello and Pianofurie by C. Hiilweck:— 
Nos. . 35 5 each 


WOLFRU M, DH 


net 


6. silt Rs 


a 


2 FeO) ses one 


aptae. Op. 21. Arr, for Pianoforte Duet 
Sold at half- price if not marked net. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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Just published. 


PRELUDE 


TO THE 


CG DIPUS REX 
SOPHOCLE S 


C. VILLIERS. STANFORD. 
(Op. 29 
Ful! Score 


Orchestral Parts, complete... se ime oe 
String Parts, separately 


price 6s. 


Vocal Score of the complete Work, with Greek and Englis 


arranged for the Pianoforte by the Composer, price 


“1X 


v fc 


38S. net, 
London and New York: Nove.io, Ewer and Co, 


Price, complete, 2s. net; or, singly, each Gd. net. 
SHORT AND EASY PIECES, in Two Parts, 


or the Pianoforte, composed expressly for the use of Young 


Children, the compass for the right hand beir “s within the octave, by 


“The 
musical 
“Suffi 
approba 


“Very graceful melodies. 
“Little gems for little learners.” 


“Wel 


A. SYDENHAM) 

Press Opinions, 
se charming little pieces . . . will insensibly dead forth 
capabilities of young players.”—Musical Times, 
ciently excellent in scope and sag to deserve 
tion and achieve consic lerable success.”"—Leeds Mercury, 
"—Gli cow Herald. 
Northampton Mercury, 
| calculated to advance the pupil by separate stages.” 


Book 
1 
the 


warm 


Dud 


wee 


Advertiser. 


“The 


melodies are graceful and delicate.’—The Schoolinastes 


*,* A special reduction made to Teachers and Sehiools for quantities 


Address, Composer, Florence Villa, Whittington Ros - 
Bowes Park, N. 
London and New York: Novecio, Ewer and Co, 


NOW READY. 


ALIST of QUALIFIED MUSICIANS 


BRITIS 


JOHN WARRINER, 


In this 


in Music of Universitic 


append 
E.C;0,s 
ha 


Mus. D. 


Associates of the Philharmonic Soci 
rendered advisable from the number of persons assuming 
or less doubtful in character, or producing as ‘qualifications ' 


ive been z 


SH DEGRE ES OR DIPLOMAS 
BY 

Mus. B. 
caiman 


COMPILED FROM OFFICIAL SOURCES 


(Trinity — 


s work are collected for th e first time the names of all Graduates 
s in the British Isles, and those entit led t 

to their names the letters: R.A.M., A.R.A.M., L.R.AM.; 
E.Mue, T.6:L.; ARC. Bo G.; or L.TS.C.; to 
added the names of those who have received the gree of 
and the Members and 
Its issue has been 
tit les more 


" Certi- 


from the Archbishop of Canterbury, 
iety of London. 


ficates intended for Students only. 


Subsc 


below should have been added. 


AINLEY, 
i *=BERL, 


BUCKN 
*HaARDC 
JaMEs, 
Jounsc 
LIpDL! 
*MarTI 
ROHNE 


* ROPER, 


*SNEDD 


*Wates, GEORGE F, 
*WATSON woo 


Price 


Lodge, Denmark Hill, S.E.; 


GEORGE ... 
Brown, J. Conway 


ribers to first edition are re quested to note that the names 

They will appear in subsequent issues, 
Qualification. 

Cambridge 

wore College, Dublin. 
*.C.L. 


ame. 
W.C. Mus. B., 
Mus. D., 
L.Mus. 
Mus. B., 
F.T.S.C, 
Mus. R., Cambridge. 
Mus. B., Cambridge. 
Mus. B., Oxon., F.C.O. 
Mus. B., Oxon.,  F.C.0. 
Mus, D: Trinity College, Dublin. 
Mus. B., Cambridge, F.C.O 
Mi B. Cambridge, G. & L.TSiC 
G:T.S.C. 
Mus. D., Cambridge. 

* Amended particulars. 

One Shilling and — from the Copier, De Crespigny 


ELL, CE [7 t Oxon. 
ASTLE, 

scab 

DN, 2. ‘aie 

“Se eee sich 
n, G. C. (p. 20) ... 
a G. Wi a. oa 
IsaAtan 

ON, JAMES 


H. 


dN, 


L ondon anc 1 New Y a Novi ELLO, Ewer and Co. 





OW 
WELL. 


4th Ed. 
Simple 
Is. 
Piano,” 


AIR 


Mr, 
trasted.’ 
“ The 


variatio 


“ Possesses very considerable merit.”—Scottish Leader, 





‘*How to Form and Train a Choir,” 





TO es TO PLAY THE PIANO 

4th Ed., “The Art of Playing at Sight,” rs. 
* Little Difficulties. in Pl: ying Explained,” 1s. ‘ Rules 
Harmony,” 3rd Fd., 1s. ‘‘ Harmonium, and How to P lay it, 

ts. How to Tune 

SmitH, Music Warehouse, Bury St. E 


ORG: AN 


dmunds. 


THos. 
witH VARIATIONS For THE 


BY 
Je G. PEARSON. 
One Shilling and Sixpence. 
Pearson's air is pleasing, and the five variations are well con- 
'"—Musica! Times. 
theme is fresh and graceful, and is developed through the 
ns with taste and skill.’’"—Scofsman. 


Is. 


London and New York: Noveto, Ewer and Co. 








—. 


xt, as 
t, as 





blin. 
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THE ORGAN WORKS | SEVEN PIECES © 


JOHN SEBASTIAN BACH 
EDITED BY 

J. F. BRIDGE, anp JAMES HIGGS, 

Mus. Doc., Oxon. Mus. Bac., Oxon, 





FOR THI 


PIANOFORTE 


COMPOSED BY 


Book IL—EIGHT SHORT PRELUDES AND FUGUES. 2s. €d. A D I PI | iP H E N S E L 
In this edition much help is offered towards a correct and Z cil 1 ore % e 


effective rendering of Bach’s Organ Music. The distri- | 
bution of the parts between the two hands is clearly | 
shown, The notes most conveniently played by the 
right hand are printed on the upper, and those best | 
taken by the left hand on the lower, of the two manual | 
staves, ‘The pedalling is indicated where necessary. 





EDITED AND FINGERED LY 


Marks of expression and phrasing are added occasionally, H WLADIMIR DE PACHMANN. 


and suggestions for the effective use of the organ are 
given throughout, The Preface contains many useful 
hints. 


Book IIL—PRELUDES, FUGUES, AND TRIO ... oo. 38. Od. 
The second book of the new edition of Bach’s Organ | 
Works is more advanced in point of difficulty than the 
first, and will be found of c¢ nspict uous interest. It 
includes the well-known “Giant” in D minor, the 
shorter Prelude and Fugue in E minor (a great favourite 
with Mendelssohn), and an exceedingly effective Pre- 
lude and Fugue in C minor, in addition to other less- t. SI Of 
known but important works. It is a specialty of this 
edition that a convenient and effective mode of per- 


n 


PRICE FIVE SHILLINGS NET. 


CONTENTS 


SEAU J'ETAIS. TOI JE VOLERAIS! Or. «6. 


- DORS-TU, MA VIE? Op. 2, No. 11. 


formance is everywhere indicated. Appended to the 3) POEME D'AMOUR. Op.3. ANDANTE ET ALLEGRO. 
preface is a suggested metronomic rate for each move- 4. ENTSCHWUNDENES GLUCK. Or.s. Ervpe X. 


ment. 


TOCCATINA,. Op, 25. 


Book WI.—PRELUDES, FUGUES, AND FANTASIA ... 3s. od. 
The third book contains compositions of greater difficulty, 


pedals. Itis believed Organ Students will derive the 
greatest possil le assistance by having their attention 
directed from the outset to a convenient method of 
dealing with each difficulty as it arises. The present 


book includes the Fugue in B minor, on a subject from | The fing 


Corelli,a beautiful Preluce and Fugue in A major (most 


useful for obtaining command of the higher part of the | Position of the hands; that which at first sis 


Pedal-board), a Prelude and Fugue in C yricad a Fan 

tasia and Fugue in C minor, and the well-known short 
G minor Fugue. There is, as usual, in this Edition a 
Preface containing interesting particulars of the several 


works. |movement of the hands. Any alteration in the notes 
Boox 1V —— ATAS FOR TWO MANUALS AND | made with the approval of the Composer, and by his wish 
PEDAL - 3s. od ; : G 
The fourth book contains s the first thi ree of. the six cele- published.—W - be P. 


"ane Sonatas or Trios for two manuals and pedal. 
Spitta says: ‘‘ These Sonatas were intended by t S. 
3ach to complete the education of his eldest son, Wil- 
helm Friedemann, as an organist.” They are invaluable 
as studies and very beautiful as music. In the present 


LONI 


6. QUATRIEME IMPROMPTU. Op. 37. 
itis therefore more fully fingered and marked for the 7. WIEG 


ENLIED. Op. 45 (CHANSON bE Berceat 


ee 
1 


| awkward will be found calculated to give a fluent renderi: 


of the technical difficulties, and at the same time a tr: aunqu 


ION & NEW YORK: NOVELLO, EWER AND CO. 


sht appear 


ering in this Edition is made with regard to the 


Ve 


sinasheyaefereteeimedagesteatmatetee = | ORCAN SOLOS by IRVINE DEARNALE} 


Book V.— SONATAS FOR TWO MANUALS AND 


The fifth book contains the last ‘three of the. six Sonatas. 
Those in E min or, C major, and G major. They are of 


“JERUSALEM THE GOLDEN.” 


| 

PEDAL 38. od. | INTRODUCTION, VARIATIONS, AND FUGUE ON 
| 
| 


exceeding value to the St ‘udent of Organ Playing, The 
mastery of them assuring him of that thorough inde- ’ 
pendence of hands and feet so ind ispensable to the fully | VARIAT 
accomplished organist. Asin the former book, proper 
fingering and pedalling is everywhere indicated. The 
Preface contains a detailed analysis of each movement. 


| 
|-—— 
Book VI.—PRELUDES AND FUGUES _ ... 38. od. | 
The sixth book includes several of Bach's greatest and | 
most popular Organ Works. (1) The Toccata in D minor, | 
with its contrasting effects of recitative-like passages 
and massive harmonies. (2) The well-known Prelude | 
and Fugue in D major, which Spitta describes as “one 
of the most dazzlingly beautrful of all the master’s Organ | 
Works. ... Skilful pedal-players will find it exactly suited | 
to them, for the theme is quite exceptionally fitted for 
pedal technique.” (3) The Prelude and Fugue in F minor, 
less known perhaps than the other contents of the book, 
but scarcely less beautiful, or less worthy of the student’s 
attention. (4) The great Prelude in E flat major, to- 
x-ther with the Fugue in three sections, known as the 
St. Ann’s. The whole are laid out with especial pb | 


38. net. 


as. 6d. net. 


London and New York: Novetro, Ewer and Co. 


OFFERTOIRE 


YRGAN 


COMPOSED BY 


JOHN FRANCIS BARNETT. 


Price One Shilling and Sixpence net. 
L ondon and New York: Noveiio, Ewer and Co. 


to the convenience of the player. Necessary fingerin Sung by Miss Hitpa Wixson and Mr. Frank May. 


and other marks to help to effective performance are in- 


serted, and the Preface contains various notes and sug- - H E SO U I Ta) D E FI AN 2 E 
gestions relative to the history, structure, and treatment cs so fha 4 


of the several works. 


Book VIIL—PRELUDES AND FUGUES ... ‘a ewe 35. Od. 
The seventh part of Bach’s Organ Works contains: 
Prelude and Fugue, A minor; Prelude and Fugue, R 
minor; Prelude and Fugue, C minor; Prelude and 
Fugue, C major; and Prelude and Fugve, G major. 





London and New York: Novetio, Ewer and Co. 





London and New York: Novetto, Ewer and Co. 


SONG 
E. A. SULLIVAN. 


Price Two Shillings. 


TIONS, FUGHETTA, AND CANON ON “AURELIA. 
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VIOLIN & PIANOFORTE ALBUMS. 


PRICE TWO SHILLINGS AND SIXPENCE EACH. 











*No. 1. No. 7. 


FOUR MARCHES | NINE 
— MORCEAUX pE SALON 


MENDELSSOHN. COMPOSED BY 
No. 1 WEDDING MARCH, | IPPOLITO RAGGHIANTI. 
» 2 WAR MARCH OF THE PRIESTS. | : 
» 3. CORNELIUS MARCH (Op. 108). | *No. 8. 
» 4 FUNERAL MARCH (Op. 103) 


auiaonin BY , | TWELVE PIECES 
BERTHOLD TOURS. | COMPOSED BY 
OLIVER KING. 


*No. 2. 
THIRTY MELODIES “No. 9. 
COMPOSED BY SIX 
Dasersnpeisiwedl — ead in, MORCEAUX dE SALON 
connection with the Authc - VIOLIN PRIMER. COMPOSED BY 
ae JOACHIM RAFF. 
TEN TRANSCRIPTIONS FROM eo, 40 
MENDELSSOHN’S SIX 
“ELIJAH” CHARACTERISTIC PIECES 


BY ae i " alee 
peeTHoLD Tous, im Wilh ay tani 


«No. 4. SIEGFRIED JACOBY. 
TEN TRANSCRIPTIONS FROM 
GOUNOD’S 
“MORS ET VITA” 
BERTHOLD TOURS. 
*to. 5. ARNOLD DOLMETSCH. 


TWELVE SKETCHES sinind ee ee 


Price Three Shillings and Sixpence each. 


Nos. 11 AND *12, 
TWELVE SONATAS 
COMPOSED BY 


ARCANGELO CORELLI. 


EDITED BY 


COMPOSED BY 


BATTISON HAYNES. “No. 13. 
iat. EIGHT 
HUNGARIAN D ania NATIONAL MELODIES 
SIEGFRIED JACOBY. SIEGFRIED JACOBY. 


* These Albums may also be had initia for Violoncello and Pianoforte. 


— — Si tae rsa 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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TO CHORAL SOCIETIES. 


ORATORIOS, CANTATAS, &c., 


RECENTLY PUBLISHED. 











N 
a bes! ees ee oo 
T. ANDERTON. 22 22 FRANZ LISZT. £8 &§ & 
YULE TIDE.. » ee ee 3/6 2/0 3/0) THE THIRTEENTH PSALM... .. 20 — — 
IE NORMAN BARON . o. «=0C we «HO 16 — 
” C. H. LLOYD. 
BEETHOVEN. ANDROMEDA ih ‘ os 3/0 3/6 5 
? PRAISE OF MUSIC dn ~. 16 — —|HERO AND LEANDE R.. a - 16 — — 
ee eae OF Ao ’ SONG OF BALDER _.. = aN 
J. F. BRIDGE. THE LONGBEAR D'S SAGA (Male voices) 16 — — 
ROCK OF AGES (Latin and Englishwords) 110 — =| HAMISH MacCUNN. 
- (Tonic Sol-fa, 4d.) LORD ULLIN’S DAUGHTER = —_ 
CALLIRHOE ger lege ee ee aR a . anes e oe YO 
(Tonic Sol-fa, in the Press.) A. C. MACKENZIE. 
DUDLEY BUCK. ROSE OF SHAR gf 3, Glo 76 
THE LIGHT OF ASIA .. + +» 3/0 3/6 5° THE STORY OF SAYID oe -- 3/0 316 4/6 
YN F. CORDER es ie ae ae 
i Feiler ceca nat | C. HUBERT H. PARRY. 
THE BRIDAL OF TRIERMAIN a AO me ee “4 
BLEST PAIR OF SIRENS... .. 10 — — 
F. H. COWEN. JUDITH; or, THe REGENERATION oF 
" S 5 « om: "6 
SLEEPING BEAUTY .. .. «. 216 3/0 glo}  ‘MANASSEH =... =. 0 ue os 5/0 Glo 716 
RUTH. +» 4/0 46 60 CIRO PINSUTI. 
SGIVING ee io — - 
A SONG OF ‘THANK GIVING = PHANTOMS (Italian and English Words) 1/0 — — 
ANTONIN DVORAK. E. PROUT. 
ES SINT LUDMILA... ++ ee 50 6/0 76| THE RED CROSS KNIGHT .. .. 4/0 4/6 6/0 
THE SPECTRE’S B RIDE. re e- 310 3/6 5/o if 
APATRIOTIC HYMN .. .. .. 1/6 — — C. SAINT-SAENS. 
ite ed: os ee 
HENRY FARMER SCHUMANN. 
MASS IN B FLAT (Latin and English) 2/0 216 3/6 THE MINSTREL’S CURSE a 
— HE KING’S SON ; eee 
ROBERT FRANZ. scien - 
PRAISE YE THE LORD (Psarmiiz).. oo — — ALICE MARY SMITH. 
S (Mrs. Meadows White.) 
NIELS W. GADE. SONG OF THE LITTLE BALTUNG 
PSYCHE ‘a - 2/6 3/0 4!o (Male Voices) .. « Hoe — 
(Tonic Sol-fa, 1,6) THE RED KING (Male Voices) . Sx, RS emt 
F. GERNSHEIM. C. VILLIERS STANFORD. 
SALAMIS (Male Voices) .. «2 «. 1/6 — — THE REVENGE ..  ..  .. «2 16 — — 
(Tonic Sol-fa, gd.) 
ae wo J. STAINER. 
WATER LILY (Male Voices) .. 1/6 — THE DAUGHTER OF JAIRUS a ae 
TNT (Tonic Sol-fa, 94.) 
CH. GOUNOD. ST. MARY MAGDALEN. : «» 2/0 2/6 4/o 
THE REDEMPTION ue -» 5/0 6/o 7/6 (Tonic Sol-fa, 1 -) 
(Tonic Sol- fa, 2 2| t-) THE CRUCIFIXION - - 16 — — 
Ditto (French words) .. - 84 — — (Tonic Sol-fa, ‘od.) 
. Dirro (German words).. 1olo — -— — : saat me 
ES J RoisiiMe MESSE SOLENNELLE.. 26 — — ARTHUR SULLIVAN. 
MORS ET VITA .. 6}0 66 76 THE GOLDEN LEGEND... 3/6 4/0 5/0 
Tonic Sol-fa, Latin and English Ww ords, 2 2 :) | (Tonic Sol-fa, 2’-) . 
ADOLF JENSEN. | C. M. VON WEBER. 
THE FEAST OF ADONIS)... ~—«. 10 «1/6. —! TN CONSTANT ORDER (Hymn) .. 16 — — 
LONDON AND NEW YORK: NOVELLO, EWER AND CO. 
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CHAPPELL AND CO.’S WORKS FOR CHORAL SOCIETIES. 





NEW NUMBERS OF 


VOCAL LIBRARY OF PART-SONGS 


2. The Torpedo and the Whale (‘ Olivette’’). | 106. Cupid swallowed. Madrigal. a.1.B.1 
S. Solo. S.a.T.B. ; Audran 4d. | Ch. Santley 4d, 
Gon Love will find out theway. § S.A.T.B. .G.A.Macfarn n 2d.| 105. Chorus of Maidens (from “Isaias”’). s.s.c.c. 
110. Victoria—our Queen. s.A.7T.B. .. =F. Barnby 3d. Mancinelli 4d, 
109. Praise ye the Father (Marche Romaine adapted 104. Prelude and Chorus of Maidens (from ‘“ Isaias”’), 








for Chorus). S.A.T.B...- w. Ch. Gounod 2d. | S.S:S,C:c: ix as Mancinelli 4d, 
ro8. Hunting Chorus (from ‘“ Fridolin”’).  C.1.1T.B.B. | 103. Sailor’s Grave. $.A.T.B. ++ Fohn H. Gower 3d, 
A. Randegger 4d.! 
= 
POPULAR NUMBERS. 

4. British Grenadiers. $.A.T.B. G. A. Macfarren 2d. | 47. The German Fatherland. s.a.1.B. G.A.Macfarren 1d, 
$. Soldiers’ Chorus. 1.1.B.B. ‘ Gounod 4d.)\ 51. Charity (La Carita). $.5.s.... Rossini 4d. 
g. The Kermesse (Scene from “EF aust A) tee 6d. | 52. Cordelia. a.t.1.B. « aa G. A. Osborne 4d, 

10. Up, quit thy bower. s.a.t.B. Brinley Richards 4d. 54. Chorus of Handm aide ns (from * Fridolin’’) 
14. The Gipsy Chorus ... .. Balfe 4d. A. Rendigge 4d. 
19. Thoughts of Childhood.  s.a.1.3. .. Hent ‘y Smart 2d. 56. The Red Cross Knight aes . Dr. Callcott 2d, 
21. Anold Church Song. S.A.T.B. , 2d. | 57. The Chough and Crow .. Sir H.R. Bishop 34. 
22. Sabbath Bells. s.a.7.B. ‘inn ss 2d.|58. The “Carnovale”... ae eel Rossini 2d. 
23. Serenade. SATE Bins 2d. | 65. Dame Durden. ove er ‘ Id. 
28. Marchofthe Men of Harlech. s S.A.T.B :. Dr. Rimbault 2d. | 66. A little Farm well tilled Poe ae sik , Hook Id, 
2g. God save the Queen. S.A.T.B, eee ‘5 1d.| 67. There was a simple maiden... G. A. Macfarren 1d, 
30. Rule, Britannia! $.a.T.B. ... site ' 1d, | 68. Fair Hebe a ae fr 1d. 
34. Market Chorus (** Masaniello”’). s.a.r.p. Auber 4d./ 69. Once I loved am: aiden fair oes dy 1d, 
35- The Prayer (‘‘ Masaniello”’).  $.A.T.B. 5 1d./ 70. The jovial man of Kent ise ‘9 1d. 
45. O Thou, whose power salecal from ‘ Mose in 71. The oak and the ash... cr mn 1d. 
Egitto”’) ... 56 Rossini 2d. |72. Hearts of oak . Pe 1d. 
46. The Guardon the Rhine. S.A.7.B. G.A.Macfarren 1d. | 80. Christ is risen | (Bg aster Ant hem). S.A.T.B. Berlioz 34, 


CoMPLETE LIST ON APPLICATION. 





NEW WORK FOR SINGING CLASSES. 


APPELL’S PENNY OPERATIC PART-SONGS 
CHAI 5 PONN LL-SONG 
FOR SOPRANO, ALTO, TENOR, AND BASS. 

The present Collection of Part-songs is entirely new, being selected and adapted from the most striking and 
popular Choruses in the favourite Foreign Operas. The Arrangement is purely Vocal, such Choruses only being 
chosen as can be sung without the aid of an Instrumental Accompaniment. The words have been expressly written 
for the work, and the harmonies arranged in four parts, as likely to be most useful in small Classes. 

List oF CONTENTS ON APPLICATION, 


VOICE-TRAINING EXERCISES 


EMIL BEHNKE, 
LECTURER ON VOCAL PHySIOLOGY AND TEACHER OF VOICE-PRODUCTION, 
AND 
CHARLES W. PEARCE, 
Mus. Doc., CANTAB. 
IN SEPARATE BOOKS, FOR SOPRANO, MEZZO-SOPRANO, CONTRALTO, TENOR, BARITONE, & BASS. 
Price Eighteenpence. In Cloth Boards, Three Shillings. 


ORATORIOS, CANTATAS, &c. 


ISAIAS. Oratorio. Words by Avsini (Translation by; THE MARTYR OF ANTIOCH. Sacred Musica: Drama. 





J. Bennett). The Music composed by MANCINELLI. Words selected from MrumMan’s Poems. The Music 
Written expressly for the Norwich Festival of 1887. composed by ARTHUR SULLIVAN. Price, in paper 
Paper, 3s. 6d. ; cloth, 5s. cover, 5s. net; cloth, 8s. net. 
|GOD IS LOVE. A new Edition of this popular Cantata. 
FAUST. A Dramatic Legend. By Hector BERLIOZ. | Words selected from the Sacred Poets. Music com- 
A new Edition of this celebrated Work at a greatly | posed by Mrs. J. Ropinson. Price 3s. net; separate 
reduced price. Paper, 3s. 6d.; cloth, 5s. net. | Voice Parts, 6d. net; Harmonium Part, 1s. 6d. net. 
| THE JACKDAW OF RHEIMS. Cantata. Written by 
GRAY’S ELEGY. A Cantata. By ALFrep CELLIER. | Tuomas Incotpssy. Music composed by Geo. Fox. 


Paper, 2s. 6d.; cloth, 4s. | Price 2s. 6d. net; separate Voice Parts, 6d. net. 





ORCHESTRAL AND CHORUS PARTS OF THE ABOVE MAY BE HAD ON HIRE OF 
CHAPPELL AND CO., 50, NEW BOND STREET, W., AND 15, POULTRY, E.C_ 


Printed by NovELLo, Ew ER and Co., at 69 & 70, Dean Street (W.), and publi shed at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C). 
Sold ‘also by Kent and Co., Paternoster Row (E.C. )—Monday, October 1, z333, 
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